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F2HE

FrHYr A7 4 —NF (Katherine Mansfield : 1888-1923) @ [
LBEIEHE DFE] (‘A Married Man’s Story’ UF [H2BH6% | LW¥) 13,
1923 DIt HRR DO EMHRE BOR, ZOMOWEE] (The Doves’ Nest and
Other Sto(:’)ies) DORID 5N RKFTEROEMTH 5. EFERBITEE S 2 E
PTREY, LrL, BREOWETLHIROY 3y - I FVbY =Y
(John Middleton Murry) MZDFX T, RETHDRH6, TEMFERL
72fEfh) (“unfinished yet somehow complete piecé?’)) EFELI-Z icinE
KNT0BEBD, DEDOERELTOFERBLERTEL, 20AE
BT EB A (R BEE DRI E DB £ DI B,

T, 242 bEMERD R Lid, A2 TRENBZLDRD
M, EVIEREBMEI BB TL B, XEERTE L, RIPBIHEE
STMEP DB Z L TRILTE2HDRDOTH S I »,

REDBEEZEZ TAHL D, RIEHERD TS bDH GERIER) &
DTHAHAI, &, ZI2TREVIER, Br2oBN-BE2RNLEHS »
ThHd, BET 4+ AQBE [FRX] (1909%F, = 2— 3 — 7 EREMBER)
bEL, MERDLoTORWRERIERTHS, LHLBEFVR] 0b
DEEINZ LGN, ZORCEINILTERIE [5~ X] (1909-104, T
35—V KM AL 5[ REST, FRAOBMYLLZTEREL
TENFNEIANZEEL TIEE 0,

g, HRFV Y ATEZE, bOFLELE [ZuD v —FR] b,
B4 5 ) 70y ) 7 BHOWES 5315 Lo [H597 204
b, KONLKREBEF2Z0Z LT, RBEFL L THKbh, B2 A%
BBhE ¥ TIEE 2,

2%, XEFRBFOLEMERD GER) &1d, BT LbeTTEK
boT/BIV¥Eb->T, MENIKED TUIRETREVWERIZETH
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3. ZEAMEBRLIDoTY, 53 0RFELID & RIS HHH7 &
LTh, B8, AT GERM LRZICRbAS bOBHS LS T
bo., WHOEEBRTH 24, KEO%) & LHANTES0rvEN LR
REEVS bDAHDDTH S,

ZLT, O [HABEHE] b1, K- 2VOFDOLBY, GRED5E
LIERC A EDLWERTH 2, KL, BE 5D TRPDADD, &
W XD REHLERTO (SER) v Ho-dTELILENS
FIEGD CRFEDFE) EFHEN AT OENESREOREREL> £ +2
LOTH%.

I [»3BEEDE] ORFREHME DT

[HBBEE] », RKERTHY BBV EODERELTHEVE.2F -
TWwb 2 e, HFEMCRTYHEL»TH B, HEiRE MBO#H, Zofto
MR i, AEREED TISORTROERIER SN TH Y, FREE
MBDHE] b e RTEROERTH S, 20 [WBOHE] 2L, FHIKC
HEF - MIHONRE L > TR B DOVERIER [H2HIEE] Tha.

7z, BIOERE (6, ZOMOWEE] (Bliss and Other Stories) 1ZUY
Do NTTHIERTH BEE [FAZ 7 5 o AEMFE R R W] (Je ne Parle
pas Frangais’) & LIIULIEEDLEFFENRZ I LY, ZOHOEX2EE TY)
FEoTwni ), _

FRETE, [H2BEE] MMFEOPTLEDL I TfEbh T2 %2H
MERIT22LT, ERZOLDODOFO>EBHEEHS AT S, 25FT52 &
T, BOT L, FMEMH REDTE) 58T N 5eBEIE L HH
bRZTLBEBTTH B,

1 [ 7 7 v RiEpsifeh ] Ldmihr o R 2 2458

LIELIEATFEND [HoBEE] & [FAE 75 AEBENFEL L W] 02
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B, F—ABOBUOEVF FiFRIY—LV-Tarv b, BEHR
(%)) PRELBELZEEITERKLESS Y — N2 EL, £FEWEE
DHBEDATANERET S, B—AHOREY F, %3 IBOEZAM
hD?t@oT,Eﬁ%&mﬁtﬁﬁgﬁ%@%3k<<,E%ﬁﬁ@?
BEME L RARHICER LTI R, 20, BRALERTD I
B ZRAMCEL, iy WE-T) BuZwnosrd LAkl EE
KELDTHS, [FAZ7 7V AEIWHEE W] TZoEEREHAALv A
T4—=NFiR, [HZEEE] CBVT, SS5ICZOEREMLED TV
X Rz 3, TH2BEE] TR, MrEWEs LM T, BRTH
PPEbLB LR, MEFORMBEET I ERY, TRTERELTVS &
SICbRZB3DTHSB, ZOBYFILYE, HEEATTETVEDOR, »
—EAEFBOTVREDO» S 2, BATBCLbLSRY, £LT
&%%@é%@b&w[%}ﬁ%gfw%IEV—FuEnb,%bét
W LW LARYMINE LS5 THE, SHEMEDI, [H2BIEE] T
&, TO—AFFOEDF () 2EoTVuBWEL, w2 A7 4 —L K5
T SIS Ut B ER 2 ROBREFCEELE DT, 251
2EED DX LAIRMA CTEWRTIHLHEEPIETRE R EbE W,
(H2EEE] 3, R 7 5V ABMPREE ] e, EHNEHRED
WEER RS H»OBYIY, ZORAOLBCEIRD 22T 545, FHYOH
HEMERBERT 2BBEL T LCHEVWTWS, 20, BELRIERESHOIS
FTBAT®HY, RFERTHD BBV EDDTREERTUTLH 5.

2 HEFHHICOWTOEm» O R 2 5HE

(B BEIEE) &, TYAT 4 - KORMERHTEZ S (BLER)
BERTHD, vV A 74—V EOEREBEETZ LT (Lu~AAFE)
LR 2 ULV LUSATEY A7 —VFESOERE I B &, L
DODANEZIIBIZHAN22HD, 121 (BEU) ORHT, 35121
(6) ORIITHS, < V& [H2BEE] &, TOBRRKCH, (5
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7 7 AEMEE L] E—REIC (BE) oRIOMEMEFICARTLE -
7. UL, ZOESOMERBICOWTHD CHM2FAEMIEE L1
Stead 13, Zh7s, () HTREL, 1RUECEINLLDTHE I &
2ERT S, 201, 1NIFEDOSH»S 9H T TOHIIE, TADITIDIEFED ]
(‘At the Bay) ®X 3 B L e fEf 2 T L abss, TifERE, &, b5
D ED MOk (‘The Voyage') ®Mz T 3 {E@*%, E]ﬁqui‘L’C%lA’C
Wi T & R BT EES SRIEL TV 5,

Z9L T, Stead DEEMEH 2HEHERCLY, YA 74—V FOER
h, ROEELIESTHS [HoEHEE] &, 1921FE08 A»5IAETO
MicBrhfER MBI CHE Z LATREE 25, 2D I L4, BA
B, X5k B{EREEA, £lvr AT 4 =) REOEOEREEFAE
WTLNBEBbRS, EVIDY, 222 O0EERRA Y MHES
NTwEL6TH5, 1213, SLEEBERCREZ RBFECHEINTL
rwiyzk, 2LTH 5 12l, Fhicbrrbod, O (HH)
T, Y LORBEEOBOREMTHL LV I ETHS,

MEEHD T AN ¥ — B EEF ¢ SR IC[ID > THRRE S 2R T v 5 O
WEBILRRAE, Bl BE) tLI3EOIAVE—b, BRIQETE
By, $0L00%Mk0EBE2 L EHMIoTWRE, Lhl, vV A7
4= R, FEORML S B/ DML R, BREPENOFH TR S
BT EBoTh, AWEEDEBA S A LD ET, BT 57
AR ETELDDOTE o7, [H2BIEE] b2 5ThHs, BHL LUK
Brwd, o< 0 e 2HMERIELERL, $EEBELTLE>RA
P, FhEEHELLARABOTRZL, HEEL—RHINNFyAL{arvtno
—VLEDTHS D Z EHHEREEND, 75 ThFhEn 2 FRlc/ER &
LT OB, $ - mIEEEORERS, £5LTlzohk S, FBL
F TADIIOEED | b [H2BHEE ]| L 2RERB L EVLIHEER, %
NEBMRI TR 52, FBEERLTLE >R AR LA THRVER LM
Y, TOERORKREEAREZ S BboTwaRTTHS., GBI &,
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FH#y OREZTLDH 5.
I SERfEs L LTORRO E— 2 @ VS

BIETHRE S, [HEBHEE] 3, B—AHDLI LODLWEE
DX 2EBEIERTH S, LhL, 224 CREDR) 25HMUTH 3
2, NEBFBPERERES T, BRCHABEC TS HAELROFRT,
HONTLLEABNIEET TV X, BREERIPRZ T 3D TH 3,
T~ A 74—V RiBEIrNT KD - 1/EERY, BHFOHEOPTEL
NBZEDBTES, (B LHENZE LR, LOEITHRITTHEMHE
RZ25, BROE—ZADEZIDZ ETERVDIES D,

(H2BHEE] T, RYAT7 44—V EPERPIZIEETHL I LE2PD
TRED OWEEM 2 REUGER L T Bl E, BAGE D, GHRALTHE LW
MG TR RERE, BONBMEBL T ERA TV S bIT Iy, &
BT, BonNTw3EROHIR2EY K> THRETL 2236, oA T
BOREPERE, Dl bRoRE—RAZETHOLSTHELHL, vw(
OPDEBRE—RAICDWTEELLW,

1 <EEHEF ¢wi)br—2R

() BIREK, wWObDLICEFOHZEECES. BEOACHE
CHEES EIRBLTHEEOYV—KE 23R 2 MBI £BWTH
2—DFNICES, 22T () MESRL, LD edDRWEHOHRIZ
BIOYREBOEWETHY, VREBORELE T () 13EB OWOHI» & —F
bE»aw, MEOFDH AT - TADHEE»SRE% 513 () 3EOM
BHIDOITYN FEFORE L TULHERTE Ry, 204813,
S CHOERIL > . RBEEOA» S Uo L RET T FHOED
() OHHFCE2R, vy -l LEFORBPEZEEL L% 5,
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My father.... Curled up in the corner on the lid of a round box that
held sponges, 1 stared at my father so long, it’s as though his image,

(13
cut off at the waist by the counter, has remained solid in my memory.

BIFORI TR, EQFRAYZ VO CROTERORFICESTEY, BFO
KXo THLENERE (BREF] OEHNBIHES <.

My wife, with our little boy on her lap, is in a low chair before the
fire. She is about to put him to bed.... But the warmth, the quiet, and
the sleepy baby, have made her dreamy. One of his woollen boots is
off ; one is on. She sits, bent forward, clasping the little bare foot,
staring into the glow, and as the fire quickens, falls, flares again, her
shadow—and immense Mother and Child—is here and gone again

upon the wall.... (477)

Smith &, [#OMk] L ZofEfciE, (ReBET) ©3AEIYRE
DENCIEZ 6N, BoENELLBMTZOEELNREBHL LS L T5%
WEISIROEEBAET L N3 2 & AI8HT 250 <O (RET) OEAA
ROy - EZDERTOHFITHS S, 3 r7>Yzuad [EXy] O
B E % 212 8701 New Th S, (EWKT) B> Tws < b 2BIR
&M, 7700 [MMETOER]| 04 A—YHRZBL LTS, 55
12, ROBBROBVWEEVTWS (KE-2 TH) C LK IH» T EEAMH
BIRY 2 Z0F0EEE, fibBAaCLoTSICOLRICEEZSTHY,
25 TR, LMD 1 EOBED RERT5/20LIThbhs, iR
L, COEKRTEIE (BLF) o, (BETF DA X-YTh
BZEICHEBEWEVTHS S, bor B A6, BMMIcHRLELE L
#7052 (REBEF) O3 AL, () BOL>LIORETY, #
LT () WE-RKETOHNTLE LI ENIDD LFERICHE AR
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B THBEATWLILR2E2hbE2 L, IV IO (EEF) &,
New D61+ 3 L BV RR 28h81: (BWRF) —ZORCELHDLRE
7otz CBET) —DLIETH B, H5WINLBEEE KA - L RETRED
HYMEDVE LS. VETROLERABOFROELROHR TR AT TR
RESHENERRT 5,

2 <BR#B> LWwH)E—X

VLOREIT, LU () EBLTLTmATOLERY, BOERET T
DR HD, 774 FOIMUTHI A BREE LB FADZ L
R, FOMISDETENTHALIROEDI LR, EHRXZDMI D DFEN
THLEREPL, ZOHAITLSPNETLIHOHERK > TWDE LI K2
ROMBEDOZ LR ERBIOMBIFELRDTHS, ZH LT3 I bR
BRTUL s B EWIEREICIHED, MADI T2 s hFrMHER
MoHHOBRBEZELHEHOHIS R VLENCE TRATWL, HOEIEEL K
DFIL, ERELETERL, TAVITOBEY | OFB1ETHZS5THS
IO, TTREBBORTIEETH S,

The whole earth is drenched, is sounding with a soft, quick patter or
hard, steady drumming, or gurgling and something that is like
sobbing and laughing mingled together, and that light, playful
splashing that is of water falling into still lakes and flowing rivers.
477)

O’Sullivan &, ZZ& (BEOFHih) 2BERTZ K O—BiykA -,
EHREHLT RhohcfLiians) tb>5f§"§k‘3‘/‘i}‘6,m:@f/ﬁﬁl
TD Gk ik (ARLLDOEEL) OV YRL TR HE I E2IERTS, B E
STRWEY, ECRTLEZ S BRLHEOKRFO, H#EOBEEEOMED
iz, I35 Li/haREEFISCEAERTHE LS, EHENL (B
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B CELEBEE> T FEI N, CREDTE) RE2VEDOKER
BREZ > TWBEDTREVESIH, LEABRBRITHTY, hh
TEIEHORTCIHEE L BRI TE20THS, BhlA =Y —
TI—RDATELETH 2SS, .

T, FELMBBEHIHBEL, BROERELIEREISS, BELCED
BRETCATVLDE Z LD, HARAIEIPNTELRBCE > THBIEAZDT
b3, 22 LDFEEIR (FEOKOHEKE) £ () HST0X
2, ZOEERBEN VS LWAILO, L, BRESHEVE FERIKD>T
Wh, ZOHECELOLNE S0, HEHVIRTERBIC KR L L TE
PROOBEEDOERI 72O THTH S, Stead EZN%E (FEDLOD
%E]ﬁ&ﬁ%?g.

T, () HERBEALRTELR 272DTH 3 5., RIZEHIET,
(%) BzoHELY 2MEROA» ST /2, BRIBHLE 110,
BEDEWHEE 21T, BOBBOBE, S, AVORITRY RS EfioT
HrEEDEVDLEEE B A THRDLZER, VI 7 —ED Y
5, (LB WKkE) sHlfishizs vy a v R ATHRVETFRZESS
WThHa, 2L TH5H, HSOWEDONY FTHRoTWw (BE) 25, &
HxHT 2L, BHFCENEIFTTHT, (BREABEEZEIFITZ0)
EEoTORTE, iToTLE o7, BEl, BB LAETRATHE, #ER
DOFF, () i3, EELLROBERT (BEEE) LLERLL, Z0OBMH
i3, ©YAT 4= FOLERS, [H2EIEE] 2BELT 17 Y XRTH
% t%?ﬁ?% Wagenknecht %, £EDbF T4 7 AATH 5 LT 2HE
ThH5.

That tall hat so gleaming black and round was like a cork covered
with black sealing-wax, and the rest of my father was awfully like a
bottle, with his face for the label—Deadly Poison. And Deadly

Poison, or old D. P. was my private name for him from that day.
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(485)

ZITEITAr Y ARDOFE LR, 2o 0 D208E» S 2D AMOE
BENROCHET 22D AT, ZO0 L OOMEICAE 2L REEAD
50THB, BETREL, TIANAEOTH2, BLEZY L2y b
EZEAT 2 BRPHIRROFELRIIVRTENS, I LEEB LRE:
FORYAT A=V REPSIZ, BXHEHETREZ6L TEhdot
TH352k—Fhbb, T{RoNLBETORNMNBOERIC X 2E058BH
B APHE—RER LD TH 3,

Z0 () », BH0 (FELOHE) 22 -5n 01, B EERN
2, DWICEBAE>TELZORDLI TR D L WIRRIZ, RN,
FEEBRLBUDLILEOBRTLHEDTH 3,

RO & 2w, GREOER) 0L ) AREET, ACTEEEZLEVWES,
(f8) By =ANRETEBHTEL, BoF TR, I KHITHOBH
POTTECIHRE > T3, FAVAEREFTRATIVR Y (#) LT, ([
EEZTw50) ME () WEEOLK EQHET 2, Lal,
HUY (THAPEFZ TR T L) ERWTBER, (KUY, Mo
ATwigipolz) EFD (). (ZOSESHELOPT TRATHRL DHR
%% (I seem to see it dart at her)) KIZHEE[F, 72 728R% ERADOER
ZETDBE TFELERy NKE ERDE, EiZ, EHCHOBEIT%
T35, TOFEME LS (B) HPercBiRT 3.

She is standing in the middle of the kitchen facing the rainy window.
Her head is bent, with one finger she is tracing something—nothing—
on the table. It is cold in the kitchen ; the gas jumps ; the tap drips ;
it’s a forlorn picture. And nobody is going to come behind her, to
take her in his arms, to kiss her soft hair, to lead her to the fire and

to rub her hands warm again. Nobody is going to call her or to
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wonder what she is doing out there. (478)

RO WEED, 25 TAINCHELEVRI TUbUbEFEL TWYL
TR, & L,To Ui LEERICEICHE R RIZFL T WL, FEBHTT
S fEMT, () BUED, E5eHERWEREEITS.

You know those stories of little children who are suckled by wolves
and accepted by the tribe, and how for ever after they move freely
among theif fleet, grey brothers? Something like that has happened
to me. But wait! That about the wolves won’t do. Curious! Before I
wrote it down, while it was still in my head, I was delighted with it.
It seemed to express, and more, to suggest, just what [ wanted to say.
But written, I can smell the falseness immediately and the ... source
of the smell is in that word fleet. (480-1)

“fleet” (BERE D) &) HERBX DI L%0H (Bw) Bwrk, o%h,
AYICEI S ELTORME— (FELOHE) EoTh o dhi- B
EEQOFRE—, 22T BIOEE), D% (WOFRBOHTORE) ~
t@ﬁbfu«[ﬂ@§w1®?5<ﬂ&%>®§®%m&@fba

I3LT, BEHFRLLE, () OLCEEL THRERAB LT
CE, BT WERDRFILITONS, EEXY A7 4 — IV EHE
IR ZOMEOFEHTHO LimiF s T wiz 2 ORI, WEE»
SERR L BRICIE, MBETHT 2 L)z nizsd Lhswv— () »H
RHE L2 MoK, BROROOSEHE: 2 BB L EE¥XOATH
ok,kw5$5g RIRL7z & B0, @B FREEFABOTOITE,
ROAEEH L VWS b DHREITLBDTH 3.
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3 UEDEY twHb—2A

ZFRICLTYH, 2O EBRT, L UnkEMEGREE, ¥, MFEORH
WEEODRKEILBWT, YYAT7 4NV FROEDLEFBTBEIchoT:
DTHAIH», HECHRFEPSERCRMTHS, Y= ANVTHEDOET,
FEELHRBPELTRVEVER, RBOEAEICWEE, ZhATLEBHIN
F, (BE¥AR—HCVws0»), ERPTRESN2BRBEEDOERICIZED
B, (FELOR®) &, (REOEE»S) 2, (BHFEEH
M) RE, I BIERAENLEEZTIRL, (BZoEHSE) &3 UD
&, Ltwi3HDTH5,

ZOERPEINS 1 5 EEUCRHOE/M P, 20 (BB L - RE
CRAPEZ 200) Ln)ifng, HEXEOLTZELZRD 246, <
VA7 4—=)FEHE, BELTWELROBAONS, ZITOEZI,
UFEAEFKINORECRZ2DTT 20D, iz, HEDWLHE—D
ARERBAfRIcEbh 3, 5 TRIFAE, AEZELUAXRYEEEZLEY
TH5DOLDFERE, NIEIR> TR KHWLLDTL & %2)] EWnd P
DTH5,

Hankinid, ¥> A7 4 — VKB Z O, k- VD2 A&
(Dorothy Brett & Princess Elizabeth Bibesco) & AR 2L T/ HBE
RhHiFahe, ZoRHIcE»NHEESW (28BS OEXOFT:
e 5,

I thought, a few minutes ago, that I could have written a whole novel
about a Liar. A man who was devoted to his wife, but who lied. But
I couldn’t. I couldn’t write a whole novel about anything. I suppose
I shall write stories about it. But at this moment I can’t get through
to anything. There’s something like a wall of sand between me and

the whole of my ‘world’. I feel as though I am dirty or disgusted or
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£
both. Everything I think of seems false.

DED, ZOYZHNTEDEDOBEER, BEBOREETFTLVELTEER
TAITHY, s IEKs THERE, BFOFBBEFODTERS
NIFEBBEETHE L THEDOTH S, HE, ARHD, &5ROHED
B, fEREO (~AME, BEOERLTEMRLL V-, H50H
HORMDI:DIERE T 2DEFEE, 20 AMoPErE_—oBd
THY, —ZNIEL ZAFOTOE-OET TH2) OWFPCORHS &
BbhdELHBRENTI S,

We are neither male nor female. We are a compound of both. I
choose the male who will develop and expand the male in me; he

{25)
chooses me to expand the female in him.

4 (BEOEFEELEM tuvwir—2X

DX, “liar” (HEDE) OE—AFICESRLEVI ARSI L E L
BIEMTHBLULE, 22T, IOEMIBRLICEEDTE (BELEE) O
MEEEZ TBRTREE SR, 2028 (BFEOKDHEELE) £
BoOMymgniz-e+2 () KAOSEZOLDO %S D1k Hanson &
Gurr Th s, HBEALHDIEY - N 2FLa s, (RFEOK) LUHENZ
B KA o 7 &3 BB AR TH S, vV AT 4 - Kit, B
EOIHEEFE—FEI VP IREER GBI RV EWD Z E—% [F#] (‘Poi-
son’) EWVSERICEWTHEERL TAELD, SHU [H2HEE] oBn»
TZOMBIRY LD TDH 3,

(8] J19200F cELN/NGT, [H2BEBEHE] LEE KRAOBL
((B) EE7 FUR) OB L HBMOBI % &M<, BEHERLEHES 2
TEHEZI T2 BOLHELFMCAOILET b Y AR, (BEV
KEEELRVKIFEFINLES>Tun, BEBEY) WO TBRESRE
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¥EIENTERWEY, ROFIOLTYDRLFICEEE ) £ D.
() 13, (BERFEEsL», BLHECLEERE LI ELRVTL Y
5) LB, () T -RHIEIR, Wil B, PRERALL,
IHILTHBAPRbTEHEDSELEBOTEICL 2HIFI&I3, 20k
L LHEORMIFI& Lo T, LHLXWEEREREDL, Lbrl, TR 74
—VFHBRIhEBRBIERL LEZ . E»6ZZALT—<W, [H2EE
| THBURKP» Y CEMEN:DTHS D,

5 <(EEE=HF nIib—X

B LWEOSZ LW ZOEMPTHRICHIEIC L 200, FlhneZ
2iZHD (S DOFOREEIZFNT:) (the barriers were down between us...)
DR TH B, (#s) cfe#zod, £ (BRBEFAL) 3%
EHRT 50D,

Calder DfEFIc & 2 &, ROFTREMOFIZL bR T 2D A
A=V ELTO () &, UEIWEONBZCONTHEL, REREDWIZ
TEERrE, LL, EollECHL TH»MCREZHET S 6 5 —250
YDA A=Y ERELTRES BV, TR, B5ETELA Y bOElR
oL Tw (BfH%3E) (“a poor-looking plant”) THH, OHD
BTEFTWR (B) OBOTETHUTEHE 7 (D3%]) (“a creeper”)
Thb. ZODHEE, () RHHIZBET (BbOFHIRL] £3&
L. ZOFR, EEUMOETHY, MIEbRAA A I75]) (“my
silent brothers”) DR TH H 3, ZDHEBWF, BEORKRDOE) (“my
green star”) R, (EOWAE ZLBOBE) (“asilent voice”) ZHRIB L7z BEA
72B) (“the dead bird”), & 512 (L WIKE) (“Sweet Repose”) &> D
BRSO X REENRML THS (BDOZ vy ar) (“my mother’s cush-
ion”) REBBL T3, BERINLER, ZOFHORRTIVS.,

2%9 (5] ki, () BRHOPOHEMHMBRCHZ NS5 DDH
C— (BE2HETH) w80 (BEUFEIOR) cXhBEC—%1
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. NS ZTODHECOMOBEENHENT—21l % - -8, (AEModo
TR EWLE), DFVHLOVECHESZH, TAF YT 474 2
BLEOTHS. <, BREMOECECTHE (NAv s OB Kig)
i3, BB P OMYTE R 22, 7 OIRE TN - B O B
7230 ARy (=) ZEHRL, D0z () BRXOEE» S KR-NT -
CLREELTLS,

HOORBEDM I, ZofERcE &) © ERE DR RsH
3. HAEWT [H2BHEE] 1§, HOOBRE, SEOBRE b LK
bU@ﬁﬁﬁ&E,éigi&ﬁﬁﬁ%ﬁ%ﬁ&bkaﬁkbﬁié.EE
DEREHHINIEE, B0 F M= FOBAMRLHN, B OTEEIED
D, VELRbLBEDTH 5,

&

FrdYs e VAT 4N KD [HEEIFEDE] 13, REROERT
Hb, FHRTHrboT, ROV a>« IR =R, KETH
DEHS, REPTRLULER) EFLEZ L CMECEATVEERDY,
VEDDERE L TOFIIZE LERTE, 2O%BRER, GREDOR
EVSHHICE o T LS LI DRWTERETH S,

ARTIE, FTFEIET, HFLOPTOREROMUE DT ZHSITL
7o. BIZIESERIERTH BEEHE [RIZ 7 5 > REBIEE W] L LIFLIZES
FanTwzERY, fiFEohTE S fbhir > BEELFERNT 2
ZEWED, KMEROBEDOEENBOT LHS MR 52,

L LW s REL RV, RERTHBRY, SrhTurniERei
HE2ELAE, KA TEOMcHs, BUETIE, EEVAT4—0
FicErNedh o> R EHEL T REBORT, TSk S KEROTER
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