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FF

4¥UXouvym%At%ﬁ%ELt1&ﬁﬁ%¥,ﬁﬁﬂ?@%ﬁ&ﬁﬁ
3, MECLEHOEEYEREL, BR% [Pl 722k cdoT, R
BICE TR, BUIELTLEITHAR I LwIDHN, —RHWERATH->
. BEoT, BELBR, TOWEE, HALCEETEbOLAREN, O
VIREEAE D, BERNIEFIRTI2RE L L CORE R, FFE, WEL TV,
ﬁ%m&wi MMK%SUW%AQDT 713 “Lamia” (1820) DT, BIE

%rﬁtwﬁ%Jaﬁv,&@;oum%bfw%

Do not all charms fly

At the mere touch of cold philosophy?

There was an awful rainbow once in heaven :

We know her woof, her texture; she is given

In the dull catalogue of common things.

Philosophy will clip an Angel’s wings,

Conquer all mysteries by rule and line,

Empty the haunted air, and gnomed mine —

Unweave a rainbow, as it erewhile made

The tender-person’d Lamia melt into a shade.

(Pt. 2, 11. 229-38. 4 # Y v 7 I3 EFE)

William Wordsworth (1770—1850) D3B& b, HEFELDOE L » - FFI
i, HEPTHLEDIDBKRADRAETHS, av Y |MHFADHRTH, &b
b7 —ZA7 A, [BRFAJELTERATH S 720, TORMBHEL & IITE
bhd, 477 PIEO#AMS (The Lake Destrict) DELWHREZE
LieT—RT AN, ZOET2EHRERION, BEIL, RELELIS T
SZRIERFLERITHRVEVIRTH 3.

Blz1Z, A.N.Whitehead ® &k 51z, 7—X7 21, [REHREV] DRI,
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BARE [EEHANT T WRIF A L WO hhid—

He(=Wordsworth) weakens his evidence by his dislike of science. We all
remember his scorn of the man of peeping and botansing on his mother’s grave
... his characteristic thought can be summed up in his phrase, ‘We murder to

. (4)
dissect.’

—Douglas BushD k5, V—X Y ABBERELRBERICEL TS 2,
[FERIZR] ThHhol b WwWHiETHE 25 5.

Wordsworth’s thought or feeling is altogether non-scientific and is not concerned
5
with evidences of design . . ..

L2358, V-RA7ADFICEK, LIELERIEADERCEFSPEH S,
T7z, HEABCRMENRELREbN2 00, pEIBHLTWS, 25
LeBER, RKAOHFROEGEMRZ AL, HRIT 2D THELIICE
bRTREBW, FIT, V7—ATABREEINLT, EBrOLSXEZT
wizDn», ZLT, EORE, BFENERNT —AVAFICA>TWEDNE
B, #hE2BLT, SAV—IXTADEE., HoMILTWIIEES

I V—XTAD [BIZE#HHA? ]

FF, V—AVASBRERHRHILTVEELT, LL3lgdnicHans
“The Tables Turned” (1798) & “A Poet’s Epitaph” (1798) IC DWW TEET 3 Z
EMSDIVWEERD,

“The Tables Turned” (2 1%, W0 [ DR &7 xR, [FIF] 2
bFohTws, LaL, ZOFER, [BF] E»0 Tk, [E4M) L
THLEOLNTWEEETH S,

Enough of Science and of Art ;

Close up those barren leaves ; (st. 8)
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BB, ZOFLEDOIVYTIAMNTEZL L, RLTEEPEMN, 20
BMIZEKBENTWEDOTREWI L8, Behicin s, RIEPLEMcNT2E
kix, ZOEWNTEERTHL—LDFIHETY, [RIFLEMIETZS
L7:REDA] (“those barren leaves”) Et EWHZ 5T 3 LT, ®BF
o ABOBE=FELEZ L LD Y, EBCEARCHN, BKBRT2ZLDN
2, B HERTHL2—EREHAEN IR L] (“Let Nature be your
Teacher”) (st. 4) — &<,

Up! up! my friend, and quit your books,

Or surely you’ll grow double : (st. 1)
Books! ’tis a dull and endless strife :

Come, hear the woodland linnet,

How sweet his music! on my life,

There’s more of wisdom in it. (st. 3)

One impulse from a vernal wood
May teach you more of man,
Of moral evil and of good,

Than all the sages can. (st. 6)

BT 312, BIEEREN, I, 2ROV TELNLEY R LENCEEL
TwaDTHEL, HEBEZBWT, BRE2EET 5 2 LOEA, [BwRiFH]
(“wise passiveness”;m DBMUEERERL THBEPDRDOTH S,

ZOFFOFT, FYCHFEENATHEDIR, B2 ABOIBE >IN
ThH5, AEEZBELTET OB Z>TeRLZ, BHLES L LTELT
LES] v,

Our meddling intellect
Mis-shapes the beauteous forms of things : —

We murder to dissect. (st. 7)

7 — X7 ADEY (reason) #ER L 20368, —YIEINTHEHLEI> LTS
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Godwmlsm’a“: B < FEH, Iﬁl%b?’@ LRk, BSOHME 2 EAFHEL T,
ﬁ%%fﬁ@F@f%ofﬁl?Jtb&w%otﬁgkﬁféﬁbﬂ,;&
WWIERBAI N TV S,

COESEECNT 2BV, V-AVAOREHHOF L L TRLHL
&3 “A Poet’s Epitaph”ic 4 £ L T 3,

ORI, 27, [BUAK] (“aStatist”) (st.1), [#HE L] (“ALawyer”) (st.
2), #ff (“a Man of Purple cheer”) (st.3), [+ (“A soldier”) (st.4) %,
BWz >33 KRB L -8 T—

Physician art thou? — one, all eyes,
Philosopher ! — a fingering slave,
One that would peep and botanize

Upon his mother’s grave ? (st. b)

—k, BRBF 5(%Mwmﬂﬂ%ﬁﬁbfmé L LEdS, 2IThH,
FEEINTVI0I, [£F5ZnEH] (“alleyes”) Lwvo7eHiicBEL,
TEZELEZE»oRY, [BREOEDL] ZrwiDiz, THsrEEL
720, EWFEOERMHEE LD T5/ETHELVEbT Z LOWER] L1t
L7:BRRI¥EETH S, “The Tables Turned”DEEEE D WIT, [BE-HWL
RN CEDEE T, FRT BT 200U TLES | &5kl
T, B-ol—MOREED, RKEINTHWEDTHS,

2O Ll Tdis B w3 2 FEEE I, h<%7@®F%7UZbJ@%§k,
B IHBIERTY S,

A Moralist perchance appears ;
Led, Heaven knows how ! to this poor sod ;
And he has neither eyes nor ears ;

Himself his world, and his own God ; (st. 7)

BADBELWLEFELUTHADOER.Z CFEC B2#/: 2> (“he has neither eyes
norears”) &7 Y A b i, HREFESDOLDLLEL, B Z 2 ZOHFDO#]
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REBLRAATYS, ZOLL BEBRIT, HBLEHEOETH 2,
ZNIEHLT, (Al B [#E2D] T, IALHETE2EV [HWERHE
25| BETH S,

But who is He, with modest looks,

And clad in homely russet brown ? (st.10)

He is retired as noontide dew,
Or fountain in a noon-day grove ; (st.11)

Contented if he might enjoy

The things which others understand. (st.14)

IOFEBVTY, V—AXVRADEER, BERHcHLDO TR, AM
DHZERFHEL T, LEUECYER2BHEL LS L T2BERHFRL, b3
BEFOBREMDTENERELA, MERXHEZZ2ZLORBoL &R, FK
THIELWZH2IDTH S,

M. H. Abrams i, The Mirror and the Lump O, KD &L 5 2R T
%,

We must not mistake Wordsworth’s contempt, in his Lyrical Ballads, for the
‘meddling intellect’ which murders to dissect, and for the ‘philosopher’ who
would peep and botanize on his mother’s grave, for a general attack against
science. Other passages make it clear that these lines are to be read only as his
judgments against the fallacy of misplaced.abstraction, and against the scientist
whose laboratory habits are so indurate that he continues to analyze where only

(10)
imagination and feeling are relevant.

Il The Prelude L %}=

T—AVADBFENTE2EZ AREIELT, 7, FALLTDY—
ATAW, ZOEVWELEOFRT, O3 LEb-TCa0%, BEH
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E5F The Prelude, or Growth of a Poet’s Mind (1805 -Blé) PRLE, #AXTARL
S LRSS

BZCET 2 ERBSBINICEET 5 DI%, $ 3% “Residence at Cambridge”
FO, yr7 )y Y REAFLER, FROBEDRED 5 R/ Isaac Newton
(1642—1727) DFHRIZ DV TDMETH 3.

And from my bedroom, I in moonlight nights
Could see, right opposite, a few yards off’
The antechapel, where the statue stood

Of Newton with his prism and silent face. (11. 56-9)

1850 ERR D The Prelude 1213, & 5IZRD 2N FMI ATV B,

The marble index of mind for ever

Voyaging through strange seas of Thought, alone. (1850 £ERR, 11.62-3)

MEDT — X7 AL, FRHEECHEEERSCRKT 22 L, FFLosEER
EEDLRTWV3EY, COHER2R2 L, HO=2— 1 ricnT 28HOSE
FORO—RNZSE R ETEE L, BERKE->T, »2->THEER, &
GNTWwB LB bis,

¥7z, 7—RAT R, [BF] (science) &\W5E%, fi%,m%,%ﬁ%
(geometric science) 7 ¥, LWL EKRTH b)'(l/)f’.lﬁ'(%%ip The Prelude 5
5% “Books” Tld, [#AFMEIE] it [35] LUAT, [AEDE] 2O b
DELTELNTNS,

On poetry and geometric truth,
The knowledge that endures, upon these two,

And their high privilege of lasting life, (11. 64-6)

INEE Lo T, RADEEELT, BORTl2z—2Y v K (Euclid) 0%
fAZEAR] L [FE] L5287 —ADT S TAD, ROLSXETOEE
IARAREIRNDE Y ST
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The one (=‘Euclid’s Elements’) that held acquaintance with the stars,
And wedded man to man by purest bond

Of nature, undisturbed by space or time ; (11. 104-6)

%5 6 % “Cambridge and the Alps” (2%, 52T (11, 135-87) Khiz->7T, #
AZERERI EDRUMBESN TS, ZO—fiF, FERR, EAOHSL
DEMAELMBL AP0l LR, [RBILEYNS, BAFEOMMS, VX
TADLE [BHEE, ML, Bbo08 T3] bDThHolzt I
ETHE 3,

Yet must I not entirely overlook
The pleasure gathered from the elements
Of geometric science. I had stepped
In these enquiries but a little way,
No farther than the threshold ; with regret
Sincere I mention this ; but there I found

Enough to exalt, to cheer me and compose : (11. 135-41)

ZLT BAFEODVTEVWREIVI I LL>THONIZEVE, [E1T,
SVEC]HDTHY, W—DHEBLIEH] THEMICHLEDLL—DD
ARXVEEZTSNBbDTHD L, BROEFEES.

Yet from this source more frequently I drew
A pleasure calm and deeper, a still sense

Of permanent and universal sway

And paramount endowment in the mind,

An image not unworthy of the one

Surpassing life . . . . (11. 150-5)

FNTT7—XT R, BBOMBIITS LT on AL, E S EA¥OH
X (“A treatise of Geometry”) % 1f/51F, o> TwieBLT T, BO LK
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AR TELAZEEF ST I EBEELEWIREERTED, 3561, HAF
twd [HRBRLOBN] BB KELRDDTHoIebE, BYRLUEHAT
3,

Mighty is the charm
Of those abstractions to a mind . . . . (11. 178-9)

LE, BIFERBREN, V—A VALK %2 b6 T D THo7: 2 L, HR
REBHTESNTORRTH S, 22T, 20 [RV] OHBEEZDOWT,
BLTBELVERD,

The Prelude 55 6 %2 13—

... there I found

Enough to exalt, to cheer me and compose : (11. 140-1)

——tHotehS, V—AUVAR%R [BE3E, BELTIN3] iz, [EHD
¥ TLND] (“compose”) & 5, BAZMBEDOBNIL, ArLEFHD, [B
B ZEZ T NBEIIBHEDLID TH>T:6 LW,

Yet from this source more frequently I drew

A pleasure calm and deeper. (11. 150-1)

Transcendent peace
And silence did await upon these thoughts

That were a frequent comfort to my youth. (11. 157-9)

(R ETIR, B6&tho, HBOMETHE—A, RIE2#WTELA
REESLEAYOED 70, BAFHNEBESEDICRDZ EVI—FITHAS.

(One by shipwrech thrown) . .. draw his diagrams
With a long stick upon the sand, and thus
Did oft beguile his sorrow, and almost

Forget his feeling : (11.171-4)
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¥ 72, The Prelude DR Fi2H 3 & B3 “The Ruined Cottage” (1798)
h, BLEZEEST0E, [BIEJCED 2RO 2R EPEDOLED, #
PT35S,

... he lingur’d in the elements

Of science . . .. (11. 208-9)

... With these lonesome sciences he still
Continued to amuse the heavier hours

Of solitude, and solitary thought. (11. 218-20)

In vain he sought repose, in vain he turned,
To science for a cure . . ..
.. . at this time he scan’d the laws of light
With a strange pleasure of disquietude

Amid the din of torrents. (11. 228-32)

(BBO3IEIIE, THROXEE] (“the laws of light”) 2 TEBEL TW3,)

OHFELRRE, V-ATVABHY, ROAETRS EHERNLEHREIZ
Holls, BHEIEDERDTE, ¥V 7Yy VRERR, 77 VA H
LT —XT7 AR, TOHEBEREFHECHBL, ZhosBiBiE el
ZEiZ, DELKRERRUTVS, &, ThHEL TWAEELS ¥ R
T BEEL L ORKRARL, 7T > ALK Annette Vallon & QR ZREHE M
BEBFE-oT, D [HEDD bic, B LOMERREL %, [HHM
TEEL | (¥ NefhotzZ &3, The Prelude 5 10 % “Residence in
France” iz iRk & T 5,

I lost
All feeling of conviction, and, in fine,
Sick, wearied out with contrarieties,
Yielded up moral questions in despair,

And for my future studies, as the sole



7—X7AELRENEH 63
Employment of the inquiring faculty,
Turned towards mathematics, and their clear

And solid evidence . . . . (11. 898-905)

it 7—X 7 2ADLEEE DT THS h - 8% (%A% O b > [
B OWITZ#9, TRCDIEEFEREER ST T =T 2D, WELZLOPUDFTE
B0, RELBOESEZ T NLDTH A,

And specially delightful unto me
Was that clear synthesis built up aloft
So gracefully. . . . (The Prelude, Bk, VI, 11. 181-3. 4 ¥ U v 7 13 EH)

I “Preface” & §l%

T—=RXTAD, BFEREDVT, ZLTHELFLOBADLYI DL T@RLLD
D#3, “Prefaceto Lyrical Ballads” (1802) (LLF, “Preface” L357) Oich 5,
Z 2T, WEMIZIX, The Prelude s BET 2EA LBV ER I, 7—X TR
DRFWOWTOEZF %, SEIRER» S “Preface” b L 1L T, BRL
THIzwERS,

The Prelude 5 5% T, V— AT AL, SFLRIENEEL2—FLHIZLT, #
W TABET BHE] TH D LFho> Twrens, “Preface” Ty, MEHIIET 5 b
DELT, EbhTwad, LT, BEFELEHNsS S THHIE, 8] (“Plea-
sure”) WHRUTDL EELS,

The knowledge both of the Poet and the Man of Science is pleasure . . ..
(par. 19)

ZD# 2 Hix, The Prelude X “The Ruind Cottage” D EIZEIC L 2B U RE®D
DHEDORERNHATDH 2.

Flo, BIFEHLFAL, i, BFBE2L o THRTHIBEROERMIET
R AN
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. . . the Poet, prompted by this feeling of pleasure which accampanies him
through the whole course of his studies, converses with general nature with
affections akin to those, which . . . the Man of Science has raised up in himself,
by conversing with those particular parts of nature which are the objects of his

studies. (par. 19)

Ihhs, BIEERKDHLRELEF LTS L, “A Poet’s Epitaph” % ¥ T, K
BOMIKENTORLRREZOHEBECHIELEBE L, SR, BERENIREDHOD
BrwdZEiEns,

EFNTR, ZLOLALE L OBRFELFE, FIRXHEBDHLDIEEID?

The Man of Science seeks truth as a remote and unknown benefactor ; he
cherishes and loves it in his solitude : the Poet, singing a song in which all human
beings join with him, rejoices in the presence of truth as our visible friend and

hourly companion. (par. 19)

BlEZR, o> bsicEEPWEBLY] QML T, AR, [TRTD
A7) vz, BEE%, BRETIKWS [EA] L LTHELY, D%,
BlEsdE® [HAN]) 2b0THBOIINLT, 55X, AASHETE2H
LARTWVWHDRDTHE—F ZXHENDHZ LD,

ZIT, VA7 RiZ, MEORMERZIZ»YD, BESAANEETEIHL
ATV OILEI EEAS, 2%, REFEOWERNRIC, BEI2E»E,
BEBALLI EVWIDTH B,

If the Iabours of Men of Science should ever create any material revolution . . .

the Poet will . . . be ready to follow the steps of the Man of Science . . . he will

be at his side, carrying sensation into the midst of the objects of the Science itself.
(par. 19, 4 ¥V v 7 13%H)

FAD (BREZBATS] 2> T, BIROMENRIZ, MAXES
DT, FHOMRERLIIKD S 3,
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The remotest discoveries of the Chemist, the Botanist, or Mineralogist, will be

as proper objects of the Poet’s art as any upon which it can be employed . . ..

(par. 19)

FABREZREDEWR, V—AT7 A, BEIOAZHIEECRZ3 T
BEHCIE, HRARBATFEETLSI L, ROV TORERENS,

If the time should ever come when what is now called Science . . . shall be ready
to put on . .. a form of flesh and blood, the Poet will lend his divine spirit to aid
the transfiguration, and will welcome the Being thus produced, as dear and

genuine inmate of the household of man. (par. 19)

ZILT, FiE, BIFORBS LE2bHELEROERLZIDLREDT

(14)
H5,
Poetry is the breath and finer spirit of all knowledge ; it is the impassioned
expression which is in the countenance of all Science . . . . Poetry is the first and

last of all knowledge —— it is as immortal as the heart of man. (par. 19)

PE, 7=X7 2%, TR¥] %2, RROGETHS [5F] e, gHEsh
EREDDOTHY, [FIORRMTI2ENILDTHZ LT, WEL, F8E
LTWwaZER, BHonZhkote, LELENS, ZhEFLETI [B%] %
FT 27 —-R7AN, filg, fHFRLL26 [BEE] Ovy TuE, s
NBZESLDEDI®D? FR, 7T—ATVABREE2BTHIEIZ,EBZ -
TCEREBRZRVESD I, 2D, BT 2R%EN [BAH]) 3hd 2 L
ZENRT, ZORD B, L CE2DTHS, BHELEROEE b >
THO 2 NEERYE, THETHEBLRBETEEL LD LT 2BREER, V-
A7 ARE-ED» ST 2, ZOKR, [BEFE ] BEHUT, i [BEE
W] LOFRZEEEZITCLESRDOTHSS.

Science then

Shall be a precious visitant ; and then,
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And only then, be worthy of her name :

For then her heart shall kindle ; her dull eye,
Dull and inanimate, no more shall hang
Chained to its ojbect in brute slavery ;

But taught with patient interest to watch
The process of things, and serve the cause
Of order and distinctness . . . .

(The Excursion, Bk. IV, 11. 1251-9)
IV 7—X7AFFHORFERER

BIFNERE, V—XVRAEHE, BB TEEL WS, 22T, BEN
EENFEZFRENLTNDI DD S, HoTAHILWVERES,

29, [RIEONEBZHONRER>T WS | FHl& LT, The Prelude 55 1
# “Childhood and School Time” D A 7 — MEUVFOBEDOHEE 2D LiF X 5,
X, MZE-1-k0 bx, PE7—-XVRE, A7r—tHERXCTRAE—
RTHED, BiclkEs, 758, AEOIDOIDLIEDED, WOETHE
HITBEICB Lo, 22 THROBER2RTWErDLIEo7cEw I,

... the solitary cliffs
Wheeled by me-even as if the earth had rolled
With visible motion her diurnal round!
Behind me did they stretch in solemn train,
Feebler and feebler, and I stood and watched

Till all was tranquil as a dreamless sleep. (11. 484-91. 4 # V) v 7 I3 %%E)

WHEOBEE, Tk, BENEETHS, LrL, &EA, BX
IHIER BT WA R YL, ERTAIERETERY, BRADRIZEHWTRZ
20, KMITIREL, ZOAEDOE»S, Fhidbrdy, BELLKCE-
TWT, FERBWTWEDRBESOARDIZ, BONOREDHBEWTER
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ZABEVHIERERULUTDHD, 8-T, TOEERIT, SFPARHETE W
ROBEL VI RIENFHRO—IhE, AEOELSCECBo>TRART
s, BERECRAERIZEEA LD, &£, JITHVU SR T3 “diur
nal” (HZ®D) EWIBEWE, Za— b YPHOVTWIERXEDRETHD,
Za— b rOREBIFERE, BRI I LN TERLLEVSI T-XTRAD
Bus, REOAFHcbBEbLNS.

RUL<, BEAFERILENTWLS DI, “Lines Composed a Few Miles
above Tintern Abbey, on Revisiting the Banks of the Wye during a Tour, July 13,
1798” (LAL, “Tintern Abbey” L5¢) D@ s v 1 ¥ a 4Kk (a visionary
experience) DRE M H 5, ZF4E, AEOEDHEEIELL, —EORIERE
E%oT, B bW IEWEO—EE LIk, [BWOLEMR] 2 RET (“see
into”) KWE-72EWHIBEBRTH S,

. . . the breath of this corporeal frame

And even the motion of our human blood

Almost suspended, we are laid asleep

In body, and become a living soul :

While with an eye made quiet by the power

Of harmony, and the deep power of joy,

We see into the life of things. (11. 43-9. 4 2V v 7 13 EH)

[ Af% (corporeal frame) QMR & /- IMIKD | FEERD [FAL1EE o7z ) &
DiF, —“HOEHEY DL REE, E-o T30 TEHEZVWIEEbN 325,
ZITH, VA7 AR, ZORELKBEEHET 501, BEFRAELHVL
RADE > RFR L -T2, FIENERIEZIMELES &, BHTWED
<55,

ST, BI¥ENEROBEZEZFlIE AL WIILT, Bk, 7—X7ADH
KEEWBATOIRFZENERIIOVT, EoTakWEERS,

The Prelude 55 6 B2 X 5 &, 7— X7 A3, {AFHMEETH > THABDH

RePD2 2L, TOHRROXEE2ZI2R/MLBERDOE, B

141
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RBEVCERBLU T EWS,

With Indian awe and wonder, ignorance
Which even was cherished, did I meditate
Upon the alliance of those simple, pure
Proportions and relations with the frame

And laws of Nature . . .. (11. 142-6)

foT, V—A7ADBREER, BENERCH RO FHEE, #u
febDrkoTwd, Bl LT, BRTYH %2 UABE “1 wandered lonely as a
cloud” (1804) %, WD LW TH LD,

ZOFFE, IBARD LEREEEE Lo TWRFAL, #HKI (daffodils) d
RKEEREDT2EIA50060%5, ZOHEKIL, FHESESCRICRIN
372w Tu iz (“Fluttering”) 25, 5B T% 55 THD (“dancing”) %, ¥
WTROHZT—-X7ADEHODHIT, #5A#%361, [ROJN]DTEXR] K
bz ons~NE, BULLFHO—HE% 3,

I wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils ;

Beside the lake, beneath the trees,

Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay :

Ten thousand saw I at a glance,

Tossing their heads in sprightly dance.
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(sts. 1&2. 4 7 VU v 7 I3&EH)
23U T, FHD order () I AR F NI EAMIZ, [E8U) KiEbBNT
BD, 2hEROo02FALBRICESE 52280,

The waves beside them danced ; but they

Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company : (st. 3. 4 2V v 7 I3EE)

ZLT, ZOROEAKUOBWHIE, &, V-XVADED L3,

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude ;

And then my heart with pleasure fills,

And dances with the daffodils. (st. 4)

Z 2Tk, FHED order 18, FADEENIC L > TIRBEIEBAZINE I L
kD, BIELL LD LR D, [EPT ] (“healing power) £ Db D & % o
Tw3, BALHEZOL:6TRUPEDIZ, BLEbOBHLI L, =
3 ETHAEL,

ZOEDFEED order KOWTDFERIE, FAETRTOT7 XV AFOER
WEw, BH¥2, 2UT, 20EGAFNESEEIOCRET bOLLT, AR

an

ENBHL T3,

V RIENERLV-—IX720 [BR]

RIEHERI, YR, V—AVRAOBRBICH, FALEEREZ TV,
T—XT7 20 [HR] BiZ, SOEBIEE S e wIBLDY 1 YV a vk
BrELT, BREDZDLY EZBAERZ I LILE>T, BRRETEEL T
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(18)

HDEEZONDEY, V—ATADKE, T, RFIEHNBERBIA-TET
Wiz, MEOLDEE->TWVS,

T—X7AD [BR] &, #1, BZaLw» [HRAKEE 2T 5ER2WK]
Y UT, BT 2, The Prelude 55 1 %0, BERFOFTOHEED, TORKRT
H39,

WMORE»S/NMIEEEH LY —A V213, —BBVEOELCEERELT,
FRERBEHMZLASLELT w7z, LI50, ZOEDEER»S, HoAT
ERZENELZRL, PAYASOELBKEL 2V ENS, 5 TRRTEY
I TLEPDEICRITEWI,

. from behind that craggy Steep, till then
The bound of the horizon, a huge Cliff,
As if with voluntary power instinct,
Uprear’d its head. I struck, and struck again,
And, growing still in stature, the huge Cliff
Rose up between me and the stars, and still,
With measur’d motion, like a living thing,
Strode after me. (11. 405-12)

R R ERESCRKIE, BA2ASKEDDTE»S, BHIZLTWIEHDOD
HERIZ, botBEOFEVHOSHIE, BELBIONT, RAKARZTL
201, #PEHOOLIETHE(MER). 2L T, RACA- T 5ERTE
DREEE, V7—ATADES/MIOREICHFITE I Lwwmshs, Bo5L
{277 =R 7AW, BFIECELEBOZOLD, $TEITHEL THL
FIRRZI0Y, EETHS,

FHCEE, BEZLRHEL (AT, FECHATEIHRKTRHD Y
hed, BRPOMT, lole— AIMEESPET AT AR, CASA
KEL o TWLERLIER, 20 IBbhT, @05 THIHH
S o - EBED4E %Y (“unknown modes of being”) 23, ZOHIZIZVBZDT
BRVULEVIRRDOEICL S,
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... after I had seen

That spectacle, for many days, my brain

Work’d with a dim and undetermin’d sense

Of unknown modes of being . . .

... huge aﬁd mighty Forms that do not live

Like living men mov’d slowly through my mind

By day and were the trouble of my dreams.

(11. 417-27)

—EF, —EOHEE % b o728 & T (“measurd motion”), K& {x>Tw
CElg, zhix, MENENCE->T, RUKES 2R B0 A -V T
b5, TOWRKLRBEOFIZ, BEBATSEI LT, V-7 AR,
B2 OBETIELIZEED, [EETVW3RAMD LI IKITEE Tk (“do
not live /Like living men”) 4, WwbiX, EBEYHEO D [£]) %, FELL
DTH5.

23 Lk [REOEHEFE] OMEE, 21T, AEOEEYICT L TEE
BATBILILEST, ZN6H, FHTEETVLEIPOLITRALE—

To unorganic natures I transferr’d
My own enjoyments, . . . I convers’d
With things that really are . . ..
(The Prelude, Bk. 11, 11. 410-3)
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To every natural form, rock, fruit or flower,
Even the loose stones that cover the high-way,
I gave a moral life.
(The Prelude, Bk. III, 11. 124-6)
— Vo FBRERE R, MENEBROECK > TEEHT 2 —YI0EA
DR (forms) D LIRS 5 [RwWikBRE] OFFA~&, RET 2,

I felt the sentiment of Being spread
O’er all that moves and all that seemeth still ;
O’er all that, lost beyond the reach of thought
And human knowledge, to the human eye
Invisible, yet liveth to the heart ;
O’er all that leaps and runs, and shouts and sings,
Or beats the gladsome air ; o’er all that glides
Beneath the wave, yea, in the wave itself,
And mighty depth of waters.
(The Prelude, Bk. 11, 11. 420-8. 4 ¥ V) v 7 |3 %)

And I have felt
A presence that disturbs me with the joy
Of elevated thoughts ; a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man :
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things.

(“Tintern Abbey”, 11. 93-102. £ ¥ U v 7 |3 &)



7 =X 7R LBIEREY T3
FHRILVELZ > TRV, g, MEKANIICIE S W7 BRNTBRY
DEEH, HADBBEBALCL-T, HIEOLEDEVCHS LBENLER
LTHY, TheXET5s [KOZEE] ORBH, BoHEI tbh T
%,
FLTC, ZOTROEBEE] 27—X7 A, [BR] EMATHEDTH
%,

Ye Presences of Nature in the sky

Or on the earth! Ye Visions of the hills!

And Souls of lonely places !

' (The Prelude, Bk. 1, 11. 490-2)
R, V-X7A0 [BH] &, MEECE > CEBT2ERLYELS
DL [E]| DB THB LRI LWk d, BEOXET 27 wROHER
2, £EOBUVRRERAATLE HD, Thy [HAl 2D TH 3.

The Prelude % 13# “Conclusion” Zi, Vx—/VAXDX /—F [ (Mt
Sno”wdon) ADESBRITROEERN Y 4 ¥ a VEBIZ DWW TOREERH 5 3,
ZzZwiE, RETRY, —E0EAc->Tihte 2 b2 Exiid 2 BRY
DEE, ZOEAORTH 2B [BR] 2, REBEI»NTH 5,

A hundred hills their dusky backs upheaved

All over this still ocean ; and beyond,

Far, far beyond, the vapours shot themselves,

In headlands, tongues, and promontory shapes,
Into the sea, the real sea, that seemed

To dwindle, and give up its majesty,

Usurped upon as far as sight could reach.
Meanwhile, the Moon looked down upon this show
In single glory, and we stood, the mist

Touching our very feet ; and from the shore

At distance not the third part of a mile
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Was a blue chasm ; a fracture in the vapour,

A deep and gloomy breathing-place through which

Mounted the roar of waters, torrents, streams

Innumerable, roaring with one voice!

The universal spectacle throughout

Was shaped for admiration and delight,

Grand in itself alone, but in that breach

Through which the homeless voice of waters rose,

That dark deep thoroughfare, had Nature lodged

The soul, the imagination of the whole.

(11. 45-65. 1 & U v 7 13 EH)

SOHEDOEL TEVWEITET, L3RODBVAFSIUBHE-TISHE A,
TER] BE-o-Tw2 Ewd, 7-X72A0 (BRI, Zo—FHcRHzn?
X2, BEENOXEE2Z T 2BYOMFAF M EEELETHY,
ZOTNTCOEBYOEH I, £EOBREE522 [BERA) 20D %EDTH

(19)

3,

W]I Enn [J t}\ﬁfﬁ@é‘z

7—X9AD BRI &, —¥0b00LcH->T, ZOBEMEEEZS
HFETHS, -7, ANHOED, BROKAUOXE 2R TS5 LT 5,

AHIDEFESS, & bREDH VBT, MR HE LN T 5 D03, 5RO “Lucy”
Poems TH 5, #I T, 7— X7 AH, HARAOFEAMOXEEZT 32 ABODE %,
EDEIWEWAZTWE %, Lucy DELTEOHEEEZBL T, BoTHLI LR
7.

B#D Lucy &, “Strange fits of passion have I known” (1799) T, &V F
X, T9_OBDH L] (“Beneath an evening moon”) (st. 2), BIZE-T, A
ALucy Db L~F»S, Hid, HEAWKEZ NS, FALEAR—ARHEDT
WL DIEDI e .
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Upon the moon I fixed my eye,
All over the wide lea ;
With quickening pace my horse drew nigh

Those paths so dear to me. (st. 3)

FRZ2ET, REEE2~NT, RECELULE, Wa»iFTwizBik, Luypai—
VIRSCASAETVWTHL,

And now we reached the orchard-plot ;

And, as we climbed the hill,

The sinking moon to Lucy’s cot

Came near, and nearer still. . (st. 4)
HRELT, AKE2EBZ2 206, AR, Luey D) L~RL,

And all the while my eyes I kept

On the descending moon. (st. 5)

My horse moved on ; hoof after hoof

He raised, and never stopped : (st. 6)

THERR, Lot RODTERAY, Luy Da7—YDERDOAI S i, &
RELTEEZHET.

When down behind the cottage roof,
At once, the bright moon dropped. (st. 6)

INEHOHDICRIEY FiZ, S& Luey D%, #EELTLED.

What fond and wayward thoughts will slide
Into a Lover’s head !
“O mercy !” to myself I cried,

“If Lucy should be dead !” (st. 7)
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T, 7—XT7 R, BV FO Lucy DIRICHT 2 EHDOEE, BOZ D[R
DPLLRESCHERV]E, BELTRWBRTAED, YROBRELELT, 7—
A7 AH Lucy DIE%, BRIL TWwieZ &id, 2O TMSIZ, ROEIBAY
P, FFMzonTwlIensd, HonTHS,

I told her this : her laughter light
Is ringing in my ear :
And when I think upon that night,

(20)
My eyes are dim with tears.

7—X7 A, BBSETHEO b, AMBEEH, FEATHLDY, FEUEKA
XS TwdEeEZ 3, 25 L AHOELEINT 57 —XTADEL
FE, B0 Z0B»EE—TEROTWLFEME] (“Strange fits of passion”)
(st. 1) ——EWIOKRHIFRBEIR 270, ZOFIELEZLD.
-5 H® “Lucy” f “She dwelt among the untrodden ways” (1799) Tix, 4
# Lucy i3, RSB LIADFBCKRS TANDL DI, Ei2, BTl 2—
SOELBEDEDIIZ, FHO order 2L ELABRWEETDH 3,

A violet by a mossy stone
Half hidden from the eye!
—Fair as a star, when only one

Is shining in the sky. (st. 2)
R2NRT, Lucy B, ANicHIohhrE %, ZOEWEESHALS,

She lived unknown, and few could know
When Lucy ceased to be ;
But she is in her grave, and, oh,

The difference to me! (st. 3)

i s, BROFMEZE T L2, ZO—HTHZ2rD LT, V-%ZY
LELTW Lucy i3, B2 & » TREWR, AT 3FEHO—FIK >0 TH



7—X7 AL RIERES 17
%,

ZOFFIIBWT, &<IUW% Lucy 041, BEOCREC T ->» I ETRAS,
FMEEH SRV D EL TGN TWE, ZIZT, RO “Lucy” FICHE LRI,
T—ZX7AD [AEODOE] OFEHF >0, 2ZTHI34L, AL I 24
DHEEOR % HIT5ns, O TTTHIZERD,

FEHOD order 2E T Z L4k, AHOBRICELANL, 25 TZ0—HTH
EhDEIRAMOER, 7T-XT7 A, BREOTH3,

“To H. C, Six Years Old” (1802) Tix, DEDE - 1/, [Kips—>
D0 (imagery) 22 THREE, BEHATHEHO L] &, REINTY
5L—

. .. thy boat

May rather seem

To brood on air than on an earthly stream ;
Suspended in a stream as clear as sky,

Where earth and heaven do make one imagery ; (11. 6-10)

——*“Resolution and Independence” (1802) DIEE IZEB T EAL, [BWVWEDIE
Lt o TEXZR] &, flzohTwns,

As a huge stone is sometimes seen to lie

Couched on the bald top of an eminence ; (st. 9)

Such seemed this Man, not all alive nor dead,

Nor all asleep . . .. (st. 10)

i, FHOBRK2ALE»DL S 2 ABMDOETH S,

¥ 72, “Lucy” Poems DEEE L2 H 5 L Bb i 3 “Lucy Gray, or Solitude”
(1798) 11d, [A] CRBE N2 FHD order 2, HADBKFrLZVEBTE 2
HETHOLZDED, FHrhTnd,
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The minster-clock has just struck two,

And youder is the moon !” (st. )

chicBL T, 7—X 7 ADKA Crabb Robinson i3, EADKD X > KFES
T, ECHRLTW3,

... He (=Wordsworth) represents the child as observing the day-moon, which
@n
no town or village girl would ever notice.

%7z, “Lucy Gray” i3, [#0##] (“Solitude”) & >3 EIREA DT 323,
T—ZA 7 AR, ZOFOBEERD, [ 0] 2REF 270k,

FEoTWn3,

(22)
... His (=Wordsworth’s) object was to exhibit poetically entire solitude.

D LucyGray , BEORCHEWICH L2, ZELES %W, “Lucy” Poems
Etk, FIET2LILAD—ATH 35,

BEOBR2HEL, (2L 0D > bI2B3E$ % Lucy Gray &, “She dwelt
among ...” DT ANPREWHIZ b, NANTAEE, LA TW L Lucy i,
ROICHBT 2500 H 5. AHO (4] 0EBE, V-XT7RAF, TARZEAR
RKIRZTwlzDhrd Ly,

2 3™ “Lucy” & “I travelled among unknown men” (1801) Ti%, Lucy i %
5 ZDMIzRL, BuHELTESATWS, BuHOHO Lucy i3, BIFOFE
T [%#E]| (“wheel”) 2L T3,

And she I cherished turned her wheel
Beside an English fire. (st. 3)

Lucy OfE4 %58, Fild, ESOLMOETHE (Fortune’s wheel) TH b,
ELEEVRTHROEBNORBTYL H 2, F0REOHBEH 2EEO I,
BrwEOED B, YR, HAAEh TV,

Thy mornings showed, thy nights concealed
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The bowers where Lucy played ; (st. 4)

IIT, REEET Luey i, BROBAEHEHT [ER] 20 bODORMUC
b, BoTwn3, :

4 Z&H D “Lucy” 5F “Three years she grew in sun and shower” (1799) Ti,
Lucy DETOFELT, 2w»iz (BRI B8BIFT 3,

... Nature said, “A lovelier flower
On earth was never sown ;

This Child I to myself will take ;
She shall be mine, and I will make

A Lady of my own. (st. 1)

BoDEBOLXMZETLT LS &, TERIEAZDZ Luey i, [HA]O
BEC LT, BRERYOREEHICOT T, FILEEY 20 5/NE
(fawn) DL S REDENE O BLADI & (st. 3), @BOoFcHs [BE]
(“Grace”) (st. 4) R, /NID [DxPE» 64N 5E] (“beauty born of
murmuring sound”) (st. 5) D& 5 ZHIPHBEHARDEL &, & 51T, “She dwelt
among . . " DAL, TANPEDRITERZHBZ DI T IS, [ODx &
PEVWREORZWH Db DIER L FRiF & | (the silence and the calm/Of mute
insensate things”) (st. 3) ®, [EHIE| O [HELX L LIZE] 2HHFDbDEL
(“The floating clouds théir state lend/To her”) (st.4), FEfD order % &%+ 2
[EERTPOE] 2b, BELLHDERL L LS5,

“The stars of midnight shall be dear
To her . .. (st. 5)
ZFL T, DWiZ Lucy 23, [37ik7eE & | (“stately height”) (st.6) 12 ¥ THREL
7o, 288K, D [3E] »Eons.

Thus Nature spake — The work was done —

How soon my Lucy’s race was run!
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She died . . .. (st. 7)

¥37T, [E] #8, HEOER TH2r0Ld% [BR] OOFATH 3.
[BRIOHBFOHBN, 03, BENICE, ABOE2ED»2FHOD order 12,
Efbseszricdsd, 2LT, (3] wEoTHRETHEL S, 3] &,
[BRIO&EIZ ST, ZOXKERDED—HLizsZ L, D%, —EOD
EDORBRADTHS.

ABO4FEE BT ES [BROZEH] ORTVWFELLTO [BR] 2, 20k
BlicD o & > TIT-0BE %, Luecy DETHD, B EZ L.
B0 “Lucy” 2, “A Slumber did my spirit seal” (1799) Tix, Lucy @ [3E]
2, [BE b hbne, BT EbRAIEbAL]EWLS, “Tintern Abbey” 0
fFEREZ2ELE I IRET, FrnTna,

No motion has she now, no force ;

She neither hears nor sees ; (st. 2)

LT, 3EA T Lucy i3, [HIBRO B2 OET] Wi->T, [HPHA, K& &HHic]
Ao>Tn3,

Rolled round in earth’s diurnal course,

With rocks, and stones, and trees. (st. 2)

“diurnal” L W3 SEDFER» S bESHTH 25, The Prelude 1% D A
rF— VEUVORZHE L BT 2HBROA A -3, BUBSLLTWS,
H.W.Garrod i, 7—X7 X%, LIELERBEBATRZI LT, &P
ARARRZBEETLELDEIE, BLBZeBbolctwIEIZFIBLE
The Prelude D—&i (Bk. 111, 11. 124-6) %, B[ &WIZHL T, ZDOFH®D Lucy
B, FUETEATORGORE, HEHEL TS, B, WKLED [FE) £,
7 — X7 A5 “Tintern abbey” I\ 727 4 ¥ 3 VEERICIBS LTA S L, AR
D (4] OBgessEIE LT, [BWD4ER] (“the life of things”) & —#fb3 3
Zrfi ok, f-T, TOFOBEET MDA X Vid, FEAL Luey b



7—ZX7 A LRIENEH 8l

FO—EE I - HERAEE 2D 2 EREFHOEMEE, RERICHLT
HbOLEEWI LR, ZOEGELE, BFENEELER 2N, KL%
V4V RBREBELT, V-XYASEHETBEST [AR] TOHOT
bD,%g%@%&%ﬁ,::K,A%@é%%é@%?%%f,%ﬁbfn
50TH5.

“Lucy” Poems 1%, %\> 5 BOFFER M S, ABOER S BROFERPXE T
BEVIT—RATADEZ %, WoHiZLTWBEMD TR, 7—XTA
O TER] 2O DORERMEL L, BoEDed)BbHLTWS, B, &
BEOBWERELL-oTWw3,

& U

ML, —fic, TRIEHC) EEbha v —X7 A0, Kix, KEL [REF
] Thbh, FoEHK, LELIREABEEAVTwSZE, ¥z, ZOF
FHEMIE, ROBERE, AHBCECEELRIZL, A7 —VOKRERFOD
iﬁ%ih?wé:t%,%%bf%t,U?VW%A@¢T5;t#<%?
B, [BERRCEbhn b 7 — X7 288, X, TLONAEROBHICE A,
EADIRZFIZoVTh, FECAEYERAELTHROBETA LS.

B, —a—bu, 20[BROEE]CE-T, AROEBICRTL,
MEE1ZSLT] (“Unweave”) LE o7z &, F—Y 2B [HLJOEE, 77—
XTAD, WHIRZBIFIED, BRELTWENEERELT, B LIZWERS,

Za—MoREFETEIYV-XTATHE0H, F—VEEWE, =a—btrd
WAL 2 BERZBELTWZ e, B35 Thiw, Lrl, HR%,
FELBHOEE b -T2 7—X7ADBKIZ, IDER, PLbEDbI
B Ei BB,

My heart leaps up when I behold
A rainbow in the sky :

So was it when my life began ;
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So is it now I am a man ;
So be it when I shall grow old,
Or let me die! (11. 1-6)

FHORED, HECK27:45b, 2R3V -7 ADLIEHES, 2L T,
ZOHERDEIRET 5005, Ihhskd, RLTEDRZZEDRVED
e, V—XTRRES, 7—A7ADHL [H] X, F—YD k> EX
BEELZWL, 7—X7 A E->T, BEENEMIE, BERIEIEL CRE%
BOTNEZLiEHoTh, MLUTHAROERBET 20 TREZVHLT
H5,

Admiration and love . . . are felt by men of real genius in proportion as their
discoveries in natural Philosophy are enlarged ; and the beauty in form of a plant
or an animal is not made less but more apparent as a whole by more accurate

(26)

insight with its constituent properties and powers. (4 ¥ U v 7 3EH)

1842 & 10 A, FE5LE% Benjamin Haydon (1786—1846) DMBES T, F—V
i, [=a—trOBuiic, BELz ! [t E->T, ENOFEE Lok, 20
B, AL TWRBREOT7 X7 A, HE2ZBCTREH21, IhEEHELE
L3,

T—RXJRACE>T, Za—briE, BEBZOBE.252T{NbIL
% ARIENEEE, Ao HTERLEL D DM —KREER STy v 7
)y BRI, F1H THANCHR ST T B BoB&RTH 72, 205
J8 ] (“prism”) B HEZ, [HBRILIEIR, [ok—ATRASREZDHEZ,
AEICHNE] LIS TR 28uTins [KERDHEE] LT, wo
FTHEDLB LR TV—XTADLICH N, RED L DR ER L EE
RBIFLE, KEOEBETHET 5.

Newton with his prism and silent face,

The marble index of a mind for ever

Voyaging through strange seas of Thought, alone.
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(The Prelude 1850 €ERR, 11. 61-3)
Za— b REBF SN COFOFTIE, [BIEFEIKNT 27 -7 20
ZDEZLBOROLY, BFEESLTWIEIREbh TR RN,
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Prelude % 11 %212, Godwinism 233 2 #tHISR 503,

(8) Wordsworth, “Preface”, par. 18.
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Critical Tradition (Oxford Univ. Press, 1953) p. 309.
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(1) The Prelude (Oxford fR) 2%, 1805-06 fEAR & 1850 AR D 2 D 7 F A b
BH D, TOROIIAIE, Y DRI DIFTRT, 1805-06 ERIZ L > T3,
(%23, “Norton Critical Series” @ The Prelude iZiX, MS % 37 & & 7> 1798
ERBMZ T 3EEOT F A bos, BAIATVE,)

12 Cf. Wordsworth, “Preface”, pars. 18 & 19.

19 “The Ruined Cottage” i%, %z, 7—XV 233, The Prelude \Z§7{ KE&
LT, BODXEREZHWIMES > LR AT The Recluse (R58) D52 EB
% %2 T EEF The Excursion (1814) 1=, A AN SN S,

() The Prelude 355 %12 b, FOEAFICNT 2EAML, FEoh T3,

... ‘and this,” said he,
‘This other,” pointing to the shell, ‘this book
Is something of more worth’ (11.88-90)

The other that was a god, yea many gods,
Had voices more than all the winds, and was
A joy, a consolation, and a hope. (11.107-9)

1 7—X7RiE, oo mEASLL AL, EESRHT L, £, THE
Lo THRBELEMBEIREI L, BLEBFATHS, zhid, B2 I LIES,
#HK&S. T. Coleridge #»3#5#5 L 7z “matter-of-factness“—EEK *H %5 & L
TRARBEEZHPALTELIL— LI REARCDOENELDTHH B, T—
A7 AN, AEPREOET, BENERLF AL BB ERY, ZO—208
bhTidnwuh»rEBbh s, Cf Samuel Taylor Coleridge, Biographia Literaria
(Oxford Univ. Press, 2 vols, 1907) ch. 22.

(1 Matthew Arnold, “Memorial Verses”, 1. 63, from The Works of Matthew
Arnold (Macmillan, 1903, vol. I, Poems) p. 252.

1) Cf. Geoffrey Durrant, Wordsworth and the Great System (Cambridge Univ.
Press, 1970) pp.7-8.

1 TaYarFBRICOWTIE, FERRKFREREEEKNEHRSAAE 7
V7 43R)825 (1982&F38) ORI [V—AVADY 4 ¥ 3 »E] T,
B L Tw 3,

19 7—X7RADERBI, YK, EHTH o % 18 HENAEEENBRGR—TF
BERHEZES 2B okTAN b =2a— VEERE—ME X - BR
o~ RNEEESE, I IONL, Exohd,
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U T3] 07 =<2 Ti, MFERRFEFIHITRER] 5 28 5 (BEF156 &
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“Steamboat, Viadusts, and Railways” (1833) W3 VA v h2BWL T3,
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