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1 {Are You Lonesome Tonight?) (£ - #i Turk/Handman)
=(GHLMY TTH?)

Are you lonesome tonight?

Do you miss me tonight?

Are you sorry we drifted apart?

Does your memory stray to that bright summer’s day,
When I kissed you and called you sweetheart?

Do the chairs in your parlor seem empty and bare?

Do you gaze at your doorstep and picture me there?

Is your heart filled with pain? Shall I come back again?

Tell me, dear, are you lonesome tonight?

(I wonder if you're lonesome tonight. You know, someone said the
world’s a stage and you must play a part. Fate had me playing in
love with you as my sweetheart. Act I was when we met. I loved
you at first glance. You read your lines so cleverly and never missed
a cue. And then came Act II. You seemed to change, you acted
strange and why I've never known. Honey, you've been lying when
you said you loved me. And I had no cause to doubt you. But I'd
rather go on hearing your lies than to go on living without you. Now
the stage is bare, and I'm standing there with emptiness all around.
And if you won't come back to me, then they can ring the curtain
down.)

(KB MO iZob0LET, LOTLLAEEBI T LELWTTH?
EORVITETEDOER, BRI 2> T LI oELLEN, F0FEZEHIFE
DU, FLT, Vrobk LTHIZIE, »OHDOZEZEVHLAY
THILEAVTTR? AL, HOEORI, TAROTHL, &
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CEEET. BhTELT, FOCEESD, #0LE, £IIBELAYT
BIERHNFEAL? bL, LLTHLAEA, IT(EHNHLIOL
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2 <Ar0und The World> (8 - B Victor Young/Harold Adamson)
= (HF—F)

Around the world I've searched for you.
I traveled on when hope was gone to keep a rendezvous.
I knew somewhere, sometime, somehow,

You'd look at me and I would see the smile you're smiling now.

It might have been in county down, or in New York,

In gay Paris or even London town.

No more will I go all around the world,

For I have found my world in You...

(... You are my reason to live, all I own I would give just to have you
adore me)

No more will I go all around the world, for I have found my world in

You!

(XB) BEEZ RO THRFEZKY)HFTHEL. SOBOMELE, L2
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T, WOOHD, Eok, RAENTELNEANE, BAXETLP-
7o FRE, KEER, —a—a—2sh, Behks) =4, g, O
YEYOEAEAI D, k. EEEOREKRDbo. o BEx3) HR%
BORIZRE LS.

(—axE) 1956 £ D[R4 (Around The World In 80 Days) ¢ BT 3= K
T, oY1 25— X, FEET I FI-BTEEETEL..
Fobo#g, IVA T hh, KHELTY, LA -LD
KEVWELWT LY,

3 (Autumn Leaves) (59 - # Kosma/Prevert/Mercer) = (%)

The falling leaves drift by the window,
The autumn leaves of red and gold.

I see your lips, the summer kisses, -

The sunburned hands I used to hold.
Since you went away, the days grow long,
And soon I'll hear old winter’s song.

But I miss you most of all, my darling,

When autumn leaves start to fall!

(KB BLIEHIELEL. KR, RokoE L, /HoRIZED
B LBbDFLE, EOHOBHAOE. 2L THEY, JEBIFKO-ERD
HEET LZWFE.  EhE-oThrs, HEIR<A 2, Md2CBEIHLAES
), HOERAELOLOTKE. £H, ML E LTENEBLY, bhnk
LWERA L., FRKOKRDIEDEDY 150 BRI,

(—OXEY B (yvy - ST z—VER, YatkT - aXofEl) X, B
TRREBICE TR AREOBREL y v v b wbh s ZHIT, 47 €Y
¥ OB THOND (1946 4, BB [REOM). FOKEEF (1950 £/V =
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4 (The Best Is Yet To Come) (- i Carolyn Leigh/Cy
Coleman) = (Z LA & B35 i D)

Out of the tree of life I just picked me a plum.

You came along and everything started to hum.

Still it’s a real good bet the best is yet to come,

The best is yet to come and, babe, won’t it be fine?

You think you've seen the sun but you ain’t seen it shine.
Wait till the warm-up’s under way, wait till our lips have met,

Wait till you see that sunshine day, you ain’t seen nothing yet.

* The best is yet to come and babe won't it be fine?
The best is yet to come, come the day you're mine,
Come the day you're mine, I'm gonna teach you to fly.
We've only tasted the wine, we're gonna drain the cup dry.
Wait till your charms are ripe for these arms to surround.
You think you've flown before but you ain’t left the ground.
Wait till you're locked in my embrace, wait till I draw you near,
Wait till you see that sunshine place ain’t nothing like it here.
The best is yet to come and babe won’t it be fine?

The best is yet to come, come the day you're mine!

(KB NEOKRPLBEOEL —OWAMo 2L 5 72, BEH-> T oE
HABHKES. dbrA, BREIIALSL, TP FBELA BOFE
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Bonhrs?, EFEL LW Lehwd, HOKEEESTRRLEESTS
7, EILT, EHLT. RYDEEEZERAMS L. KEoHE
X, #9, ThrodExEFErar, FFE, vF-L4-TyvTx, ELLD
K HED DL Y. KEPBE B THEZFEODE. /AL bLEEI 5K
EOR. EBSLVEch0nh BiEoboL A, BEII AL
5, EFRUNOFEZRITHITS., 74 Y3 2E»y, 77 2%
AFZILeivdk BHEWRHIEL, CoRICNDLHIFLEL
v, SBEINETH- RS 0EBIR, FRIZERP LR, BEORI
T BT 2 BRI DZRBOEN, wEndk, RoTHES.
FOBREORD, BL B DI k. ZoEiz, B¥Lo2Y
LinEfo, BN, Bob0ll ks HA

(—OX®) IFAT L AT 4 v FOBERLFERENT—F. ¥ F M7, b
Z— cREAY FERELD, ZL OV XARKFORY LIFEEZMTH 5.

5 (The Best Things In Life Are Free) (§ - # Buddy De
Sylva/Lew Brown/Ray Henderson)
=(COHMTHREDDLDIZY ¥ DTF)

The moon belongs to everyone, the best things in life are free.
The stars belong to everyone, they gleam there for you and me.
The flowers in spring and the robins that sing,

The sunbeams that shine, they're yours, they’re mine.

And love can come to everyone, the best things in life are free.

And so it will always be, the best things in life are free!

(kB HOBRAANOLD, %5, TOHTEEOLDIRIFEZDE. K
ZOHORELD, IZ{ENDDD, BLED-DIEVWTI(NTS. EO
LL, S8x¥ra<rY, ZFZLTHELHE AALZEOLD, EODDIEL
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., LT (B, chE’, FACELIGRAEEY. »<T, NES
BT RTE Y, AANCHPR TS, L) b,
(—OXAE) 1929 F 32—V H N (Good New) Dk v bF ris—.

6 <(Born Free) (5] - i Barry/Black) (¥4 = )L )
=(HlIcEE L)

Born free, as free as the wind blows,
As free as the grass grows,

Born free to follow your heart.

Live free, and beauty surrounds you,
The world still astounds you,

Each time you look at a star.

Stay free, where no walls divide you,
You're free as a rolling tide,

So there’s no need to hide.

Born free and life is worth living,

But only worth living 'cause you're born free!

(X&) BRRBEHOTF. REEARDLIIIE, TLILLEMUBENL I
BEZ. B}, SAZ2FHOLIICHBELOAE b MH 0 b EEX
NaBHMZEEFEHZ 2.

(—OXE) 1966 F£EA ¥ ABE [HAHED VY (Born Free) | »EEIK.
FEET 77 - EEHRA L ZH. WFERL, NEOHRTLH .
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7 (By Myself (Alone)) 31 - i Dietz/Schwartz)
=(—ATR o2 TTL &)

I'll go my way by myself, this is the end of romance.

T'll go my way by myself, love is only a dance.

I'll try to apply myself and teach my heart how to sing.
I'll go my way by myself like a bird on the wing,

I'll face the unknown, I'll build a world of my own.

No one knows better than I myself,

I'm by myself alone!

(KB — AT, A%, u<wrAxdd, BLEWw., 29, & X
T D, biE%E. BhATLEEAR, DEBOY VX /&AFb%
THELT, BB AEETTII. £, DEDPIEE, EETwLD
72, B —RNoED L) i, RuottFRicubmeyv:, BHMEO#HR
#ELDYE., SJHTOEEFVBITAH > TWBEDIZZ DR, IR, —AD
HNTHEETWVL,
(—OX%E) I 2—YH L [Between the Devil] (1937) H >+ > /35—, Fiz
Eberk, FLTHERLZERTSHE. bhiil, Aoy r)T—a >
%, 1954 SEQMLE [/¥> F - 7T (The Band Wagon) | # T, EiF (v
SEPLBEFOENAR) DT Ly F-TAFTH, BRZ0EY (all alone
inacrowd) fTE22, ZEHEOTEATHT, [Fikd, EddHh A
RS L, RIBRC, EICREAES EHRbo 22 2 Bvilid. kB
M ER4T (this is the end of romance/love is only a dance) #SR%& L, Tl go
my way by myself, all alone in a crowd.... & V) RiZHVWT ik 318

>

7.
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8 (By The Time I Get To Phoenix) (31 - i Jim Webb)
=(ENT 2=y r AIE H)

By the time I get to Phoenix she’ll be rising.
She’ll find the note I left hanging on her door,
And she will laugh when she reads the part,
That says I'm leaving. -

"Cause I've left that girl so many times before.

By the time I make Albuquerque she’ll be working.
She’ll probably stop at lunch and give me a call,
But she’ll just hear that phone keep on ringing.
Off the wall, that’s all.

By the time I make Oklahoma she’ll be sleeping.
She’ll turn softly and call my name out low,
And she’ll cry just to think I'd really leave her.
Though time and time I've tried to tell her so,

She just didn’t know I would really go!

13

(KB) 7=y 7 ZECEHIIE, BEREIREETWSESH. 2L TAO
WKWTFIFTBWEAEEZHAR, EXFH T EECLLEDERATEILES
3, AETIMELSHTUTo 2 0067, A HHh @ EIEE, (2<
BT AT —=FIZENTEESL). 2L TES, BRABELIEEEEL »T
3. THUE~NOEZFIU L LBV B2, /R ETW 5, #
A7 INATIZERTVE ). SEHELEEERD 2515, #E0XKE/NFTH
O, RBIEo7ELB, HRRET LS. BRAELHEIFLIEL

PO IETIIHIS om0, ABoORNARE S L.
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(—O*%E) hodkT, 7Ly - Frx X LoffRige v il 1967 4,
FTANVIDRY TARBEOFRELENTWEZ T I —HD ‘Song of the
Year’ # B L72{EWT, FE - HEOKEFBUEKRTFD, Z0os/LvrTh
o7, BB XL, HMHEIIHL,

9 (Call Me Irresponsible) (3 - #i Cahn-Van Heusen)
= (RIZEETE)

Call me irresponsible, call me unreliable,
Throw in undependable too.
Do my foolish alibi bore you?

Well, I'm not too clever, I just adore you.

Call me unpredictable, tell me I'm impractical,
Rainbows I'm inclined to pursue.

Call me irresponsible,

Yes, I'm unreliable but it’s undeniably true :

I'm irresponsibly mad for you!

(XB) BEEZ, B2 bh, tvbhki e, BT EETELY,
LETEDbREIE, —Bdhv, 20@EN 2. EORKT 2T INA D,
BeBEs €20 rbH e, EROL IS, EEdINEHFEHOF L
BT, 728, —BRBEEE-TWA, IR, B TV,
FEAis, BEIEBFCYTIIROLVELSY, TELIIBFLI oW, &
EFLTHDE.

(—O* %) 1963 4EBLME [/3/5iXEAk (#58) /Papa’s Delicate Condition] @
FEHCT, REET7THFI-FERELZELL. BEOL-FIZLHEDLL
{, DUDULELT, brokR=VRb, IZLTEEM HONEHNHE
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10 <(Can’t Help Falling In Love) (3 - #i George Weiss/Hugo
Peretti/Luigi Creatore) = (& (2% 5 FIlcw b v)

Wise men se;y only fools rush in,

But I can’t help falling in love with you.
Shall I stay? Would it be a sin,

If I can’t help falling in love with you?

Like a river flows surely to the sea,
Darling, so it goes.

Some things are meant to be.

Take my hand, take my whole life, too.

For I can’t help falling in love with you!

KB BALES, BAEIAROAL L. Lo LI, BEixe
ZHEFIRVORBVDE, S IORRBIR) L Ls, RELTERE
RL0rEBsIN? Lbi, BELELATY, BESFCRVOOALY
DL NPT, #BCRAL LI, HEHEOILE CAELES S
&) ik, BROEDLR D, /&H, EOIOFEWoT, FELOAEZE
UBloTBLN, BoT, TARIIFETEILRVALEDD. EHLTH
BEESFIIRVOREZVAL . ,

(—OXAE) TAH AR -TLAY—DKkey Ml fEoTEEE (71— -
ATA] 961 TARDITY L. bEbEIORE, B YUY
(BOBY] 2 R— 22 LEb0EN, ZEABEOERL, BORUYEK
R O LR RERNCES L
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11 {Can’t Taikg My Eyes Off You) (Zi - B Bob Crewe/Bob
Gaudio) = (¥ & 8¢ E) (L2 &2 H)

You're just too good to be true. Can’t take my eyes off of you.
You'd be like heaven to touch. I wanna hold you so much.
At long last love has arrived, and I thank God I'm alive.

You're just too good to be true. Can’t take my eyes off of you!

Pardon the way that I stare. There’s nothing else to compare.
The sight of you leaves me weak. There are no words left to speak.
But if you feel like I feel, please let me know that it's real.

You're just too good to be true. Can’t take my eyes off of you!

I love you baby and if it's quite all right, I need you, baby,

To warm the lonely night. I love you, baby, trust in me when I say :
Oh, pretty baby, don’t bring me down, I pray.

Oh, pretty baby, now that I've found you,

Stay, and let me love you, baby, let me love you!

(B BT EMHL LY, ETOHEOAMEBELR . T
LTI (LFLITE) BkOABERY. b, ZOHOANELEFEZ LW
B2, o TALY, AXFEOLVERL TPV, /&) &) &I,
RoTELDE, LALH. HETHT, RKYEIE» -7 B, o724
TS LV, DEES, BAEER VDR, /IARICLALARTTID
AR, ML DI, HRE) S ZVHERELS. B2 dDTnsL, X
OX0l%o>TLA, BEREL. BTZhw, /LaL, BrbL, #
FRLEIICEETCAS S, CHMEATRLY. BEBHSKTEZ.
L, &troren, BHRLVOZ. —ANXo bR EBHTHRLY. FLT
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L, BHXRFELDLE. /bbb, )5bLOEL, BEWVWA #0, 2
DY BB ERHEBITTCT IV,
(—Ax¥) 1967 F, 750F— T )Dky FMT, HOTF— - T —
X ZAOREFWN 2 ZMTH 5.

12 {Can’t We Be Friends?) (3 - i P. James/K. Swift)
=(BRECGNZVD?) (BABRERLO LD L)

I thought I'd found the man of my dreams.
Now it seems, this is how the story ends :

He’s going to turn me down and say ‘Can’t we be friends?

I thought for once it couldn’t go wrong, not for long.
I can see the way this ends :

He's going to turn me down and say ‘Can’t we be friends?

Never again. Through with love, through with men.

They play their games without shame and who's to blame?

I thought I'd found a man I could trust.
What a bust! This is how the story ends :

He’s going to turn me down and say ‘Can’t we be friends?

Why should I care, though he gave me the air?
And why should I cry, even sigh or wonder why?

I thought for once it couldn’t go wrong, not for long.

1 can see the way this ends :
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He’s going to turn me down and say ‘Can’t we be friends?

(X8 BILR-BEEOBRZRMT LB -0, TH4E, ThrTY
EORDLYFHAREBSIO. HEHE/EAL D LT L, KETwHNR
Zurn] o THCD L., SEIZE-THI I vk vbiFidhweEBo7
DI, SHIEERRELERY, BoOARERIILZLLW., BoTr —
LEETIHEHNO ZVOh, ESBEVATLIZVWD /EETEZEHE R
FreBon, THUATHER ! /R EE DL HALE, BoT
BHEwwonlk, ©b, Z¥ErRTRIEVTLEVD? OB EOVE
D, BEZ oD BWRRATID e,

(—AAE) 19294, 32~V AN [UINIay]| obTHbhs k-
F vy (ERBREDELALEI LV F Ay AER). [BELFEEW
ELTWwaH (k) 25, ThETCOBREFERLT, LEORKEIRS) &
(BhELrHd), Env), SEICE->T, FAREELEIRATLFAbD
£ (ekq1d), EvHik B)] EvwIER-RETHS.

13 {Carnival) (5 - # Bonfa/Hugo & Luigi/Weiss)
=(F )7 zDIE)

Will true love come my way on this carnival day?

Or will I be alone with my dream?

I'll sing to the sun in the sky, I'll sing till the sun rises high.
Carnival time is here, magical time of year.

And as the time draws near, dreams lift my heart!

I'll sing as I play my guitar, I'll cling to the dreams from afar.

Will love come my way this carnival day and stay here in my heart?
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Will true love come my way on this carnival day?

Or will I be alone with my dream?

(XB) EEOTAD, 4H, #—=v7 VOB, ROWICTZLENSE
BIM FNED, BRbBMEICIRDIOESLI #? b L, RED
KEiZm2 o THW LT 5, KBEARIEICE)ED 2 $T. W EBRoE
Bi - h—=F 7 VHRBE. ZORNFH—ZHEEDIION, FOIGIESLH
/Ry —2h&BS LKCLEITE. EASLHNAEIL, ULE, L
B[, D, EEOTBANESH, Zor—=Y7 VORI HER, £
LT, ROZOLOBIIRURAATHKSZSID? HOMIBIKLEEB S

(—Ox %) 1959 £ DOMME [EvA4 1 7 = (Orfeu Negro) | @ FHEI]K. {EE
ET7II9NVDY T4 — - BZFXF—)AN, VAR - Ko7, BEEG
[H—= 7 (AL DF (Manha de Carnaval) |, EERIZ FEEO=A
ZE B ST, LIELEDINRY = TE GEER) 0&BFDHL.
B, FEMEIE, BRKIA - F- T AL 0UORENLEY - AR (1-=
Trv) AERII, REBBL GKENCEICKEIER AN T b)) F 4 R
DX T v fEEy, BROBAMHEIIBE»2:, 7902 -F- 7590
A1 1959 EEIERT, # ¥ RMELES T ¥ - 7)) SELE.

14 {Change Partners) (i - i Irving Berlin)
==t F—2fRboTTFsw  ELFH->TTFEW)

Must you dance every dance with that same fortunate man?
You have danced with him since the music began,

Won't you change partners and dance with me?

Must you dance quite so close with your lips touching his face?
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Can’t you see I'm wanting to be in his place?

Won't you change partners and dance with me?

Ask him to sit this one out and while you're alone,

I'll tell the waiter to tell him he’s wanted on the telephone.

You've been locked in his arms ever since Heaven knows when.
Won't you change partners and then you may never have to,

Change partners again!

(KB) &) LTHIARDoThH, Kb RANE, REZTF 22l A
TTh, BEIEE-TroT ok, HEBMYTHL2LWTTA2? filk
WIEELHZ VoS- b P BATELEo T RERAL S
EILTEALRIEFIRo TELROBEIINITHATTS? FooTT
B0, HOVBIEbIEEE*BELCATT b THEEFE- TS
v, AN, TRICIIRATL ST, 2O/, w45 —12, HIZEEES
EEDLEEI LY. JEAIRVORN, L, HOMEIZLo»h L&
HENRTVE, BEVWTT, flbo T F&w, ZELN- F—%2H25
VBV R B bHNEEA K- .

(—OA%E) 19384, 7L v F- 7AF 7 (Fred Astaire) &V ¥V ¥ — -
O Y v+— A (Ginger Rogers) @ & o ' ¥ HiEME K T F B4
(Carefree)] OEFEIK. 7—E ¥ « N— ) V2 - fEH L 72, TEHHEE
S2THhS, Tobdhlid, HOEOVVLEBLEIEKITTNE, HVWODE
Ko b BEEHFEETHEHo TV A , Ewo 2BLok.

15 (Cry Me A River) (5 - # Arthur Hamilton)
= (KWIZHL L A nb)
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Now you say you're lonely, you cried the long night through.

Well, you can cry me a river, cry me a river.

I cried a river over you!

Now you say you're sorry for being so untrue.
Well, you can cry me a river, cry me a river.

I cried a river over you!

You drove me, nearly drove me out of my head,
While you never shed a tear.

Remember, I remember all that you said.

Told me love was too plebeian,

Told me you were through with me.

And now you say you love me.
Well, just to prove you do,
Come on and cry me a river, cry me a river.

I cried a river over you!

(XB) HATIESEIZ LT, [EXVLZCTRLY, BOKLWE YL X
BEoLTh AEFo] LHEUEDITA. LrdHOTOIZEDI%FEL
Tk, VObBWARTELHDLDIZ, ELLTH, L3t Z23755
o O, HALZIBHOSARY. HALZOSERIMTVELEOEALZW. T A
HREBTFNLARER 7775, BLidpiinsg, LSo7bh. i s
ASAELDTBNT, bALE, ROEDOIIZSLhor. L T4HHE,
BLTAHTToT? Lod, RETE, HATOELRLE. HATOE
DHPLIZ, &b, LT, EON%E, Roodiz, BETNHFTESELS
VI SN2,
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(—axE) 1955 E, EUMHENAF—TAAL ANV 2= BV FUrOR
Fix, EAWET, IVAY - ET—FRFF L. BHER LT [E
ol FLTAR, EvoTLA. BLLTAETALW) D, THKL»
v, 58, MEESoTAHD, AANSASTAE»ENTG, LB, &
W AtES SN B, [TLALRAETHS.

16 (A Day In The Life Of A Fool) (51 - Hi Carl Sigman-Luiz
Bonfa) = (B2 % B n—H)

A day in the life of a fool,

A sad and a long, lonely day.

I walk the avenue and hope I'll run into,
The welcome sight of you coming my way.

I stop just to cross from your door,

But you're never home any more.

So back to my room and there in the gloom,

I cry tears of goodbye.

Till you come back to me,
That's the way it will be every day,
In the life of a fool!

(X®) Bri—A0B, 2o0HE0BIT—HIX, RSTHLY, 2LTHE
Lw—BTY. A, KBY20EDFE, CH0AroTRoTHS
EBe, o DRI LR ERSL. 20ECEY LR, BOROHE,
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17 (Diamonds Are Forever) (3 - #i Don Black/John Barry)
=(F14XE Fidkx®) '

Diamonds are fore_vér.

They are all I need to please me,
They can stimulate and tease me,
They won't leave in the night,

I've no fear that they might desert me. -

Diamonds are forever.
Hold one up and then caress it,
Touch it, stroke it and undress it,

I can see every part, nothing hides in the heart to hurt me.

I don’t need love, for what good will love do me?
Diamonds never lie to me,

"'For when love’s gone they’ll luster on!

Diamonds are forever.
Sparkling round my little finger,
Unlike men, the diamonds linger.

Men are mere mortals who are not worth going to your grave for.
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I don’t need love, for what good will love do me?
Diamonds never lie to me,

For when love’s gone they’ll luster on!

(KB) ¥4 YEY FII(EZ. ¥F4YEYFIE, ROBEUDOAIZHSY
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18 (Eternally) (Terry’s Theme) (5 - B Geoffrey Parsons/
Charlie Chaplin) = (& % 72137k E D A)

I'll be loving you eternally,

With a love that’s true, eternally.
From the start, within my heart,
It seems I've always known,

The sun would shine,

When you were mine and mine alone.
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*T'll be loving yoﬁ eternally,

There’ll be no one new, my dear, for me.

Though the sky should fall,

Remember I shall always be,

Forever true and loving you eternally!
(KB) BRI AEOEEOTFHIF2 BV ET. RIS ORI, LoD
T, BHVRO, REZTOFIEL %o 2B, KEAPTEE S L0 hoTw
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7eER, REAV oK DR THLEBTI LR, BAERTE I CEIED
FTEHL Wit I 2EESLET.
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19 (Everything Must Change) (57 - Hi Ighner)
=(TRTHEDLYITL)

Everything must change, nothing stays the same.
Everyone must change, no one stays the same.
'They' all become the old and mysteries do unfold,
For that’s the way of time.
| Yes, everything must change!
* There are not many things in life,
We can be sure of,
Except rain comes from the clouds,

Sun lights up the sky,
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And the humming birds do fly.
Winters turn to spring,
A wounded heart will heal,
But never much too soon.
Yes, everything must change!
(* Repeat)
Rain comes from the clouds,

Sun lights up the sky, and music makes me cry.

(KB) & 502 EWAH 0T CEm e, b BIRE MR 5 = L idhn
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20 <({Fascination) (51 - #i D. Manning/F. D. Marchetti)
=(BEOT VYY)

It was fascination, I know,
And it might have ended right then at the start.

Just a passing glance,
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Just a brief romance,

And I might have gone on my way empty-hearted.

It was fascination, I know,

Seeing you alone with the moonlight above.
Then I touched your hand,

And next moment I kissed you.

Fascination turned to love!

(KE) #9, TRIZELZBERICTEY, 20OWT, @d2r%<{#boTL
FHbo. FhEFIYERICHD), $CIIEIDSHENTI AT, RO
BB, MOEHS & EoBRVETOLDTH o, /LI AN (201
), Akicorey, 22T OEFOEI, REBDLT, 2oFiish,
RO, DS LTwi, BRETICEbo 207,

(—OxE) EMEE < (1904 4F), Y v vy & LTHEHLATWE L DA,
1957 %, BLE [B T2 ) 01FFE (Love In The Afternoon) | ICH WV 5,
BRME, 394 Y - kT —lkot. :

21 (Fly Me To The Moon) (5 - # Bart Howard)
=(AoMFIENT-T)

Fly me to the moon and let me play among the stars ;
Let me see what spring is like on Jupiter and Mars.

In other words : hold my hand! In other words : darling, kiss me!

Fill my heart with song and let me sing for ever more ;
You are all I long for, all I worship and adore.

In other words : please be true! In other words : I love you!
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22 (For All We Know) (5 - #i Lewis/Coots)
=(CELEZZVODD)

For all we know we may never meet again ;
Before you go, make this moment sweet again.
We won't say goodnight until the last minute ;

I'll hold out my hand and my heart will be in it.

For all we know this may only be a dream ;
We come and go like a ripple on a stream.
So love me tonight, tomorrow was made for some ;

Tomorrow may never come for all we know!

(KE) Dol L7, f-bix, “ELEEYIZLizhuhd Lk,
Ehe, BEFEZRNIC, ZoOBRBE, »OoToHETHA D, BEOBREE
THEHY, [BHRA] Endnidlko k)., EFFLELHT, Eol
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23 <FOI‘ The Good Times> (Fa) - f Krisfofferson)
= (OB (E-bOREHAZHEVEZ ) &)

‘Don’t look so sad, I know it’s over.
But life goes on and this old world will keep on turning.
Let’s just be glad we had some time to spend together.
There’s no need to watch the bridges that we're burning.
* Lay your head upon my pillow,
Hold your warm and tender body close to mine.
Hear the whisper of the raindrops,
Blowing soft across the window.
- And make believe you love me one more time,

For the good times!’

I'll get along, you'll find another.

And I'll be here if you should find you ever need me.
Don’t say a word about tomorrow or forever,

There’ll be time enough for sadness when you leave me.

* Lay your head upon my pillow....
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24 (Forget Domani) (3 - i Newell/Ortolani)
=B A*EAT)

* Let’s forget about domani, let’s forget about domani ;
Let’s forget about domani, for domani never comes!
Tomorrow, forget tomorrow!
Let’s live for now and anyhow who needs tomorrow?
The moonlight, let's share the moonlight ;

Perhaps together we will never be again.

Oh, what a moon, oh, what a sea!
With such a moon and such a sea and you and me,

I get so dizzy when you're standing near.
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It’s not the music that you hear,
My heart keeps beating like a jungle drum.
* Let’s take the minutes as they speed away,
And hope it’s true what people say :

When you're in love, tomorrow never comes!

(X8 BHHoZ iEdEn L), 29, BHOZLEENBED7Z. (BILE
JLeivdy) [BHIFHEL TEREV] & FTHEEAERSLZZ L. 85,
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95 (Forget The Woman) (3 - i R. Whyte/E. Stratta)
=(Ehs k) (EhTlLZER)

Although you love her, forget the woman. She doesn’t care.
Although you need her and want her near you, she’s never there.
When you are lonely, you think, if only she would appear and love

you, your life would be sublime. But don’t you know you're just
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wasting time?
Dreams and remembering hoping and longing for her return,
All are in vain now, isn’t it plain now? When will you learn?
She’ll never love you. Try to forget her. Try to find someone new.
When will you forget the woman? Forget the woman! (She has for-

gotten you.)

(KB FARIZELTVTY, ShzhFvnd, iR LTwh
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26 (Funny How Time Slips Away) (3 - # Nelson)
= (BOEODIZENDL D)

Well, hello there! My, it’s been a long, long time!
How am I doing? Oh, I guess I'm doing fine.

It's been so long now and it seems that it was only yesterday.
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Gee, ain’t it funny how time slips away?

How’s your new love? I hope he’s doing fine.

Heard you told him that you'd love him till the end of time.
Now that’s the same thing, the same thing you told me.
Seems like just the other day,

Gee, ain’t it funny, funny how time slips away?

Just you remember what I tell you,
That in time you're gonna pay.
Ain’t it surprising,

Surprising how time slips away?

(XE) ®d, TACHIE. wRs, AHIZLELIERI LR LTS
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27 (Go Away, Little Girl) GJ - #i Gerry Goffin/Carole King)
=MbAaZ) (Fo-TLh, EFEVELOE L)

Go away, little girl.

Gé away, little girl.

I'm not supposed to be alone with you.

I know that your lips are sweet, but our lips must never meet,

I belong to someone else and I must be true.

Go away, little girl.

Go away, little girl.

It’s hurting me more each minute that you delay,

When you are near me like this, you're much too hard to resist.

So go away, little girl, before I beg you to stay. (Go away, please,
don’t stay.)

It'll never work out when you are near me like this,
You are much too hard to resist, so go away, little girl.
Call it a day, little girl.

Oh, please go away, little girl, before I beg you to stay.

Go away!

(KB Rz, B TOFIKWI), BuiFLfroTiivndk BLIAoE
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28 {Gone With the Wind) (5] - #i Herb Magidson/Alli Wrubel)
=(E &z E 7))

Gone with the wind,

Just like a leaf that has flown away.
Gone with the wind,

My romance has flown away.
Yesterday's kisses are still on my lips,

T've had a lifetime of heaven at my fingertips.

But now all is gone,

Gone is the rapture that fills my heart.

Gone with the wind,

My romance has flown apart.

Just like a flame love burned brightly,

Then became an empty smoke ring that has gone.

Gone with the wind! -

(KB —HoENL YL, ReHicExooba R Roowr2id, B
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29 (He'll Have To Go) (7 - i Joe Allison/Audrey Allison)
=L 3FEYBAL)

* Put your sweet lips, a little closer to the phone.
Let’s pretend that we're together all alone.
T'll tell the man to turn the juke-box 'way down low,
And you can tell your friend there with you, HE'LL. HAVE TO
GO!

Whisper to me,-tell me, do you love me true?
Or is he holding you the way I do?
Though love is blind, make up your mind.
T've got to know ; should I hang up or will you tell him,
‘HE'LL HAVE TO GO!'?
You can’t say the words I want to hear,
While you're with another man.
Do you want me? Answer “Yes” or “No”,
Darling, I will understand.
(* Repeat)
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30 (Hello, Young Lovers) (5 - i Oscar Hammerstein I1/
R. Rodgers) = (&, HWAAN/ZDH L)

Hello, young lovers, whoever you are,
I hope your troubles are few.
All my good wishes go with you tonight,

I've been in love like you.

Be brave, young lovers and follow your star,
Be brave and faithful and true.
Cling very close to each other tonight,

I've been in love like you.

I know how it feels to have wings on your heels,
And to fly down a street in a trance.
You fly down a street on the chance that you'll meet,

And you meet not really by chance.
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Don’t cry, young lovers, whatever you do,
Don't cry because I'm alone.
All of my memories are happy tonight,
I've had a love of my own.

T've had a love of my own like yours,

I've had a love of my own!

(KB ®d, 2IOECTARLE, BTASA. 34, MATEAL%R L,
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31 (Help Me Make It Through the Night) (&1 - i K.
Kristofferson) = (U“ EDIZobDR) (SR, [FEE-7T)

Take the ribbon from my hair, shake it loose and let it fall.

Lay it soft against your skin like the shadows on the wall.
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Come and lay down by my side till the early morning light.
All I'm taking is your time,

Help me make it through the night!

I don’t care what’s right or wrong,.I won't try to understand.

Let the devil take tomorrow, Lord, tonight [ need a friend.

Yesterday is dead and gone, and tomorrow is out of sight.
It's so sad to be alone, so help me make it through the night.
I don’t want to be alone,

Help me make it through the night!
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32 (The House I Live In) (5 - # Lewis Allan/Earl Robinson)
=(FOT A1) H)



40

What is America to me? A name, a map, a flag I see.

A certain word, Democracy. What is America to me?

The house I live in, a plot of earth, a street,
The grocer and the butcher and the people that I meet,
The children in the playground, the faces that I see,

All races and religions. That’s America to me!

The place I work in, the worker by my side,

The little town or city where my people lived and died,

The howdy and the handshake, the air of feeling free,

And the right to speak my mind out. That’s America to me!

The things I see about me, the big things and the small,
The little corner newsstand or the house a mile tall,
The wedding and the churchyard, the laughter and the tears,

And the dream that’s been a’growing for more than 200 years!

The town I live in, the street, the house, the room,
The pavement of the city or a garden all in bloom,
The church, the school, the clubhouse, the million lights I see,

But especially the people. That’s America to me!
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33 <‘How Do You Keep The Music Pléying?> (5 - H Alan &
Marilyn Bergman/Michael LeGrand) = (B IZ#:I1F 5 A O F
A=) (E)THIEEELER LEITIONLLESIH?)

How do you keep the music playing?

How do you make it last?

How do you keep the song from fading too fast?
How do you lose yourself to someone,

And never lose your way?

How do you not run out of new things to say?

And since we know we're always changing,

How can it be the same?
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And tell me how, year after year,
You're sure your heart will fall apart,

Each time you hear her name.

I know the way I feel for you, it's now or never.
The more I love, the more that I'm afraid,

That in your eyes I may not see forever, forever.
If we can be the best of lovers,

Yet be the best of friends,

If we can try with every day,

To make it better as it grows,

With any luck, then I suppose,

The music, the music never ends!

(XB) L)Y THhIBTEZEBELRIONE LS ) . KHEHEICHELITL
Fhhnid, EBREESELIIEEITEZVDOY. 2F), ZHIVHE
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34 (I (Who Have Nothing)) (5 - B Mogol/J. Leiber/
M. Stoller/C. Donida) = (E=—¥ D EE7Z%%)

I, I who have nothing,
I, I who have no one, adore you and want you so.
I'm just a no one with nothing to give you at all.

I love you!

He, he buys you diamonds,
Bright sparkling diamonds.

But believe me, dear, when I say,
That he can give you the world,

But he never loves you the way I love you!

He can take you any place you want,
To fancy clubs and restaurants.
But I can only watch you,

With my nose pressed up against the window pane.

I, I who have nothing,

I, I who have no one,

Must watch you go dancing by,
Wrapped in the arms of somebbdy else,

When, darling, it’s I who love you!
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35 (I Can’t Stop Loving You) (3 - i Don Gibson)
=(FEFIZRnS5Rk W)

Those happy hours that we once knew,
Though long ago, they still make me so blue.
They say that time heals a broken heart,

But time has stood still since we’'ve been apart.

I can’t stop loving you, so I've made up my mind,
To live in memory of old lonesome time.
I can’t stop wanting you. It’s useless to say,

So TI'll just live my life in dreams of yesterday.
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I can’t stop loving you.

There’s no use to try, try to pretend there’s Someone new.
I can’t live a lie.

I can’t stop wanting you. The way that I do,

There’s only been one love for me.

That one love is you.

(XB) (HboFELLo1HB4, ZAICd, olth, FoLbBFBEOILLD
12, T, ZIHEILL, BLANZALEFTL S, AR 72T,
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36 (I Could Have Danced All Night) (;7 - i Alan Jay Lerner
& Frederick Loewe)
= (B BH»Z ) (—8d, BEokiyzv)

(Bed! Bed! I couldn’t go to bed! My head’s too light to try to set it
down! Sleep! Sleep! I couldn’t sleep tonight. No, for all the jewels
in the crown.)

I could have danced all night,

I could have danced all night and still have begged for more.

I could have spread my wings,

And done a thousand things I've never done before!

I'll never know what made it so exciting,
Why all at once my heart took flight.
I only know when he began to dance with me,

I could have danced, danced, danced all night!

(KBE) (BHkALEbhTd, ETHRy FiZ, b<Chhvb, FbBEixbroT,
ooz, EREHHEIDAEEBE IS5 072oT, REBBEBRLEZHITHW
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i (€7 =y >) O8E. ({42 I've Grown Accustomed To Her Face) &, (66
-On The Street Where You Live) % ZH8)

37 (I Fall To P‘ieces> (7 - B Hank Cochran & Harlan Howard)
= (BEOFHTEVH)

I fall to pieces each time I see you again.

I fall to pieces; how can I be just your friend?
You want me to act like we've never kissed.
You want me to forget, pretend we’ve never met.
And I've tried and tried, but I haven't yet.

You walk by and I fall to pieces!

I fall to pieces each time someone speaks your name.
I fall to pieces; time only adds to the blame.

You tell me to find someone else to love,

Someone to love me too, the way you used to do.
But each time I go out with someone new,

You walk by and I fall to pieces!

You walk by and I fall to pieces!

(KB RREHELHEI &, bIBKHE, HRLASREoTLEIATYT.
&T%,f:f:‘d)ﬁ}ii%&/mw:, ThReLwnb, A% L-EL%L, @
DTHN A28 IR EBLL, BhdBolLes, BHb L THE
Bor. /H#prEFOLEMECT 22T, bIKE. KELO L.
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38 <I Have Dreamed> (57 - B Oscar Hammerstein II/Richard
Rodgers) = (FA D R, 7- %)

I have dreamed that your arms are lovely,
And I have dreamed what a joy you’ll be.
I have dreamed every word you'll whisper,

When you’re close to me, so close to me.

How you look in the glow of evening,
I have dreamed and enjoyed the view.
In these dreams I've loved you so,
That by now I think I know,

What it’s like to be loved by you.

I will love being loved by you!

(K& BEIEELL REAIBO)EBEORIILARIIHRVI EZS S0
. B, ELOBURRICL LT ICEVEWE, BEHFIROIE, 20
HEXCEIFELTHAIVHALTEXZEL, )0kl /HHIE
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39 (I Really Don’t Want To Know) (;7 - #i Howard
Barnes/Don Robertson) = (H11) 72 { %2\ xdD)

How many arms have held you and hated to let you go?

How many, how many, I wonder, but I really don’t want to know!

How many lips have kissed you and set your soul aglow?

How many, how many, I wonder, but I really don’t want to know!

So always make me wonder, always make me guess.

And even if I ask you, darling, don’t confess.

Just let it remain your secret, but darling, I love you so.

No wonder, no wonder, I wonder, though I really don’t want to know!

(XB) ZhITIMADBYS, BERELOALILEL). Yolbw
B, R o THAEDFZITRE, THRYDZ LidER, HH L Bv.
IRETMAY, BOSHZEL, BOLBRR EALELI L, WO
b, Rl o THEH LWL, b LESBWCOERLEVTERL .
ZTREBOBECLTBLTE N,
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40 (I Wanna Be Around) (51 - #i Mercer/Vimmerstedt/Zeller)
=(EF2 KOO (RPsETdHI L)

I wanna be around to pick up the pieces,
When somebody breaks your heart,
Some somebody twice as smart as I.

A somebody who will swear to be true,
As you used to do with me,

Who'll leave you to learn that misery loves company.

Wait and see, I mean,

I wanna be around to see how he does it,

When he breaks your heart to bits.

Let’s see if the puzzle fits so fine,

And that’s when I'll discover that revenge is sweet,
As I sit there applauding from a front row seat,

When somebody breaks your heart like you broke mine!

(XE) B2, HPAOR2AFELACILTS, EoBdFAOLBE
. BKIZED, 2oTHEIIHLTR228912, TTREEOELXEV,
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41 (I'm A Fool To Want You) () - # J. Hennon, F. Sinatra &

J.Wolf) = (B2 %K) BREBErEVHiTh )

I'm a fool to want you,
I'm a fool to want you,
To want a love that can’t be true,

A love that’s there for others too.

I'm a fool to hold you,
Such a fool to hold you,
To seek a kiss not mine alone,

To share a kiss the devil has known.

Time and time again I said I'd leave you, -
Time and time again | went away.
Then would come the time when I would need you,

And once again these words I'd have to say.

I'm a fool to want you,
Pity me, I need you.
I know it’s wrong, it must be wrong,

But right or wrong, I can’t get along without you!

(AR) BS9HBYObDTELRVE, 2L TVWE—I0ENL & &.
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42 {I've Grown Accustomed To Her Face) (] - #i Alan Jay
Lerner/Frederick Loewe)

=(ELDBEBIZEBIRTE:) ELDOEITTERS W)

(Higgins : )

Damn! Damn! Damn! Damn!

I've grown accustomed to her face!

She almost makes the day begin.

T've grown accustomed to the tune she whistles night and noon.
Her smiles, her frowns, her ups, her downs, A
Are second nature to me now like breathing out and breathing in.
I was serenely independent and content before we met :

Surely I could always be that way again and yet,

I've grown accustomed to her looks,

Accustomed to her voice, accustomed to her face!

(I'm Just An Ordinary Man)
I'm an ordinary man,

Who desires nothing more than just the ordinary chance,
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To live exactly as he likes and do precisely what he wants.
An average man I am, of no eccentric whim,
Who likes to live his life free of strife,
Doing whatever he thinks is best for him.
Just an ordinary man,
But let a woman in your life and your serenity is through!
She’ll redecorate your home from the cellar to the dome,
Then go on enthralling fun of overhauling you.
Oh, let a woman in your life and you are up against the wall!
Make a plan and you will find she has something else in mind,
And so rather than do either,
You do something else that neither likes at all.
You want to talk of Keats or Milton, she dnly wants to talk of love.

You got to see a play or ballet and spend it searching for her glove.

(KB (ex 2R :baL Y BELLI! ZATIER
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43 <If I Loved Y0u> (5 - B Oscar Hammerstein II/Richard
Rodgers) = (M b daZ8 )

If T loved you, time and again I would try to say,
All I'd want you to know.

If I loved you, words wouldn’t come in an easy way,
Round in circles I'd go.

Longing to tell you but afraid and shy,

I'd let my golden chances pass me by!

Soon you'd leave me, off you would go in the mist of day,
Never, never to know how I loved you,

If I loved you!
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44 <If You Go Away> (5 - B Rod McKuen/Jacques Brel)
=({ThwT)(b L, dhihRozhb)

If you go away on this summer day,

Then you might as well take the sun away,

All the birds that flew in the summer sky.

When our love was new and our hearts were high,
When the day was young and the night was long,
And the moon stood still for the night-bird’s song.

If you go away, if you go away, if you go away!

But if you stay, I'll make you a day,

Like no day has been or will be again.

We'll sail on the sun, we’11 glide on the rain,
We'll talk to the trees and worship the wind.
Then if you go, I'll understand.

Leave me just enough love to fill up my hand,
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If you go away, if you go away, if you go away!

If you go away, as I know you will,

You must tell the world to stop turning,
Till you return again if you ever do.

For what good is love without loving you?
Can I tell you now as you turn to go,

I'll be dying slowly till our next hello?

If you go away, if you go away, if you go away!

But if you stay, I'll make you a night,

Like no night has been or will be again.

I'll sail on your smile, I'll ride on your touch,
I'll talk to your eyes that I love so much.

But if you go, I'll understand.

Leave me just enough love to hold in my hand,

If you go away, if you go away, if you go away!

If you go away, as I know you must,

There’ll be nothing left in this world to trust,
Just an empty room full of empty space,

Like the empty look I see on your face.

T'd have been the shadow of your shadow,

If I thought it might have kept me by your side.

If you go away, if you go away, if you go away!

(k) EA2bL, COEOHRI, #odbbirEosb L, 30KLE
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45 <Imagine> (37 - B John Lennon) = (£ 0> Z=48) 7

Imagine there’s no heaven.
It’s easy if you try, no hell below us, above us only sky.

Imagine all the people living for today...

Imagine there’s no countries.
It isn’t hard to do, nothing to kill or die for, and no religion too.

Imagine all the people living life in peace...

* You may say I'm a dreamer, but I'm not the only one.

I hope someday you’ll join us and the world will be as one.

Imagine no possessions, I wonder if you can.
No need for greed or hunger, a brotherhood of man.

Imagine all the people sharing all the world.

% You may say I'm a dreamer, but I'm not the only one.

I hope someday you'll join us and the world will live as one!
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46 (It Had To Be You) (51 - # Gus Kahn/Isham Jones)
=(®o X hETRITNIT)

(Why do I do just as you say, why must I just give you your way?
Why do I sigh, why don’t I try to forget? It must have been that
something lovers call fate. Kept me saying I had to wait. I saw

them all, just couldn’t fall till we met.)

It had to be you.

Yes, it had to be you.

I wandered around and I finally found,

The somebody who could make me be true, could make me feel blue,

And even be glad just to be sad thinking of you.

Some others I've seen,

Might never be mean, might never be cross,
Or try to be boss but they wouldn’t do.
For nobody else gives me that thrill.
You've got your faults but I love you still.
It had to be you, it had to be you.
Wonderful you!
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47 (It’s All Right With Me) (8 - # Cole Porter)
=(fix, OK T7 &)

It’s the wrong time and the wrong place.
Though your face is charming, it's the wrong face.
It’s not her (his) face, but such a charming face,

That it’s all right with me!

It’s the wrong song in the wrong style.
Though your smile is lovely, it's the wrong smile.

It’s not her (his) smile, but such a lovely smile,
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That it’s all right with me!

You can’t know how happy I am that we met,
I'm strangely attracted to you.
There’s someone I'm trying so hard to forget,

Don’t you want to forget someone, too?

It’s the wrong game with the wrong chips.

Though your lips are tempting, they're the wrong lips.
They're not her (his) lips, but they’re such tempting lips,
That if some night you're free,

Hey (Dear), it’s all right, it's all right, it’s all right with me!

(XE) B d, BTd, bro L EHES D5 L, 2OBNNLELLD,
REY, brokE). HEIIIHOR (K DEL<LZWITRYE, TARK
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48 (It’s Not Unusual) (37 - #1 G. Mills & L. Reed)
=(k<, BN

It’s not unusual to be loved by anyone,
It’s not unusual to have fun with anyone.
Oh, when I see you hanging about with anyone,

It's not unusual to see me cry, I wanna die!

It’s not unusual to go out at anytime,

But when I see you out and about, it's such a crime.

If you should ever wanna be loved by anyone,

It’s not unusual, it happens every day.

No matter what you say, you'll find it happens all the time,
Love will never do what you want it to,

Why can’t this crazy love be mine?

It’s not unusual to be mad with anyone,

It’s not unusual to be sad with anyone.

But if I ever find that you've changed at anytime,
It’s not unusual to find out I'm in love with you.

Woo woo woo, woo woo!

(KB) HrICBSNTwEE S, HLALBLALVWEERY DIF, Bl
RBHELETREZL, BB EE). TLEY, Ho#EIrEENT-T
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49 (It's Now Or Never) ('O sole mio) (1 « # G. Capurro/
Equardo Di Capula/Aaron Schroeder/Wally Gold)
=(4EBVTRELZV /4%, REDT ¥V A)

It’s now or never, come hold me tight.
Kiss me, my darling, be mine tonight, tomorrow will be too late,

It’s now or never, my love won't wait!

When I first saw you, with your smile so tender,
My heart was captured, my soul surrendered.

I spent a lifetime waiting for the right time,
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Now that you're here, the time is here at last!

Just like a willow we would cry an ocean,
If we lost true love and sweet devotion.
Your lips excite me, let your arms invite me,

For who knows when we’ll meet again this way?

(KE) FSUESHFREBORE. &b, Lo h#ErAEHoTin. &5,
FAELT, 4%, BE—#HIIhBA. BATILET XS, 40 H0F
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ELH BRI D

(—OxE) B, 14)-0F&EEFFIVRE £~ VL34 =
WH 4R FLAY) =Dy b - RIB2SH 5. 1960 4E ?

50 (Kiss Me Goodbye) 7 - i, Tz
=(3X%5, LELEOINR)

We choose it, win or lose it.
Love is never quite the same.
I loved you now I've lost you.

Don’t feel bad, you're not to blame.

(chorus)
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So kiss me goodbye and I'll try not to cry.
All the tears in the world won’t change your mind.
There’s someone new and she’s waiting for you.

Soon your heart will be leaving me behind.

Linger awhile, then I'll go with a smile,
Like a friend who just happened to call.
For the last time pretend you are mine, my darling,

Kiss me goodbye!

I know now, I must go now, though my heart wants me to stay.
That girl is your tomorrow, I belong to yesterday.

(chorus)...

(XB) 5d, Wh Wi EboreBEEEL LS. BLET 5 ES
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51 {(The Last Waltz) (39 - # L. Reed/B. Mason)
=(FAF-T7)

I wondered, should I go or should I stay,
The band had only one more song to play.
And then I saw you out the corner of my eye,
A little girl alone and so shy.
%I had the last waltz with you, two lonely people together.

I fell in love with you, the last waltz should last for ever!

Thought the love we had was going strong,
Through the good and bad we’d get along.
And then the flame of love died in your eye,
My heart was broken in two when you said good bye.
%1 had the last waltz with you, two lonely people together.

I fell in love with you, the last waltz should last for ever!

It’s all over now, nothing left to say.

Just my tears and the orchestra playing la la la la...

(KB) B A2, BAZTVLE-> TV Ny FEREEBEOBIZAZ LA
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L, &, TRTHKDY, BIRETELHL 2. Konid, 772D
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(—OXE) 1967 £, 1 ¥ FEFTNDOALFVIAAZHF ARV P - 7 rr8—
74 » % (Engelbert Humperdinck) ®%& %, HRHIZL-BvHEorv v +
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52 (Let Me Try Again) (57 - #i Michelle Jourdan/Vasory
Caravelli, (Eng. version) Paul Anka/Sammy Cahn)
=(BE 65 —H) (b ) —EOF v ¥ 2 E)

I know I said that I was leaving,

But I just couldn’t say goodbye.

It was only se]f—deceiving,

To walk away from someone,

Who means everything in life to you.

You learn from every lonely day,

I've learned and I've come back to stay.

* Let me try again, let me try again.

Think of all we had before,"
.Let me try once before.
We can have it all, you and I again.
Just forgive me or I'll die,

Please let me try again!

I was such a fool to doubt you,.
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To try to go it alone.
There’s no sense to life without you.
Now all I do is just exist,
And think about the chance I've missed.
To beg is not an easy task,
But pride is such a foolish mask.

(% Repeat)
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53 (Lili Marlene) (7 - H N. Schultze/H. Leip/M. Dietrich)
=(J)— -2l —3)

Outside the barracks by the corner light,
I'll always stand and wait for you at night.
We will create a world for two.

I'll wait for you the whole night through,

For you, Lili Marlene, for you, Lili Marlene!

Bugler tonight, don’t play the call to arms.

I want another evening with her charms,

Then we will say goodbye and part.

I'll always keep you in my heart,

With me, Lili Marlene. With me, Lili Marlene!

Give me a rose to show how much you care.
Tie it to the stem a lock of golden hair.
Surely tomorrow you'll feel blue,

But then will come a love that’s new,

Forf you, Lili Marlene. For you, Lili Marlene!

When we are marching in the mud and cold,
And when my pack seems more than I can hold,
* My love for you renews my might.
I'm warm again, my pack is light.

It’s you, Lili Marlene. It’s you, Lili Marlene!

(* Repeat)
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54 (Living A Lie) (1 - # J. Sawyer/P. De Angelis)
=BInszA v k)

Why cry when she tells you she’s leaving?

A teardrop or two won't keep her loving you.

Be grateful she's gone no more to lead you on,

Only fools want to try living a lie!

You can’t change her mind with your grieving.
let it end.

It's wrong to pretend
This first love may die, but you've still got time.

Give it one more try, and that’s better than living a lie!

You don’t have to cry when you kiss her goodbye.
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You can find someone else if you give it a try.
Somebody else with a heart so true,

That she’ll never, never, never stop loving you.

Be grateful she’s gone no more to lead you on,

Only fools want to try living a lie!

I knoiv that you're sad, but it’s not so bad.
When you think of the heartaches you might have had.
She's only a flirt with a roving eye,

Let her go, don’t you know you're a lucky guy?

This first love may die, but you've still got time.

Give it one more try, and that's better than living a lie!
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55 <{Love Is Blue) (51 - B Popp/Cour/Blackburn)
=(EATV2) (BRI T V-%23b0)

Blue, blue, my world is blue.

Blue is my world, now I'm without you.

Gray, gray, my life is gray.

Cold is my heart since you went away.

Red, red, my eyes are red.

Crying for you alone in my bed.

Green, green, my jealous heart.

I doubted you and now we're apart.

When we met, how the bright sun shone!

Then love died, now the rainbow is gone.

Black, black, the inights I've known.

Longing for you, so lost and alone.

Gone, gone, the love we knew.
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Blue is my world now I'm without you.

Black, black, the nights I've known.
Longing for you so lost and alone.
Blue, blue, my love is blue.

Blue is my world, now I'm without you!

(RKE) BEoHRI7V—87. T, BiEolz, SoEOHERORE
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56 (Love Letters) (31 - il Edward Heyman/Victor Young)
=(5% 1L ¥%—)

(The sky may be starless, the night may be moonless, but deep in my
heart there’s a glow. For deep in my heart I know that you love me,

you love me because you told me so.)
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Love letters straight from your heart,
Keep us so near while apart.
I'm not alone in the night,

When I can have all the love you write.

I memorize every line,
I kiss the name that you sign.
And darling, then I read again right from the start,

Love letters straight from your heart!

(RE) (BIEIFRL, BREAXFEC LS, RoLoficl, Lt oxHE, &
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57 {Maybe This Time) (7 - # Kanda/Ebb) = (5 = % 3)

Maybe this time I'll be lucky, maybe this time he (she)’ll stay.
Maybe this time for the first time, love won’t hurry away.

He (She)’ll hold me fast, I'll be home at last.

Not a loser any more, like the last time and the time before.

Everybody loves a winner, so nobody loved me.
Lady (Mr.) Peaceful, Lady (Mr.) Happy, that’s what I long to be.
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With all the odds are in my favor, something’s bound to begin.
{t’s gotta happen, happen sometime!

Maybe this time I'll win'!

(KB £5, SHEIE, REVAThH £5, SEIZHEARObD, &
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58 {Moon River) (5 - il J. Mercer/H. Mancini)
=(&a—v )N—)

Moon river, wider than a mile,
I'm crossing you in style some day.
Old dream maker, you heart breaker,

Wherever you're going I'm going your way.

Two drifters off to see the world,

There’s such a lot of world to see.

We're after the same rainbow’s end,

Waiting 'round the bend, my Huckleberry friend,

Moon River and me!
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3., bhAIL, TUF4 940 v 24X (Andy Williams) OIASHEYE 2

5 — 7.

59 (My Coloring Book) (3 - B Kanda/Ebb) = (D ¥a ) #2)

(If you admire my coloring books,
And lots of people do,

I have a new one for you.

A most unusual coloring book,
The kind you never see.

Crayons ready, crayons set,

Begin to color me.)

These are the eyes,
That watched her (him) as she (he) walked away.
Color them gray!

This is the heart,
That thought she (he) would always be true.
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Color it blue!

‘These are the arms that held her (him),
And touched her (him), then lost her (him) somehow.

Color them empty now!

This is the tie (These are the beads) I wore,
Until he (she) came between.

Color it green!

This is the room I sleep in and walk in,
And weep in and hide in that nobody sees.

Color it lonely please!

This is the girl (man), the one I depended upon.
Color her (him) gone!.
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60 (My Heart Stood Still) (59 - #i Lorenz Hart/Richard
Rodgers) = (LIED IE T 2 Bwv)

I took one look at you.
That’s all I meant to do,
And then my heart stood still!

My feet could step and walk,
My lips could move and talk,
And yet my heart stood still!

Though not a single word was spoken,
I could tell you knew,
That unfelt clasp of hands,

Told me so well you knew.

I never lived at all,
Until the thrill of that moment,
When my heart stood still!



KEEANE) OREE(T >0V —~)] 79

(X&) boh EEHICHEBEMITZN, bbb A, FRULEOERIG
ol EZAN, FOR. e, Bon—raEbFELLTLEo A —
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Ty rT, Ay y¥—E LTULLHDbR TV,

61 (My Way) (7 - #1 Gillis Thibaut/Claude Francois/Jacque
Revaux/Paul Anka) = (<4 + 7 = 1)

And now the end is near, and so I face the final curtain.
My friend, I'll make it .clear, I'll state my case of which I'm certain.
I've lived a life that’s full, (I've) traveled each and every highway.

And more, much more than this, I did it my way!

Regrets I've had a few, but then again, too few to mention.
I did what I had to do and saw it through without exemption.
I planned each charted course, each careful step along the by-way.

And more, much more than this, I did it my way!

Yes, there were times I guess you knew,

When I bit off more than I could chew.

But with it all, when there was doubt I ate it up, then spit it out.
I grew tall and stood it all and did it my way!
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T've loved, laughed, and cried. I've had my fill, my share of losing.
But now as tears subside [ find it all so amusing,
To think I did all that, and may I say, not in a shy way.

Oh no, no not me, I did it my way!

For what is a man, what has he got?
If not himself, then he has not.

To say the things he truly feels,

And not the words of one who kneels.
The record shows I took the blows,
And I did it my way!

Yes, it was my way!

(KB) DHEAEDEDLDISEL, Hids, WEWwIgER AL 22T,
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62 {Natalie) (7 - i N. Newell/U. Balsams) = (3 % 1) —)

I saw the danger the day we met her.
No passing stranger, who could forget her?
Their glance was fleeting, but told the story.

And that chance meeting meant heartaches for me.

* Natalie, Natalie, you are young, you are free.
You don’t love him and it could never be.

He’s all I live for, please, send him back to me!

I understand him, I know his feelings.

He’s only human, he thinks he loves you.

I tried to hate you and wish you bad things.

Oh, God forgive me and love her, sad things.
(* Repeat)
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L, BHREY, FLTHHOEYZ. HEELTd VLWL, ZLTHHE
BWIlThHAE LoL, BREOTRT, bbb, HEMIELTEL
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63 {(Never, Never, Never) (5] + #i N. Newell/T. Renis/
A. Testa) = (BICAEX ) (B aEL TREEZTVITR V)

I'd like to run away from you,

But if you never found me, I would die.

T'd like to break the chains you put around me,

But I know I never will.

You stay away and all I do is wonder why the hell I wait for you.
But when did common sense prevail for lovers,

When we know it never will.

Impossible to live with you,
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But I know I could never live without you.
* For whatever you do,

I never, never, never, want to be in love anyone but you!

You never treat me like you should,

So what’s the good of loving as I do?

Although you always laugh at love,

Nothing else would be good enough for you.

Impossible to live with you,

But I know I never could live without you.
* For whatever you do,

I never, never, never, want to be in love anyone but you!

You make me laugh, you make me cry,

You make me live, you make me die for you.

You make me sing, you make me sad,

You make me glad, you make me mad for you.

I love you, I hate you, love you, hate you,

But I want you till the world stops turning.
* For whatever you do,

I never, never, never, want to be in love anyone but you!

(X&) Fi, ol isrhrbdiFHELAVER). THLEOR, #HL
WE TR NIETATR S, AL, L7 RExHLADS, ZofE*
EDELZZWERS. THEITY, RV EERSTA. Hiid,
REBIZL, FLTRIIBEVZE, P20 TE, dR-DFY 2FoE5H
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64 {(Theme From) New York, New York) (51 - i Fred
Ebb/John Kander) = (=2 —3—2 - —2—3—7)

Start spreading the news, I'm leaving today.

I want to be a part of it, New York, New York.

These vagabond shoes are longing to stray,

Right through the very heart of it, New York, New York.
I wanna (want to) wake up in a city that doesn’t sleep,
And find I'm king of the hill, top of the heap.
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My little town blues are melting away,

I'm gonna(going to) make a brand new start of it in old New York.
If T can make it there, I'll make it anywhere.

It’s up to you, New York, New York!

I wanna wake up in a city that does‘n’t sleep,

And find I'm king of the hill, top of the list,

King of the heap, king of the hill!

(XB) AARICHIGE TSR, A4 E, Waekase, BT, Eho
Za—F—7, RICHIHIERDBITITLTCWBDME, K@Y v, =
2—T—sDrXEAHTE. RYZHMOL AV, dOHTEEDNE, KTEH
S72bRUL. THES . /eI LveHENEE, hTsaEsil. A
ExENTDL, RVETOE, pO=2—3—7T. HOHFTHEYT I,
EZIAToTHMvdok L., $TE, BOILBRE, biEaoth, =
a—g— k. '

(—AxE) bbb, 1977 FBE [ma—-3—-2 -2a2-3-7] (54
#eIA)EH) OFEKT, 1980, F. ¥ F bSO Tr Y-V -y
b.oLSE, Y PS50 L\ signature tune (F—7 - V¥ 5) IZd o T
B, ZIhMEen, F¥ur4—nliTHD.

65 (Nobody Wins) (51 - # Kris Kristofferson)
=(BRERV ) B 8T L)

Any more it doesn’t matter who's right or wrong,
We've been injuring each other much too long.
And it’s too late to try to save what might have been,

It's over, nobody wins!
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Make-believing in forever is just a line,
And it seems a little sadder each time we try.
"Cause it’s a shame to make the same mistake again and again,

It’s over, nobody wins!

* We've gone too far, too long, too far apart,
The loving was easy, it’s a living that’s hard.
For there’s no need to stay to see the way it ends,

It’s over, nobody wins! It's over, nobody wins!

(KE) did%, EELNPELLT, £ B DL, MEL %
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66 {(On The Street Where You Live) (59 - #i Alan Jay
Lerner/Frederick Loewe) = (B3 {85 T)

I have often walked down this street before,
But the pavement always stayed beneath my feet before.
All at once am I several stories high,

Knowing I'm on the street where you live!

Are there lilac trees in the heart of town?
Can you hear a lark in any other part of town?
Does enchantment pour out of every door?

No, it’s just on the street where you live!

And oh, the towering feeling,
Just to know somehow you are near!
The overpowering feeling,

That any second you may suddenly appear!

People stop and stare, they don’t bother me.
For there’s nowhere else on earth that I would rather be.
Let the time go by, I won't care if I,

Can be here on the street where you live!

(X&) BE1E, Co@B0 %, BiCbBozl WD 505, £ DEEDEEID,
VOTHHROED T ot EIBH, E37 BAZOMY AT
BIEEHSTHL, AL LTV oRAL, AELEL Zolihizny,
SIZOIDFLNNITA Ty 7 Dol LE, TOHOEIPIZNY) DR
EFHFHMIZHLL. EOROFOBEEZHRBLTINTE L. Th
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(—OAE) 1956 £», Kk v b+ I 2—TH NV [My Fair Lady] #®+ >~
IN—"T, [EY B2 %5 ] ({36 I Could Have Danced All Night) # &8) L 3Lz,
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67 {(One Promise Too Late (You Came Along)) G
AeF) = (B o 7-HEW)

I would have waited for ever,

If T had known that you'd be here.

We could have shared our lives together,

And held each other close all through the years.

‘But I met someone before you and my heart just couldn’t wait,
So no matter how much I adore you,

T've got to stand behind the promise that I made.

Where were you when I could have loved you?
Where were you when I gave my heart away?
All my life, darling, I've been dreaming of you;

You came along one promise too late!

I won’t say that I'm sorry that I met you,

I can’t have you but I never will forget you,
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Where were you...

(KB) Db HERZAILEZHM>TWEZLEDS, wonoF TH BFF
LELTWATLEY. ZFLThALE AEERZRFECELETTYT. 20
FTobi v )HEEVEDL. EIHH, ZORNIHENZ AICHEE- T
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STV HDT, LS A PP L=Z— I THb. '

68 (The Party’s Over) (F - # B. Comden/A. Green/J. Styne)
== 7 4 1EDb o)

The party’s over, it’s time to call it a day.
"They’ve burst your pretty balloon, and taken the moon away.
It's time to wind up the masquerade,

Just make up your mind up, the piper must be paid.

The party’s over, the candles flicker and dim.
You danced and dreamed through the night.

It seems to be right just being with him,
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Now you must wake up or dreams must end.
Take off your make-up, the party’s over.

It’s all over, my friend!

(KE) S—F 1 13bo/. BRHEZOBETYT. B2 AL-—3IbE
n, fiVOBAEIEY Eoh, FLKEEEREEOBEREORRTYT. &
H, —KRFELELT, Y¥YETBATT. Ny Foff&dHibhid
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(—OXA®) 1956 ED vy b+ 22— ANV [573— ) (Bells Are
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69 (Pennies From Heaven) (i - i Johnny Burke/Arthur
Johnston) = (& D)

(A long time ago, a million years B. C. , the best things in life were
absolutely free, but no one appreciated a sky that was always blue
and no one congratulated a moon that was always new. So it was
planned that they would vanish now and then and you must pay before
you get them back again ; That’s what storms were made for, and you
shouldn’t be afraid for.)

Every time it rains, it rains pennies from heaven.

Don’t you know each cloud contains pennies from heaven?
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You'll find your fortune falling all over town,

Be sure that your umbrella is upside down.

Trade them for a package of Sunshine and flowers.
If you want the things you love, you must have showers.
So when you hear it thunder, don’t run under a tree,

There’ll be pennies from heaven for you and me!

(KB (&, &, KUH 100 FEOEH, NEoRkERiIEE&ENTLE. LiL,
BlfBEar B akZrET v HA EEA) 0 BEFTRVERALRE
WU FCTECAREA, ZOEFEL, FRAIOETACR, REFLD
RERLHVE S CEHESR0TLE.)
MARZE»PGELE, Fhid, £ii, XronlEnY, E4£40TT. &
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70 (People) (3 - i Bob Merrill/Jule Styne) = (253 % A 4)

People, people who need people,
Are the luckiest people in the world.
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We're children, needing other children,
And yet letting our grown up pride hide all the need inside,

Acting more like children than children.

Lovers are very special people.

They're the luckiest people in the world.

With one person, one very special person,

A feeling deep in your soul says you were half, now you're whole.
No more hunger and thirst, but first be a person who needs people,

People who need people are the luckiest people in the world!

(KB) A2, kosAzbit, 2ot TR Ldbeir AL, 7
Hix, EE, Bz LEBLLTwbsFHAbR0I, Bkl TnTIA
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71 (People Will Say We're In Love) (;7 - i Hammerstein
II/Rodgers)
=B ErVTONT)(CTADIDLENL->TED)

(Why do they think up stories that link my name with yours? Why do
the neighbors chatter all day behind their doors? I know a way to
prove what they say is quite untrue. Here is the gist, a practical

list of “don’ts” for you.)

Don’t throw bouquets at me, don’t please my folks too much.
Don’t laugh at my jokes too much, people will say we're in love!
Don’t sigh and gaze at me, your sighs are so like mine.

Your eyes mustn’t glow like mine, people will say we're in love!
Don'’t start collecting things, give me my rose and my glove.

Sweetheart, they're suspecting things, people will say we're in love!

(Don’t praise my charm too much, don’t look so vane with me. Don’t
stand in the rain with me, people will say we're in love! Don’t take
my arm too much, don’t keep your hand in mine. Your hand feels so
grand in mine, people will say we're in love! Don’t dance all night
with me till the stars fade from above.. They’ll see it’s all right with

me, people will say we're in love!)

(KB RCERERZRTARVT, RoFEEHEFVHELLLEZVWT. O
RICKREVWLAEWT., b LEBEABPZL, AARNFEI 26, /HERO
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(—OXE)Y ARS— - NT—RF 4 v THERH, VFr—F-0Yv—E
foga rvof—E 19434F 3 Ao 2248 M EE SN, 32—-TU9
JV [+2 95< (Oklahoma!)] e v « F 38—,

72 {(Save The Last Dance For Me) (5 - il Doc Pomus/Mort
Shuman) = (5 A b « ¥~ ZI13£EI2)

You can dance every dance with the guy who gave you the eye,
Let him hold you tight.
You can smile every smile for the man who held your hand,
'Neath the pale moonlight.
*But (Just) don’t forget who's taking you home,
And in whose arms you're gonna be.

So, darling, save the last dance for me!

Oh I know the music is fine, like sparkling wine.
Go and have your fun, laugh and sing.
But while we're apart, don't give your heart to anyone.

(% Repeat)

Baby, don’t you know I love you so,
Can’t you feel it when we touch?

I will never, never let you go,

I love you, oh, so much.

You can dance, go and carry on,

Till the night is gone and it’s time to go.

If he asks if you are all alo'ne, can he take you home,
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You must tell him no.
(* Repeat)

(KB BltBHZEI Y VI, Lodh#arhTHoTdww, HwA%
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73  (Shall We Dance?) (38 - i Hammerstein II/Richard
Rodgers)
=(Yxy N wq  FUrA2)(EH, BHIEAD?)

(We've just been introduced, I do not know you well, but when the
music started, something drew me to your side. So many men and
girls are in each other’s arms, it made me think we might be similar-
ly occupied.)

Shall we dance?
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On a bright cloud of music, shall we fly?

Shall we dance?

Shall we then say “good-night” and mean “good-bye”?

Or, perchance when the last little star has left the sky,

Shall we still be together with our arms around each other,
And shall you be my new romance?

On the clear understanding that this kind of thing can happen,

Shall we dance? Shall we dance? Shall we dance?

(KB BhILi). BLEEOEEHE->THEVEL ), [BKRA] &R
BIzoET. Vo LT, REDENHASEI Thiz A TH->Tw
2% 5, IBIIEOTBA. b LLLLLZE) RE0bHENE V. E00H
NEL&I &

(—0 X E) BiH, [{30 Hello, Young Lovers)] &3tiz, [L{tFEFNn T35,
Z3Ia—-THN [ERER] po0Frn—. HBHE, WRAZELZYLE
FOBERK. ZIEFEEMEL TRo THRA X)) AW, HENLZE
FIXHOEREFLRAA, SHEEPLOEENDILICAEE. FI7T
1 v 7 BRI, W EEE) % ERE DY /2A1E ‘The King and I' D/~ A
F4 b -HTH5.

74  (She’s Got You) (3 - i Hank Cochran)
= (FoEE, 4, HKodn)

I've got your picture that you gave to me,
And it’s signed with “Love”, just like it used to be.
The only thing different, the only thing new,

I've got your picture —— she’s got you!
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I've got the records that we used to share,
And they still sound the same as when you were here.

The only thing different, the only thing new,

I've got the records she’s got you!

I've got your memory or has it got me,

I really don’t know but I know it won’t let me be.

. I've got your class ring that proved you cared,

And it still looks the same as when you gave it, dear.

The only thing different, the only thing new,

I've got these little things she’s got you!

(XB) %7l bbo7, R7OBEIE, FLERALE [E2x2H T
EFA L THhHEb., Td, LLole—D, BoltBFLVEALH Y 4. s
HoTo0l [%70FHE] 20I2, 20d%1E, SRELTOGD. 1%
R [d%7:] ZObDEHELTNE, LW ETT. /il —iC
HELAKLI-FEFoTHD, dh-HII0nizEE, FLSENEST
SHTE 25, 7272—o, FLELZBHFLVAER, HoF-Tsbniz, B
VHOLa— FIZBEL2v0lz, B, BRsEo T, [H7rr]
REVIHIETT. /RCEDL-0RELH S, LI LD, bh-0ORE
oo ve, IRGhASEVITRYE, i3, TPMYVTELTEAT
WRWY, WV ZETY. £IZ, BRLEF [EOLAL] ELTLR
2, BRI IAEEFEHYET. Rt Is, SBEEbLHEEVITA
E, Teofe—D, REGEVDHL., Thid, RIZIALZREO/NMIL %
WY, IREOREWIE [(Bhz] #0307, vy ZETT.
(—OA%E) 1978 %, T L v ¥ - )~ (Loretta Lynn) #%, AMA 7] > hYy-—
WP v I VHE REFIMETEE T &M, L b Sbhsbkbu L&
Brbvo [H] T 5.
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75 {(Solitude) (31 - Hi E. Delange-1. Mills-Ellington)
= (M) Ry EL <)

In my solitude, you haunt me with reveries of days gone by.

In my solitude, you taunt me with memories that never die.

I sit in my chair, I'm filled with despair.
There’s no one (who) could be more so sad.
With gloom everywhere I sit and I stare.
I know that T'll soon go mad in my solitude.

I'm praying, Dear Lord above, send back my love!

(XB) MOBLBITTE. B, Bicffidiiwy, 20F23-> L THK
B, BEFE-HHAOTEES >T. BREELRD F R0K BRE
DRVBVLHE DT, EERTI BT, HEOMILt. 12 BE
i, BLOAMSHEELB L) 2 L. BiE22BEORTI, —ARRE
T, BRSPS T0L) RIEoRT, MO ACRIELTLE YA
YL, EI®, £k FREBLBALT, BLTR AL %IELT
B,

(—OXE) ASCAP (7 V) A% - E/e% - RIS 1934 EOREFH
M. B4 2500 FUABESRGH. Fai—2 - ) v b Y OBENT -
k.

76 (Some Enchanted Evening} (3 - B Rodgers/Hammerstein)
= (BZROH) o

Some enchanted evening you may see a stranger,

You may see a stranger across a crowded room.
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Somehow you know, you know even then,

That somewhere you'll see her again and again.

Some enchanted evening someone may be laughing,
You may hear her laughing across a crowded room.
And night after night as strange as it seems,

The sound of her laughter will sing in your dreams.

Who can explain it ? Who can tell you why ?

Fools give you reasons, wise men never try...

Some enchanted evening when you find your true love,
When you feel her call you across a crowded room,
Then fly to her side and make her your own.

Or all through your life you may dream all alone.

Once you have found her, never let her go!

Once you have found her, never let her go!

(AB) bABEOT. Bit, B0EI AL 0bSNABROMI S, B
HORANFRBT75. 2ed, B2, 5%, HLeMpld&IrTh
REFBAT S, /HABEOE. ANt OHANILEHEDME )12 T
B nFEE, BRELEA). FLTHLEE R, RERIIBFELOEVE
A, BOEOBPTELLBLOE. /20U bFHBETE L WIES ).
FANEHEEEFT7-25525, BAEZ, oL THFALRIERLEY. /55
BEROK. BEFINFLEIOBALRMIA6, 2L THEDOMI ) IZHER
DU RBEL 725, AT > Tk e BE bz, Sbave, A%
O IR, RECOhEL2RZEr2w. JL2ZEB o706, FRLTE
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(—AxE) kv b 32—-UHI (1949 £) [BAF# (South Pacific)]
(1925 BIRE) Ao [FrN— -7 | . *)— - 2% (Perry Come)
DGR H 5.

77 (The Song Is Ended) (57 - # Irving Berlin)
=({Hiz&b b )

The song is ended but the melody lingers on.
You and the song are gone but the melody lingers on.
The night was splendid and the melody seemed to say,

Summer will pass away, take your happiness while you may.

There 'neath the light of the moon we sang a love song,
That ended too soon.
The moon descended and I found with a break of dawn,

You and the song had gone but the melody lingers on!

(KB TixBbosz, 728, 2074 —RBEXBYVENTWE. ik
HidFEo7z. BICFRB I, FOATF 4 —DHh, /FORIIERES L
of:. FORBIEICEIAIZLIICELXZ BIBAE®bD., 2o
(4] EVwIBE%E, Lodhh tiEaNAZ LY, L. /HOROHEPYOT
T, BB BEOHEETKV B, T HICHREIE-BE, S3E
%<, Bid#%s, BB EEH-7. dhbBaEZEE. L
L, d0x207 4 =1, FLREOENIZENE LT NS -

(—OAEY TVLEFV VT X ST 74 h - NVFR2, Th— - 214 %D
LM EHICE S 72T — S A 2 - s8—=1) » (Irving Berlin) ®&&FHDO—D.
RS LVheift b 0.
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78 (Stein Song) = (ZM D H)

Oh, fill the steins for dear old Maine, shout till the rafters ring!
Stand and drink a toast once again, let every loyal Maine man sing!
Then drink to all the happy hours, drink to the careless days!

Drink to Maine our Alma Mater, the college of our hearts always!
To the trees, to the sky, to the spring in its glorious happiness.
To the youth, to the fire, to the life that’s moving and calling us.
To the God,.to the Fates, to the rulers of men and their destinies.

To the lips, to the eyes, to the girls who'll love us some day!

(X&) b, HE. OIBEAL VRFICEN (Va v 20H0) LLS !
BROBASE $TINES. &8, BILTHH —H I, HHL A4 YR
BAL, 2BTHKES TEEVA, bh, HIGBSLTRATAE, %#
ﬁ@@"\\f@ﬁlﬁl (hours) &, WAL 2H4 (days) &. f%f’%@ﬂ(ﬂ
0)L~0)EifI¥EB bUEBRX A v KEX. S, HE, EMFEITID !/i*f,
Bls, v SRCHKTTS (el LHo [HE]L 2T, kiELH
70T [, & HOTETI, L& [FHLFER]
ZFLT [0, il &, #2602 T2 [REOANE] 8T £
LTEZIE, SnTikisFv. [bHFE] & EFowib] &, 2L
T, TABOES 4 EHHFE] WCERZ. £ L TRkIE, w20, #72
LEAFETAHTHA) [Lki-bo, BEE] ICEHRETIHEN
(—OxE) 72U AR, GFAKO—2, 24 Y REQHVD, “BE" O
MHEHRo 3 7). FSHS B LA L.
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79 (Stranger In Paradise) (51 - B Wright/Forrest) = (X b L/
YTV — e AV e RGHTAR) (T T A ANOHBE)

Take my hand, I'm a ‘Stranger In Paradise’,
All lost in a wonderland, a stranger in paradise.
If I stand starry-eyed, that’s a danger in paradise,

For mortals who stand beside an angel like you.

I saw your face and I ascended out of the commonplace into the rare,
Somewhere in space I hang suspended,

Until I know there’s a chance that you care.

Won't you answer this fervent prayer of a stranger in paradise?
Don’t send me in dark despair from all that I hunger for,
But open your angel’s arms to the stranger in paradise,

And tell him that he need be a stranger no more!

(KB) ZOFEWo THEARTT SV E¢AS, BT BE LK VAL
72, ARG on (L8] Fotboficd, EREfERLH. X
FDOXILBHOESI, LELPATHWIEFORTY. /EH%R-BEH
e, BT ErEN, KEHo T, FEHEMzSK-4-FF, BEFHT
ROMLDERF-> Tz, /BENTY. ZEOLZEHD, BHE2RDOTR
T, TOBREMYEMERBIT, £)PEZOENBVRLZWVWT, 20
RKEQEZHNT, BEHEFE, S8R0 TTEW, b)), XFHETER
vk,

(—OXE) 1953 4, KFidb=— - R"EZ v PAKBOIVA Y - £5—T
b brbE, FuoF1s MfforRsroo757rT, L, KL
LT, 8)Z¢%\n,
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80 (Strangers In The Night) (59 - th C. Singleton & E.
Snyder/Bert Kaempfert) = (JED A L > ¥ ¥ —)

Strangers in the night exchanging glances,
Wondering in the night what were the chances,

We'd be sharing love before the night was through.

Something in your eyes was so inviting,
Something in your smile was so exciting,

Something in my heart told me I must have you.

Strangers in the night, two lonely people we were,
Strangers in the night,
Up to the moment when we said our first hello.
Little did we know
* Love was just a glance away,
A warm embracing dance away.
And ever since that night,
We've been together.
Lovers at first sight in love forever;
It turned out so right for,
Strangers in the night!
(s Repeat)

(k) ZORMOAB ARG, o) ERBEEDLL, BAHOLLTICHEOE
DESY. AT AR, BES0bEIF Y VAN, BLLTHVIES
ﬁéi#;./%&t@ﬁ%b@¢td,%wﬁﬁé%®ﬁ%w,b&t@
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MELAOFIZIZ, L2 EOPELLDLEDH o7 HOLOFT, HEEN
KER{, ZTAREIhAER LR, £ SRORBMOHRTAE, LT
Aotz AOT [Ra] LBEEEZRDLE, ZOBRMET, b LEL
i, MAHbAdol BEVI LD, —FORKLE, B HEEEY S
VADFIZFHEN T L E. FORLE, b LERT - E—HIBD
LTwa., [—High] &iF, b LEDHIC, dEonic k) RERE-
7-. ‘

(—AXE) 75027 - F L TOEE (196 6F) T, bIR{HLbNELAS
PEHF=FK e F U=, FAVDBRZBENYF - Y=F—, XV F 77
)V A, BLE [ 4 Y€ F{E#E (A Man Could Get Killed)] (1966 %)
OEEH L LCEC M, KO B S5 B0 BB, EEO LA
oS,

81 <{Sunrise, Sunset) (5 - B Bock/Harnick)
=4vs54 X%y M)(BEHEY, BEikd)

Is this the little girl I carried?

Is this the little boy at play?

I don't remember growing older, when did they?
When did she get to be a beauty?

And when did he grow to be so tall?

Wasn't it yesterday when they were small?

Sunrise, sunset ; sunrise, sunset.
Swiftly flow the days.

Seedlings turn ove;*night to sunflowers,
Blossoming even as we gaze.

Sunrise, sunset ; sunrise, sunset.
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Swiftly fly the years.
One season following another,

Laden with happiness and tears!

(KB) Zoihs, AL o2THVLLEZDELI D, #1LT, Z08
WA, BOBEFLbENTHRLELDZES ) D, REFAOHERIIRIH
Lol WODBIZ, TARICFLAIKLRD, VRICKELZDEA)
2 DVHEH TR, HARE b o TFobA. SHIEED, Bt
&, TLTEERD, 20t 29 LTHBAET AR CmnES. /%
b, WAL, —ICLT, EHY, RARAEME, EAsbAHEL
ATREVD. S hH, BIRAD, Fika, BID5. KA, EE,
& bk, bk, EWIBELEL, BT EAZUEELARE,
ebhbbll, T,

(—OXE) 70— FYxA - 32— VA NVOKEDLGEZHb-Tk [BRD
Loy 4 41) 58 E ]| (Fiddler on the Roof) (3242 [E],71964.9~1972.7) 7*
SDF =, ROy bHE R o754 BERTER, HZEABIE
FliZbloT, F/R - FTY1TE2FELL.

82 (Tennessee Waltz) (5 - il Redd Stewart/Pee Wee King)
=(FAT—+7I)

I was waltzing with my darling to the Tennessee Waltz,
When an old friend I happened to see.

I introduced her to my loved one,

And while they were waltzing,

My friend stole my sweetheart from me.

I remember the night and the Tennessee Waltz.
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Now I know just how much I have lost.
Yes, I lost my little darling the night they were playing,
The beautiful Tennessee Waltz!

(KB AL, 742V — - IVVERoTWwE, 3R HK
%, BACENL70H BT, ARBE->TAMICESRKEL, RATAL
EAPBI . D, DOWE, TAY— - TIVYORRD, B, RO
WEEZLTHD, SELHS, KEGBELY LCLESR, LB 29 %
D. Vi LW, HOB, ELVTFEL— - LY ORSERE, RO®
FEoTLEoDTT.

(—AXE) 74 - RAVD [B] - Kev Q9504 T, EHICSH
LA, bbbl AP —OHEEb DL (M8 E, EEO [H ¥ )
V—] avEREo M), AP —ERYy TADIZ TR - F—N— %R
THEENE ol 1956 2T R —MoMIEkL 5. AR, BK
CEBANR2BEDLNLKEOET, MEBSLEV (BRAFAED) R— XN
%, BERTY, IAFT I, ZOMTELLLFE2—L, A¥—IT%
STW5h,

83 (This Is All I Ask) (5 - B Gordon Jenkins)
=(LOBEV) (FRROEVDTXT)

(As I approach the prime of my life, I find I have the time of my life,
learning to enjoy at my leisure all the simple pleasures and so I

happily concede that this is all I ask, this is all I need.)

Beautiful girls, walk a little slower when you‘walk by me.
Lingering sunsets, stay a little longer with a lonely sea.

Children everywhere, when you shoot a bad man, shoot at me.
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Take me to the strange enchanted land grown-ups seldom understand.

Wandering rainbows, leave a bit of color for my heart to own.
Stars in the sky, make my wish come true before the night has flown.
And let the music play as long as there’s a song to sing,

Then I will stay younger than spring!

(KB (Ts, NEORBHER BFHD. RIIAEFELGEVEH-720
7 TFHELTLORPHEMAE LAV, TN EAROEFLELEVIZLE. 20
[(MOBEVOTRT] L 3RDEIRINTHSE.) ELVWLKLEL L., ROWT
i, 693 Lo WHFEVTINEWESL I AL, #LVvilEE, b
IPUFEE-T, BUTHRATITA VTN, STk, #ATE
A, [BEEZ-Z] TERZB-T B0, 2L TARADHS AFRE
BEENENRTW-TBN, JhwEdE, ot s—%4 LI
Y, BOLMIFTTHRLY., ZLTRECKIELE L, HOEVITLHT
2, ROBWAM 2 TH62Fwr? [RHHH] o [H7] ok<REY,
FOFEEBEOFL IO VTV EE 0D, 25 T0E, Flidvonod
ThH, BREOEFSERTHILIESL ) o .

(—OXE) ZL O—HBEFNH-> TV EEHT, KNAELL, BOHEN
F— R ANEBENLZEGEES L. A&%&EMN - BEET-Fy -V
x> % v ZAHER - Rl L 7-RAERIED—> (1958 F). bk, £ofhio
(o) REELELT, R2— -y Fero [HU00F—<H] (Closing
Theme), “Good Bye” 7"E&&ZTH 5.

84 (This Is My Life) (37 - # A. Amurri/N. Newell/B. Canfora)
=(VR - AX 34 547)(bHANE)

* This is my life.
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Today, tomorrow, love will come and find me.

For that’s the way that I was born to be.

This is me, this is me.

This is my life and I don’t give a damn for lost emotions.
There’s such a lot of love I've got to give.

Let me live, let me live!

Sometimes when I feel afraid,

I think of what a mess I've made of my life,
Crying over my mistakes,

Forgetting all of the breaks I've had in my life.

I was put on earth to be a part of this great world,
As me and my life.

Guess I'll just add up the score,

And count the things I'm grateful for in my life.

(% Repeat)

(XB) [ZhHHROANELZD| 4B, BWIZHA, LBz, X
SLHEZE. FORODOHONE., FRIED, (T4 T2 A] BOLE
), Hbo. RILZBMRDES V. (525) Ehb, WHTHH
2 Twa, ZottizEEFnzbE i [Ro#] 2H£&-w. £555
25 ZTEHRLY. A, AF v o0 Fx o ANERIRVED, Wi 22818
5. LT, FOERMICRETHIHLES, LLLEFOE, —FHiZBWwT, w5
AbFx Y ACEINTWAEILE, ERTLE-TE. Midkddh,
DRV HAHRO—EFE LT, TOWHMEITEETZET -0, ik s,
D[R] LT, [Z0AE] &3z, 57, TOXRBOBRE*ETEZ
E%uL, 79RDOPEICERB L TEE TV Db, PIFLOLVEOANE

(v

(v



[(EEANE)DFEELE(T vy —)] 109

. JRALEBIEREVES 2. 95h20F %5, woldunEbabeTw
5, o#ETL R [RROAE] 2 ETwELVD, Z0HFE52 TN

(—OxE) FEdiE, 7y r=F4 780 @) £ETN—J - Hh T TE—TF
(#) AEN[F-F4—%] LI Hryd—F, EEFEZE /-~
Yeza—I), 0, Yr—)— Ny =25, Kiix 1968 F0HF v -
LESEERTCIYF - Ay PV T 1, HK-TWAE, HEOTVNLTEL,
FOHFEE, EICFSTTF140 0T, [EAX7-B88] TH5.

85 (This Nearly Was Mine) (i - B Rodgers/Hammerstein II)
=(VRX =7 - 7X 7)) (—BOE)

One dream in my heart,
One love to be living for,
One love to be living for,

This nearly was mine!

One girl for my dream,
One partner in Paradise,
This promise of Paradise,

This nearly was mine!

Close to my heart she came,
Only to fly away,
Only to fly as day,

Flies from moonlight.

Now, now I'm alone,

Still dreaming of paradise,
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Still saying that paradise,

Once nearly was mine!

(KB) BOWICHDE—DDE, EOEEIFVEL-T—DDF, ZFh,
[4, =Bl &wH LI r¥THEZT -0 /Zorl REOED
= bF—, TORE~NOHE, thds, [4, —B] twieIrETH
27207, JEOOVIEEETERL, [y 1] EEOIBMbIA(E-oTL
T ok, LS, BELSBIEA~E, BRI, Keh» 2 LTHR
UCEBLLIWZ. JuE, ToBRMOEY, 2T RERKEOEELT
[KES—Eid, ¥ <CEDRIC, Y5BN-0KE] &, DRERELHNS.
(—OXE) 1949 F£ICEE, 1925 Boey b QY50 DIa—-T AN
[BAFE (South Pacific) | 25Dk v b = FrN—, BV F X F 9,
ELwv [#ifl] T55.

86 <Those Were The Days) (5 - #i Gene Raskin)
= (FEL & XfH)

Once upon a time there was a tavern,
Where we used to raise a glass or two.
Remember how we laughed away the hours,
And dreamed of all the great things we would do!
| % Those were the days, my friend.

We thought they’d never end,

We'd sing and dance forever and a day.

We'd live the life we'd choose,

We'd fight and never lose.

For we were young,

And sure to have our way!
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Just tonight I stood before the tavern,
Nothing seemed the way it used to be.
In the glass I saw a strange reflection,
Was that lonely woman really me?

(* Repeat)

(X&) &, DLLEFLCRAIAT- ZFEENS Y T L7, (TR %
VI, KELBEFEV Ao LIATY. /RGILVuERTLE. 0
BEAARToLTEDLBIENEVEIICELRELE. woFTH, W
DEFTHHY, Ho/bDTT. bALEL BOTEAZETZEA 0
AHEMEAIENT, BUIEREZVERVRATYE L. YAk, &
<, BOBYELRBLHELTVWELLLS. /L2568, D2nSlol
&, FIOBERIATo THAIET A, HROEEIIEILEVHNETLATL
7z. FLTC, ROFIILAEZ T A0FII, RESBAEHE M- TV L.

@wmm&tﬁu,$%uﬂ®§ﬁot@ﬁtxow. ------

(—Ox %) EMidus 7RET, 19624, V—Y - SAF D7 ¥ 75—

ayTHRE 1968 4F, Tr—VAHFOX) — - R TF LR, TOF
Ca—WT, BREEKL Y FEERL, KEREEE L7 KB B
L, HOAET 2 RSN L LR TH D,

87 <Unforgettable> (% « Bl Irving Gordon)
=(7 745 v 57T (BN A)

Unforgettable, that’s what you are.
Unforgettable, though near or far.

Like a song of love that clings to me,
How the thought of you does things to me.

Never before has someone been more,
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* Unforgettable in every way.
And for ever more that’s how you'll stay.
That’s why, darling, it's incredible,
That someone so unforgettable,
Thinks that I am unforgettable too!
(* Repeat)

(XB) [EhEVA], chd BLoTn) %7-TT. EIXWEH &,
ELIWWEIE, BN 2w TT, FLb)fFnTHREVWELVWEDIE
DEHIZ, WAEDH, 2L 2HB0ELLTWET., 7T, [hi~D
Bv] AR e EADTTR. VAARMET, 4ETIALIE [
Al &, pOoT—EFELY) EAFELED o7 FNEPD D, a7z FT
FTREGHFHELCRZYIVEZIZRELZOTY. ZOLIBKRETTHS,
FARIC [ENEEWA] THEICE T, LRI [ERBVFE] Th
ARl LITWELEVWIEEDOTT.

(—OXE) 1951 4, 7—F4 > - T—Fro&fe. EhidELTER
b, BEOELBEIHF. 2071 —b#<, 2LTRIZEL.

88 <(Volare) (37 - #i Dominico Modugno/Mitchell)
=(745—1)

Sometimes the world is a valley of heartaches and tears,
And in the hustle and bustle no sunshine appears.
But you and I have our love always there to remind us,

There is a way we can leave all the shadows behind us.

Volare (=Fly away), oh, cantare (=sing), oh,
Let’s fly 'way up to the clouds,
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Away from the maddening crowds.

We can sing the glow of a star that I know of,

Where lovers enjoy peace of mind.

Let us leave this confusion and all the delusion behind,

Just like birds of a feather, a rainbow together we will find.

Volare, oh, cantare, oh,

No wonder my happy heart sings,
"Cause your love has given me wings.
No wonder my happy heart sings,
Volare, let’s fly away!

(XB) [CotoFLw) ol HLeRLVWRORH. £ LTHLE
V, ELEVORBEI, KES2ELREL2V. THELEZHE LIRS
i, OB ErSHENT, ZEOLICRATITIZDK. FLTEDEER
OFT, ZATHKB ) TiZh v, Volare, let’s f]y away. RATIFZ S &) |
twnd Bawnks TR

(—OxE) Arvt—F - T—LxffocBiTbH 5. 1958 £ D5 8 [O4
Y LEBEZOBBIET, Yuh— VY FIA S —DERY—ZasH
SUEM LTI 72b 0T, R Key b - v rbkiot, HERD 2
VFy kT —%FHEFHLTNA.

89 (Walk Away> (7 - Hf Black/Jurgens)
=(t—2 - 7vxA)LbE>TBLLN)

Walk away.
Please. go before you throw your life away,

A life that I could share for just a day.
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We should have met some years ago,

For your sake, I say, walk away, just go.

Walk away and live, a life that’s full with no regret,
Don’t look back at me, just try to forget.

Why build a dream that cannot come true,

So be strong, reach the stars now, walk away, walk on!

If T heard your voice, I'd beg you to stay.

So don’t say a word, just run, run away.

Good by, my love.

My tears will fall now that you're gone,

Can't help but cry but I must go on.

I'm sad that I, after searching so long, knew I loved you,
But told you,

Walk away, walk on!
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90 (The Way We Were) (7 - B M. Hamlisch/A. & M.
Bergman) = (GB1E)

Memories light the corners of my mind,
Misty water color memories of the way we were.
Scattered pictures of the smiles we left behind,

Smiles we gave to one anothre for the way we were.

Can it be that it was all so simple then,
Or has time rewritten every line?
If we had the chance to do it all again,

Tell me, would we, could we?

Memories may be beautiful and yet,
What's too painful to remember,
We simply choose to forget.

So it’s laughter we will remember,

Whenever we remember the way we were!
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91 <What Now, My Love?) (58 - B P. Delanoe/C. Sigman/G.
Becaud) = (% L T4 L) (—1K, A5 T o TW 5 DH)

What now, my love, now that you've left me?
How can I live through another day?
Watching my dreams turn into ashes,

And my hopes turn into bits of clay.

Once I could see, once I could feel.
Now I'm numb, I've become unreal.
I walk the night without a goal,
Stripped of my heart and my soul.

What now, my love, now that it’s over?
I feel the world, it's closing in on me.
Here come the stars, tumbling around me.

There’s the sky where the sea should be.

What now, my love, now that you're gone?
I'd be a fool to go on and die.

No one would care, no one would cry,
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If I should live or die!

What now, my love, now there is nothing,

Only my last goodbye, bye, bye!
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92 (What’s New?) (7 - i Burke/Haggart)
=(kT vy - Za=)(EbY v ?)

What's new?
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How is the world treating you?

You haven'’t changed a bit.
Handsome as ever, I must admit.
What's new?

How did that romance come through?
We haven’t met since then.

Gee, but it’s nice to see you again.

What’s new? 4

Probably I'm boring you,

But seeing you is grand.

And you were sweet to offer your hand.
I understand I do.

Pardon my asking what’s new.

Of course you couldn’t know,

I haven’t changed, I still love you so!
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93 (Where or When) (58 - i Lorenz Hart/Richard Rodgers)
=(Wop, £IH”T)

It seems we stood and talked like this before.
We looked at each other in the same way then,

But I can’t remember where or when!

The clothes you're wearing are the clothes that you wore.
The smile you're smiling you were smiling then,

But I can’t remember where or when!

Some things that happen for the first time,

- Seem to be happening again.

And so it seems that we have met once before,
And then we laughed before, also loved before,

But who knows where or when!?
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94 (Who Can I Turn To?) (51 - #fi Newley/Bricusse)

=(7—-Fv
NEAHH?)

Who can I turn to,
When nobody needs me?
My heart wants to know,
And so I must go,

Where destiny leads me.

With no star to guide me,
And no one beside me,
I'll go on my way.

And after the day,

CTA ey =

The darkness will hide me.

And maybe tomorrow,
T'll find what I'm after.
T'll throw off my sorrow,
Beg, steal or borrow,

My share of laughter.

With you I could learn to,
With you on a new day.

But who can I turn to,

N GRSV W
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If you turn away?!
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95 (Without You) (31 - #i P. Ham/T. Evans)
=(74FY b 2=) (Bl TE)

No, I can’t forget this evening,

Nor your face as you were leaving.

But I guess that’s just the way the story goes.

You always smile but in your eyes your sorrow shows,

Yes, it shows, oh it shows.

No, I can’t forget tomorrow when I think of all my sorrow,
When I had you there but then I let you go.‘ '
And now it’s only fair that I should let you know,
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What you should know, what you should know.

I can't live if living is without you,
I can’t live, I can’t give you any more!

No, no, I can’t give, I can’t give any more!
y
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96 <Yesterday> (3 - #1 J. Lennon/P. MaCartney)
=12 RF7F—=)(BEDOL 2 A F—)

Why she had to go I don’t know, she ;rvouldn’t say.

I said something wrong, now I long for yesterday.

Yesterday all my troubles seemed so far away.
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Now it looks as though they're here to stay.
Oh I believe in yesterday.

Suddenly I'm not half the man I used to be.
There’s a shadow hanging over me.

Oh yesterday came suddenly.

Yesterday love was such an easy game to play.
Now I need a place to hide away.

Oh I believe in yesterday!

Oh I believe in yesterday!
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You don’t bring me flowers.
You don’t sing me love songs.
You hardly talk to me any more,

When you come through the door at the end of the day.

I remember when you couldn’t wait to love me,
Used to hate to leave me.

Now after loving me late at night,

When it’s good for you and you're feeling all right,
Well, you just roll over and turn out the light.

And you don’t bring me flowers any more.

It used to be so natural to talk about forever,

But ‘used to be’s don’t count any more.

They just lay on the floor till we sweep them away.
And baby I remember all the things you taught me.
I learned how to laugh and I learned how to cry,

Well I learned how to love, I even learned how to lie.

So you think I could learn how to tell you goodby.
You don’t sing me love songs!

You don’t bring me flowers any more!
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98 (You Don’t Have To Say You Love Me) G7 - # V.
Pllavicini/P.Donaggio)
=(ZoMn L&D &%) (BOHRIES L)

When I said I needed you,

You said you would always stay.

It wasn't me who changed but you,
And now you've gone away.

Don’t you know that now you’ve gone,

And I'm left here on my own,
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That I have to follow you,
And beg you to come home.
% You don't have to say you love me,
Just be close at hand.
You don’t have to stay forever,
I will understand.

Believe me, believe me!

I can’t help but love you.
But believe me,
I'll never tie you down.
Left alone with just a memory,
Life seems dead and quite unreal.
All that’s left is loneliness,
There’s nothing left to feel.

(% Repeat)
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99 (Youd Be So Nice To Come Home To) (3 - i Cole
Porter) = (L b HA L TER S AR)

You'd be so nice to come home to,
You'd be so nice by the fire.

While the breeze on high sang a lullaby,
You'd be all that I could desire.

Under stars chilled by the winter,
Under an August moon burning (up there) above,
You'd be so nice, you'd be (just like) paradise,

To come home to and love!
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100 (Youll Never Know) (31 - #i Gordon/Warren) = (. — )L -
Fo5m e =) (B RVTL 1 ) (R ndEv)

You'll never know just how much I miss you,
You'll never know just how much I care.

And if I tried, I still couldn’t hide my love for you.
You ought to know ’cause haven't I told you so,

A million or more times?

You went away and my heart went with you.

I speak your name in my every prayer.

If there’s some other way to prove that I love you,
I swear I don’t know how.

You'll never know if you don’t know now!
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(The End)



