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UL Y ZADOFEOHFT [Z V) 7] OFESHIOTHLNS DL, 19214
9HIOHfDTF + 74+~ - Y b 74—~ (Baroness Anna von Richthofen)
WOFMTHD., 2T, MAI—FTHFORBOELEE2/22T, %
NHBRL MV Y TAPREZu—< RSNV T 5 EHwIERANL DM 4 &
L7240 L ffkiﬂj&f\ﬂg. ZLTELIZEDOHT, T V)T ADZE
% “...slender and fine and still and with naked elegance, black haired,
with narrow feet” (Letters IV 84) & BARMIHE L TWwWAZ ehn, B
vyxﬁTTKLbwU7towf®ﬂﬁ%%ofwt:kﬁﬁ#2

KICEREINTVL0REEIOH2AHFOF v+ ¥ - =Xy =V
(Catherine Carswell) %80 FH#K T,

... will you tell me what then was the secret of the Etruscans, which
you saw written so plainly in the place you went to? Please dont forget
to tell me, as they really do rather puzzle me, the Etruscans. (Letters IV
105)

LI LY AOEREEZHEL E, AT V) TAOBLERLTYS
ZEbhrsb. LrLYx =2 (Del Ivan Janik) d “That interest lay
dormant until 1926 (78) &5 L2, O M) TADHLIE, 5
THAEELTHATLE ST V) TADL NI, ZOBREEDOHF 72
CEEHLTLE). bBAAZOERNDVEDIE, BEHNS1925FD 9 A
IT, TAVAIRETOEENRLZ L ZLOTVZDTHS).

S T V)T EV)ENLEERELDIF, FLbTF - 7+
YeVRRT A= AVHOTHT, 19264 H 4 HFDLDOTHS. 2T
3 TICEMRIIZ T think I'd like to write a book about Umbria and the
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Etruscans: half travel-book, scientific too.” (Letters V 412) &ib~<XTW T,
“scientific too” &H DI EDNLD% ) FHMYIZHF VW TALWE W) KFLAS
HolzZ WA S, FRAULHN®O Fay— -+ 7L v ¢ (Dorothy Brett),
~—74 ¥ -ty h— (Martin Secker) % EORKALTFHKTD, =MLY 7
NOBVBLERT T THADOHRE DEHL TWDL I E05, KW
WPV TIZWOHD ) ETHRENRR 5.

CORNIZIZIEEH, KA - AIABOTFHK T bV 7ICHT 20 &
IRV TIZOVWTOARZEEZ VWS E, 220D MV TICET
BAEROTOH LB EEENT S, ZLTHEL RO 41 6
H, 8L Y AIKANT =V - 7V —A%— (Earl Brewster) & & HiZT hL
)T OBEHRDZ E A D, HOBLE o T L IR R DT
6 H T, Cerveteri, Tarquinia, Vulci, Volterra ® 4 22ffic & &F 5T
Wb, =74ty I —FHOFHTIX

We might go to Perugia, and I might do a book on Umbria and the

Etruscan remains. What do you think? It would be half a travel book—

of the region round Perugia, Assisi, Spoleto, Cortona, and the Maremma.
. (Letters V 413)

LE5TWVWAHDT, %mfi%<@%%ﬁﬂf M)A OITL X
oktfwt;t#“#

0L Y ADZOHRNEZO®HBTHEZT, WADEALTHr R ) EHLTET
WA19284E11H 22 H 12 IZHEA NI AR KNS T2l 2 O FAKO T
b, LTz @$%ﬁ£ﬁtwaw5ﬁ%%%i%%01wé.:®$
ﬁT%&O&wiT@mw#hbof<%itT%%

EHIFED 3N B E VT OI929FE1I 220~y 7 2 - =) (Max
Mohr) ZEDFHT, T ML TIZOVTOADNIEEEATIHRATY S Fib
RTWBZENL, ZORHICESTH T VY TICET L% %> T
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(7)
BWZEWGhDb, TDLHIRIENSEZLE, ULV AIZES5TOI b

W) TIZAGTOEEREZLTIEEDLDTH 72 EWMbLNLEDTH 5.

EZAT, By ARGREWEELA - XAOPHTHLF) T - -~
WKWIZHB AN, o6 ZFDIESFICHMELTLES>TWE IR MV
YTZIWCHEZEMITZOTHAH) 2. NIV THREZE ML= — (Bily
T. Tracy) & “Most likely, Lawrence chose the Etruscans over the Greeks
because he did not want to share the golden age with Bloomsbury.” (93)
EESTT =L ARYANDOWNPERZER TS, /2827 v 5 —Maya
Hostettler) 1% “it is no longer surprising that Lawrence’s hypersensitive
instinct directed him rather to Etruria than to Egypt, Greece, or India.”
(234) LB 5T, WECBIEGARBELUROTEfEEM -7z HTWD.
7EHT 4 &) (William Tindall) #% “This time it was the Etruscans,
about whom nobody knew very much, so that Lawrence’s imagination was
more than ordinarily unimpeded by fact.” (118) & EoTWA X 92, ¥
VYT —XWHDIISEIH o T, TOFENELOMII L, K&
AW ENLZ VY TOHBBE S KBS wRE T L v 208
NARBLEZ &b THEL B THS .

oLy AHHIE “scientific” L E-oTWA300, ZOEIZVHLWYWLI b
VY T OEMETII V. BEWIZOWTOMRE - #HIE, =X (George
Dennis) X7 4 —7% (Fritz Weege) & &EOEW > SAANTZAGRICE 2D
DTHH ('3;. 2Ly AIEOH# A A LB ORR Y BT 5. 72
MBI EEZIE7 v (Paul Fussel) 255[HLTWAIT A - b-
) Fx— Fv » (Emeline Hill Richardson) ¢ “But the reader will believe
anything Lawrence says about ancient Etruria and the Etruscans at his
own risk.” (163) &wWwo7zEHR, Y v =27 ® “the accuracy or inaccuracy
of Lawrence’'s account of the Etruscans is finally unimportant.” (96) & \»
STEABBTLADTHA (g))). b B AA Etruscan Places DWEII DOV D
EE Ly AOMGEIIIC o THiEM SN b V) THATH L Z LIZED
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Sketches of Etruscan Places and Other Italian Essays & L CT®H > 7.
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1. Bore LT

Tl RET MV T O OMKEE “Etruscan cities vanished as completely
as flowers” (18) &EKILLTWEAS, ZOT MV 7O %O Tl
EEICRD X)) G 2 FD.

There is a queer stillness and a curious peaceful repose about the
etruscan places I have been to ... There is a stillness and a softness in
these great grassy mounds with their ancient stone girdles, and down
the central walk there lingers still a kind of homeliness and happiness.
True, it was a still and sunny afternoon in April, and larks rose from the
soft grass of the tombs. But there was a stillness and a soothingness in
all the air, in that sunken place, and a feeling that it was good for one’s

soul to be there. (16)

R M DT, #FIC8En, ROOPLRENP LT N 255
W EDLHETEHSRPICENHI 2 EDTE S, TOERIC it was good
for one’s soul to be there” &E& LU %MDiEu Vyxtfﬁ‘b“élii)éisli. ¥
2Bz H RN DT 7728, WEE LTWRd S b0 % FERIE T
7ZLTL B L) BFEME. chaZzul y 20Hicd 5T b v 7 ORJE
B, BL YA AEOFEF L S o T TELZWES ) 2. LTS
DJFE G 2GRk GE E LT, UREOHOANEDFE L o Tz X
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9 E:Ebﬂg EThEI i, whiRoL U ARG TAEX O
WL L2615, WIRICE X “hypersensitive” (Hostettler 234) 7
0L AORBGT 2 BBWITHIET P %7Z o722 LIdHENZ .

Z 2T/ & 21F Cstillness” & 2 “peaceful”, & B\ it F 7z “softness”
&% “happiness’, “homeliness”, “sunny’, “soothingness” 7 & & \yo7z
miRoTabE, L Y ADOMBOMFIAEZZBLERHLEETIZHLN
2T IV T AL BRI ZEHNTESL. SHIZZOMHOTFHROEHG
DB DZF TR, ERICHTOEIT) Tnotb ETHRLETH

-7z

The tombs seem so easy and friendly, cut out of rock underground.
One does not feel oppressed, descending into them. It must be partly
owing to the peculiar charm of natural proportion which is in all
etruscan things of the unspoilt, unRomanized centuries. There is a
simplicity, combined with a most peculiar, free-breasted naturalness and
spontaneity, in the shapes and movements of the underworld walls and
spaces, that at once reassures the spirit. The Greeks sought to make an
impression, and Gothic still more seeks to impress the mind. The
Etruscans, no. . . . And that is the true etruscan quality: ease,
naturalness, and an abundance of life, no need to force the mind or the

soul in any direction. (19)

ST “easy’, “friendly”, “spontaneity”, “natural’ 7% & DIEDHRD
Wb, FEiZo &) E “true etruscan quality” &IFATWS. #
LT “unRomanaized centuries” 2RLTW5 X912, Zh&iTxlm s
LONFY V70— & @EIZE 72 “make an impression” & A* “impress”
EVIHFETHL. THRT MV TOEPSELE ST T2 L) A%
D&, ANEZo5LWARRAATIND L) BELPSIIIHLT, AXBET 5
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IV BRFY ITRU—~YOBBOBILEEELLDDITEN LRV, 25
2F72Z20H ET, A “neither an ecstasy of bliss, a heaven, nor a
purgatory of torment” (19) 72 WVoTWAIEIZHEHIRETHSL. B
ZHLZZWRIEFVAMENER [Ny v ay] PEREICH-T, Thds, &
LEIOEHTT, = ML) 7 OEDOFOFHEAS “the more studied or ecstatic
proportion of the mental and spiritual consciousness we accustomed to” (17)
BHBWZESoTWwAIERS, TL YAk 5 THFY A MY RIED
EDLDOTHENTHY, »POERNLZLOTHY), ZRIIAHRIEZELT
W Z ERGHRLDTHLD. T IV)TADPEZ T2 L) IO
ThHrLTNE, ZLELIIEERLZNEZNINLZ LI RVEVHIDT
Hr9.
EZAHTIEINVITADIOAKRTEBELPRESTTERL Y IR
¥, “the phallus and the arx” (20) IZHEND E V). FITLIZKAD
TN =5 =DEOEOTXICIEMEFAZ RO, T2A) DT
STCHADEDBHHENHDHZ EIEET S, A F2SUENIEHOEIZH K
DEIZDTRTENTNIIRBEFA L HORBDH o728 ;k%?ﬁﬂ%\ z
DZODEEE T MVY T N OT L5 ZKEHZTH S k%;{% 2%
EINTEHRT IV T ADEDORAZ LZFTHDLEL I DTH L. 7ZH
WZZERAZ PV TREDFER T H o7 WTIDLHIZED

And perhaps in the insistence on these two symbols, in the
etruscan world, we can see the reason for the utter destruction and
annihilation of the etruscan consciousness. The new world wanted to rid
itself of these fatal, dominant symbols of the old world, the old physical
world. The etruscan consciousness was rooted, quite blithely, in these
symbols, the phallus and the arx ... They (TheRomans) hated the
phallus and the ark, because they wanted empire and dominion and

above all, riches: social gain. You cannot dance gaily to the double flute
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and at the same time conquer nations or rake in large sums of money.

(20)

I MV TREOFERIZOWTIE, —&WIZIE7 v 2ol cihzx b
W) TRENE TR TOREHEZ v, S SIZIIHERFEAS TH TE
PA=T A ANO#EH R ST D RBICERL, RHEWIZT—<IMERZ WL
BRI EN TV o7 E VW) BB TH S . ZHhal v AFEKRMIZT
PV THEDER % “the phallus and the arx” I2H 5 L B2, —FHTit
TN— P ERCTRHRUICHED, 20— TERFIERORERICHE) BT L
HRELTHTERWVWESL LW, b2 ZFu—~<#EIE “phallus” &
‘arx” IR ENDZWARERICRE L2 b vy 7 A& B - Ao Rk
kbfﬁbféokLt&ﬁé WEEEOREFR 257220 bIFTH
é.%LflbwU7iﬁxfot 2205, mL vy R FELFHICLAEA
Z) T ANOEE L ORBVEOPIZ, RIS TOT VY 7 ADIKE
a2,

.. surely you see the lustre still of the life-loving Etruscans! There are
some level Greek eyebrows. But surely there are other vivid, warm
faces still jovial with etruscan vitality, beautiful with the mystery of the
unrifled ark, ripe with the phallic knowledge and the Etruscan

carelessness! (22)

TR T AL ZMLORERTO BT BERSBTHORO L) 5 b0
Frul v ANE oﬁﬁf%é
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2. Fla-u—<vE Y7y

LY APRISHRIZDIZI VI 4 =7 Tholz. TITRYY=7D "a
contrast between Etruscan naturalness and Graeco-Roman mental knowledge”
(84) EWVIHISEILHD LI, FYLa -u—<rHRIDEZ LY T
HadDLDMHEI» TN TS, LT M) T ADHARGEDK) %
LBVWO LI EHIET, ZIilub A0 ERESIEIIEL
TWwa L) IZEbhs.

There seems to have been in the etruscan instinct a real desire to preserve
the natural humour of life. And that is a task surely more worthy, and
even much more difficult in the long run, than conquering the world or

sacrificing the self or saving the immortal soul. (32-33)

Z 2T “conquering the world” & “sacrificing the self or saving the
immortal soul” AR —<DOMFAENRE F VY X FMIZB T B F% & SO
R RTWBEZEIIWALNTHSL. EXRZO—MHIIEHIN TS LI I,
0L v A%, “the natural humour of life” §ThbbEEXEE L LM
LHTEELBIN A0 2 T2 2 25, HRUERSLHE R ORF &
DHFolLInLL, FARFLIELETHLEEZ T/, Tt “The
natural flowering of life! It is not so easy for human beings as it sounds.”
(56) V) —HiLBEXH 5 TIL Y AA VAT “naturalness” ZEH LT
WenEIFSoZDERTLDOTH 5.

7222 TV YA “naturalness” [CHVFTEHHDELELTHIFTND
D73, “imposing creeds, imposing deeds, imposing buildings, imposing
language, imposing works of art” (33) TH5%. INhbHlEdHAA, T T
HF7: “impression”, “impress’ & UEKZFio TWwb. HJRLITHO
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FL2OFEF) A M, BEROMLOFIEBZELF) I TR U< DAME
DOERZEY, SHOMLOTEIF) TR I T VEETHY, Eho
DIFIEFY T EMELTFICENTOI ETHA). §t->T “Give us things
that are alive and flexible, which won't last too long and become an
obstruction and a weariness.” (33) &\9) —filk, HORIILHIZZ05
IAINTB L%, FLTELEGEILERT A0 L) RERZAEYIC
L, E0%HATHSELUHAdGE L TR HORD X 9 il
ME2ZZWMVRELAVET 2L Y 20500 L >TINWTHA
J.
E5ICBL YR PV T EU =IO T 2R DENIIE R L

TIDEHIZEY.

It is a relief to think that even the slaves—and the luxurious
Etruscans had many, in historical times—had their remains decently
stored in jars and laid in a sacred place. Apparently the “vicious
Etruscans” had nothing comparable to the vast dead-pits which lay
outside Rome beside the great highway, in which the bodies of slaves

were promiscuously flung. (35-36)

IhVYTAE [RE] LIFATHE SICE0T -3 ADUGEDSER%E
RO ARBRBIZHEEICIE T TV e 2 HIFT, a—<v AZEGOEREL
WAL A=V TLELZTWS, ELTEIRXZ MV T AEDEEDENE
WA, Zo—Iifi%z “The slaves in the tombs are surging with full life.” (46)
% “Even the peasants dwelt within walls.” (115) 7 & & Hia&b¥ Tt
e, BLYADPT IV T ANDOLHITE DO Tl 2 &t 2380, Thz
WRICHGOAEDHIZTI XD TE L XTI NRG 05D TH 5.

ZOEHITFY TR = EZ IV T EMNET LI ET, 23R
(272 Lady Chatterley's Lover (1928) OHTZ V) 7 % — FOHEAGT-H
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TN—RNEFERORLTOMEIIRBENS X912 *ﬁ%?ﬁrtﬂi&fﬂl&
A EEIERRCHEAODRLTO LA A=T2ED %U"CV‘Z) b/
is the grass of the field, most frail of all things, that supports all life all the
time.” (36) £FI LIHIZ, BAODRENLHEDIFVIIT DD D E034/k
HELZTVDIDLELVSTIIE).

Brute force crushes many plants. Yet the plants rise again. The
pyramids will not last a moment, compared with the daisy. And before
Buddha or Jesus spoke the nightingale sang, and long after the words of
Jesus and Buddha are gone into oblivion, the nightingale still will sing.
Because it is neither preaching nor teaching nor commanding nor
urging. It is just singing. And in the beginning was not a Word, but a

chirrup. (36)

oLy, oM EoLiaoin b AL, AMOEERIZZED ) L0
BAD—BETLDRVEWV). o TTHEL V) EREZHDOET Iy FT
FTOANEPMES72DDTH D, /24 TZADOHZ SILFEOH 2 D AN D Ei#
PHEFINIZODTHEDPWRIZ, —BEOBDOTLhZVEWV) D F 4
F U= VORI NZ Lo, ANERAEDH»OHMZ 52 &k
CHIFTTETVWDBDELNWIDTHAH. ZLTEDEMGOIEFEL VI
HTZ MV TAD, BORERSKDLVIEFAF 27—V L) LI
LWwWokZiwn), ZOoT M) 72u0—<I3RkIFL Z28ulb v i
“Because a fool kills a nightingale with a stone, is he therefore greater
than the nightingale?” (36) & Eo TU—<IIARBIHRLZONEM .
BAZIETOZOE -3 RO TEEVD, ZPE—<IRITINET
DI FVY T “The etruscan element is like the grass of the field and
the sprouting of corn, in Italy” (36) &5 L9512, FORFEOMmIIIRL &
AERITTHATIR > TWEDREE V). NRAEFORE- LRI b
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W) TIEZERDIZIHNIC, MV TREESETTVWLIEVIDTHD.
LIATHROWIED X ) B2 EZT AT MV 7T AOKREIE, TV
U7 ADPELZERMIC AT ERN TS EOL Y AERT

... the vases and dishes of the Etruscans, especially many of the black
bucchero ware, begin to open out like strange flowers, black flowers

with all the softness and the rebellion of life against convention. ... (39)

L), REFORYEERSH7:01213, “those elegant “still-unravished brides
of quietness”” (39) O—HIZWMEIIZEN TV B DbIONOEELL 72D
MerETELREELRVEV). £H9THTLTHUDTT MV TDRE
DEOEMEELLEDLIENTEDL L) D ZHRIDOTy A DHRFET
I MV TEMIZOWVWTHOT=AD “the Etruscans never approached the
pure, the sublime, the perfect beauty which Flaxman reached” (164) & w
IRFRIY 1Y, BVEZEEZFES> TW A3 TOTF= AT HEMITHT
BEZTIIERMNEILEDLL i) . £ L TEPITIHROERZ DT
“Art is still to us something which has been well cooked—like a plate of
spaghetti” (164) L E->Tw5. BZHLal Yy 2nhTiE, BERARER
I2EHbNDE LB CHRIOURM BB LAZOMFIZAEEZ L VY
TANDEE, b I LDTELRVERKIIHE SN L THIN OB
BICELEDINE I L LTwB X)) 27 LIBEOZEM IR 3 5 BIEAN I S
NTWDTHA.

F7/22 2T “Tt is useless to look in Etruscan things for “uplift.”” (39)
EEoTWwAA, ToO—f{inrbid “uplift” IS L TAHASEZEL TV
eV AE. DFD, REb0% L CERIMIC “uplift” S8 X9H LIEM
WHEIZEL T E ZAHICABERE, DXV EMOBNDLERAD L) HE D
RS> TW2ond Lhkwy., ZhiZal v AH “ecstasy” 12K U T
WEAHAZLAED D TH S, T T EESEE LPGICAEZTRS
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DIz, HAT “uplift’ SELZUEHLDELINEMITVLDOTHS.
3. “touch” w9y &
QL YREZNVT 4 =7 OREM % HLC

... the life on earth was so good, the life below could but be a continuance
of it.
This profound belief in life, acceptance of life, seems characteristic

of the Etruscans. It is still vivid in the painted tombs. (46)

EED. WX UMY EENLDS, L Y ADPE L7z P VY T AD
BBl Ths. EEREMBELZIENRTWA T PVY 7 AD, EHOLKD
F FIRMANLTR > T BT A HICFERR L) TH S, BZ 5 BEMIC
ANz I V) T ADLRE LT, Z2IHh5HMINDEmOETRZ KL
20FHL Y A—=ANEFTREVTHAH. LTI Ihs, BEEIE . . .
a warning for ever against thinking how things ought to be, when already
they are quite perfectly what they are.” (52) T3 & 5 &\ 9. Z i “uplift”
% “ecstasy’ #RALBIELT[ZTI9H6RAERLHV] ETLERNE
HOLVEIRITERES L&, 2V E2T AT I v 7 mEMEGICHE
DWIZHIE DS, T V) TIGEMED O NN FEZT O EbDHTO N
ARDBDOTLIRVnEVIBL Y ADEZOEHTLH L. 7o “already
they are quite perfectly what they are” 25133 TIZZFD T F TRETH
O HEEIRHGRICEA D E T 500, LwvHulL y ADDER X HH
CRATLBEITHSB. ¥V 7 AIMEY EWilh% A% T “Una vita di lusso”
[BIRBAEN] (5 F = 61) AR VY 7T ADEEOTIZT S, MR
B E3EEOT o2 Db R D 725 OAGDIZ LI L ) AR 6L D7
ZFLTESBIZZ MV TADL ) VEDDOFE % “touch” &) %
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ffio T “ .. one of the charms of the etruscan paintings: they really have
the sense of touch; the people and the creatures are all really in touch. It
is one of the rarest qualities, in life as well as in art. (53)" &F9. HH W
13 F 72 “a quiet flow of touch that unites the man and the woman on the
couch” (54) £ F->Twb2%, TNz “It is as if the current of some
strong different life swept through them, different from our shallow
current today: as if they drew their vitality from different depths, that we
are denied.” (56) X Hb¥Tiitek, T L ¥ AA “touch” %, TXTHE
JAEHFHEDODREL POLBOTLEHSNMBEMORNOAEHELTELZT
WL ERDPSL, TNEZ VY TAPKRBELTWwE E T L v AFEEDY
WL TW/zDTHA 9. &1L “our shallow current” ZIFFACA
WBZED LS REMOTENEZRK>TLE 72w ) B, ZL T “we are denied”
WIZENZI) RERWE W) HLEZICH PR FFBEAAD 5N T WA Z &S
HENTEZDOTH5.

RHRZ V) TAEIZDOL) ZAHREDOHENEKR>TLEW, Thzes
Wlo 72030 =< AN THh o7z, &5727200— <O EEH#A~OPH
¥5. al AT MV T A® “the natural flowering of life” (56) %k
WL72bDZ% “a power which must needs be moraL,F or carry morality
with it, as a cloak for its inner ugliness” (56) 72& b\%). BEHOERT
V2o 22 RIm ORI AR 7ZH, BREOF) ¥ 7 AR T —< Ah 5§ i,
TUPEZIILE W) T LRFEINRT L THo7. ZNUIHET
HHU—TITE o TUIBIHER B L IE 2 ST BN DTH ad o
THAHH)EVIDE —HulL v A5 0 RAUTHAREMEICHA LIS DI
35T & 2% “the power of resistance to life” (56) (ZIEZ0 7% b4 do 72,
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4. TPV T ANOFEEFHBIOZAL
AT, UL Y RAIZT MV T ADFEIZOWTRD L) IZEZ T,

From the shadow of the prehistoric world emerge dying religions that
have not yet invented gods or goddesses, but live by the mystery of the
elemental powers in the universe, the complex vitalities of what we
feebly call Nature. And the etruscan religion was certainly one of these.
The gods and goddesses don't seem to have emerged in any sharp

definiteness. (27)

CO—Hiroua L Y ADBT MV T AOFEHE, FH ORI 2 IR
T5 %)0)'(26 D, MOMEE L VEREOLOTHLELELZ TSI L
75"\7)‘6 Z L CEOREIIIZ B OEFTT “the indivisible Gods of the
beginning” (36) EWETY, #i1% “the eternal quick of all things” (36) 72
LE-oTWw5, EHICZFOLMIZF "mundum” (36) 72E2 V) DTH 5.
F0L AT P VY T OFEHIZOWT “The etruscan religion, surely,
was never anthropomorphic: that is, whatever gods it contained were not
beings, but symbols of elemental powers, just symbols. ...” (122) &35
STV B,

CZIEFY) YT ARABISH T AP ORFE LA ZIZAD SR TY
HLE-oTHIVTHAH. Dol lz&dTal Yy APwTwizz b
VY T ROFERERD £ 5 % b DT

To the Etruscan, all was alive: the whole universe lived: and the
business of man was himself to live amid it all. He had to draw life into

himself, out of the wandering huge vitalities of the world. The cosmos
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was alive, like a vast creature. The whole thing breathed and stirred. . . .

The cosmos was one, and its anima was one; but it was made up of
creatures. And the greatest creature was earth, with its soul of inner
fire. The sun was only a reflection, or off-throw, or brilliant handful of

the great inner fire. (56-57)

MRITOFH LRI L THEESEZLEZTHWL T MV 7T ADLET
MEEBMETHSD. L ARG LA LT MV TOFEEPREIT) T
DEEEZITTAME L OFHNLEEDS TO LT ERET I L %L
“Myths, and personal gods, are only the decadence of a previous cosmic
religion.” (122) L E9. S HICEOREROEAZ TS L5 2T “Then
suddenly we come to the Tomb of Orcus, or Hell, which is given the fourth
century as a date, and here the whole thing utterly changes.” (129) & 5.
I MV T OEINER OB FRRAD % K R DI E WA TN
EVIHIOR ZLTIOZIEE == V) TH S ZOHN 2 HE VI
7oA RIS 5 7’”33_ ETHY, ZOLEIZT MV TOMIAITE A E
ISR 72 505, 2 LTS BIHITE 3w,

The old religion of the profound attempt of man to harmonise
himself with nature, and hold his own and come to flower in the great
seething of life, changed with the Greeks and Romans into a desire to
resist nature, to produce a mental cunning and a mechanical force that
would outwit Nature and chain her down completely, completely, till at
last there should be nothing free in nature at all, all should be controlled,
domesticated, put to man’'s meaner uses. Curiously enough, with the idea
of the triumph over nature arose the idea of a gloomy Hades, a hell and
purgatory. To the peoples of the great natural religions, the afterlife was

a continuing of the wonder-journey of life. To the peoples of the Idea
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the afterlife is hell, or purgatory, or nothingness, and paradise is an

inadequate fiction. (130)

CNEFBEL Y RARLDFEI R MVY) THE L THRRSNTWE D
P, FNEZEDOEFFUL Y AOHIIM 723 -0y B ERTH LW THA
I, -y NLHDFHTH S L EINTELFY VT - u—<LHou L
YAMMEDSFAMEICEHINZDDOTHSL. 2Fhul vy AZE N,
FBERZITOZOXHITHEZ, HEROY XLIHEWERETM L Tz Eh
GBABOEEHTEZEZTCLESZTMXICIER R bRV E NS, FLTINE
0L 2 AFEEE S N 7 R D MBI R T o 72072, S A dn iR
ELTEETWEAY, AMOXE TICEIN, AMoMfsns 22y
DN b DT R B> TLESEWVWIDTHS. AMIFEZRDOY X
DS 7RG FEH, L) XD BEGZODDOERY, AGOKELH
RYOFTEPAEHNTHEE LI ENTERLRY, HE, HHEoOMRIZ
HWIAT L2 %R hoTLEo/nn).

S E LI, ANEHOMEIMEOELZIICL T Ty &2 ko/zZ &1
WA FET S NEOREE, EHICZOMBELTRI 57/ F) RA0MEEFET A
WL Y 20N R T VRRENTVE2DE)THS. £LT
FTTIBREY) TELRVEEZ NFIZSABOTLESE I UL Y AD72D
BIbMIZTLAL)THH%.

BbHDIZ

CHETRTEALLIC, Ly APRFEFTZ VY 7T AOLOHRIZIEHL
720l HREDE EVRLEGOEN RN TH 72, ZLTEOHNLD
FFICEZLILIZUL VR LS>TOAEDHBTH 7. TDXI) B
o, 722 ML —3—1% “He was concerned with the task of

reawakening modern society, not with the exactitudes of scholarship”
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(126) L Ho THAMATAEZANLE L TR L. HIHWIET v vV,
gL v AD 4o ketiic Twilight in Italy, Sea and Sardinia, Morning in
Mexico % LT Etruscan Places ® NFIONED A DDAT—TV % KT DL
LTEHR, BMELZHEINIZENIZLEDH-TTHAH, Ebruscan
Places %k z WLz ) o0&z L B L “dying happily” (164)
EROILDZENH. —H Vv =713

“In any case, Lawrence's goal was not to popularize or emulate
nineteenth-century scholarship but to give an account of the physical

and imaginative worlds which he had himself experienced.” (80)

EE-T, BLYAPZ VY TIZELTHLEZ S o THRERL 7R &
BOWMREWWEL L) L L2 DLW, ZLTEOMARLIE “a world
in which the individual need not be at odds with his community might be
possible” (97) 72& w9, &5k FE/R, ALY ANRLENIIFYI VT -
- EDMILTZ IV TEWRLETVEEIAEDNL, F—

Lawrence is rewriting, through his historical imagination, the colonial
history of Europe by switching the core of the European culture from

the “imposing” Roman Empire to the “life-loving” Etruscan society. (58)

LEST, I—uy S HERHMEROEDROEXEEZ L LTELZTND
& = AT Etruscan Places #35\W72180, IMUEO v ¥ 4 Tdh 5 Apocalypse
WCHERLTARD L, ZoHhTOL YRR, :x%x#%ﬁménfﬁﬁk
AW LWN 3x%xk®"—%ﬂ?0ﬁ>bj‘fu\6 BEH Ly AnH
12, BUADP T E OARN GRG 2B bW ONTLE o T EMD,
ZHEREIZ, R FHEOARWKE IO E 2R TR Twozdbo
MV T ADERZEG LICE>TWeZeETHAH). By AR, FU¥
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TORENFEZHL, B—RICLoTEHSEON TRV RO b L)
TANE, FHEHER—RELTEETVDEL L)AL A=V HEARD, vwb
WEABEHOWHEICAZ 7 ABOEZHITHEAL ) EL TV LB EZLDTH
5. TLTZZICAEM R NHOFIENAZES ) L LTwz X ) Iclibh
5. Tz L 21 ZMDS The Rainbow HEED HI & L Tw7z “carbon” (Letters
I 183) ORICDOAMERDLZFZFFHIZHET 2L BV L), H—23 b
D7 TR LBV OESKE LI TIHEIIASTWE, 77O TENIS
Ao 2B A T, A2 HICRVEIZE, BUuBRICAEELALZBOR
OPVEELTWIZEPw R, BCEOKICH 255 EONH DA E )7
WCHRLRD T DT 4 Va v a2l T, SICAEZSFEBERADED
HYFEBERELELIE LI EDHAPNLDTH 5.

(¥

(1) “This is Tuscany, and nowhere are the cypresses so beautiful and proud,
like blackflames from primeval times, before the Romans had come, when
the Etruscans were still here. ... (The Letters of D. H. Lawrence IV 84)
7B The Letters of D. H. Lawrence | LW Letters & W9

(2) wL »AI1219264E 4 H 4 Hf$ o Martin Secker 58D FAKL T LY 7IZDW
Tld George Dennis @ Cities and Cemeteries of Etruria @ itA 72723725
> TWA2, A D. H Lawrence Handbook |23 “But may have read as early
as  1920" (101) &£H2 L HIZ, ZORFEFTIETTICIOREHATVZD
72n9 HHENS.

(3) 19274F 3 H27H A} Dorothy Brett i F#KT “I want to go the Etruscan
places near Rome—Vei and Cervetri—then on the maremma coast, north of
Civita Vecchia and south of Pisa—Corneto, Grosseto etc—and Volterra. The
Etruscans interest me very much—and these are lonely places, with tombs
—a dangerous malaria region in summer.” (Letters V 651) & B~ THAKMY
LRt 2R L CTw5b. F7- “a dangerous malaria region in summer” & &
%73, Baedeker (2% “From July to the beginning of November Malaria or
intermittent fever is prevalent in remote districts of the Roman Campagna,
the W. environs of Naples, around Pezestum, and other marshy districts.”
(“Introduction,” Italy: From the Alps to Naples xiv) £ HbH LI, 53U 7T
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WG B el H o 7.

(4) 19274 4 A 6 HAf} Dorothy Brett 46 CT#IZ “Came here from Rome with
Earl today—a fascinating place of Etruscan tombs. ..." (Letters V 27) £ & 5.

(5) HEZEFNDI LA TELH-70ik T intended to do twelve sketches, on
different places but when I was ill, I left off at Volterra.” (Letters VI 182) &
HLHLEIHIIB LV ADRFEFLOBENP S THo72. FHLELFHKoOFT T
wanted to do a book about 80,000 words, to be illustrated with some 80 or
100 photographs.” &£ HAH T b, ) OR—=VHOREEHELOHL ) TV
2 e A. 7272 L 80,000 words” I2DWTIE ‘It [Tenderness] isn't a
long novel—about 80,000 I suppose” (Letters VI 254) L 5o TW5hHI Ehb,
0Ly AL LTEREOED & V) DI TEARW.

(6) 72k z1¥ “I think we shall go to Italy end of the month, to finish my
Etruscans” (Letters VII 22), ‘I think by the end of the month T'll go back
to Italy to finish those Etruscan essays’ (Letters VII 23), ‘I think I shall
have to go back to Italy in December to finish those Etruscan essays’
(Letters VII 26), “early in December we must go back to Italy, to Florence.
I want to finish a book of essays on the Etruscans (Letters VII 30)", ‘I
wanted to go to Tuscany and finish the Etruscan essays (Letters VII 40)”, ‘1
think we'll come to Florence after Christmas. I want to do my Etruscans’
(Letters VII 49) R ENDH 5.

(7) 19294E11H21HAF Max Mohr 58 COFHKIZ “The Etruscan book came
safely and the other books, and many thanks. But why oh why will you
spend your money, when you are such a Wolf in a grubel, —But I like the
Etruscan book very much, and am reading it in spite of the tiresome and
jaw-cracking style.” (Letters VII 569-70) &3 5.

(8) Aldington (& “Lawrence believed that the Etruscans of about 700-300 B.C.
had lived largely in the way he wished to live and thought that we should all
live. The Etruscans were a great convenience, for, since nobody knows much
about them, nobody could contradict what he said. Lawrence ranged pretty
far both in space and time in search of other modes of living which could be
used either as symbols for expressing his faith or as sticks to beat the
moderns.” (Apocalypse “Introduction” xiv-xv) £ E-5T, BL YAl 5T
I VY T ORNFETH o7z LTV 5.

(9) Z@HIZDWT Aldington (X “Lawrence prepared himself for the task

more thoroughly than is realised, in the Vatican, Papa Giulia, and Florence
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Museum. . . ." (Etruscan Places “Introduction” vi) &\WoT, Tl ¥ AHH
PR LTz EoTwh, 72 “ .. what Lawrence hoped to give
in these sketches was the discoveries of his own poetic intuition, not
scholarship. . .." (Etruscan Places “Introduction” vi) & iBXTw5.

(100 Emeline Hill Richardson ®5IHIZ2WTCl& The Etruscans: Their Art and
Civilization (11). %7z Anthony Burgess i “His book on European history,
for instance, is more Lawrentian interpretation than solid fact. Nevertheless,
his highly ideosyncratic approach to the Etruscans has probably been more
influential—among nonspecialists, of course—than the works of the true
scholars.” (D. H. Lawrence and Italy “Introduction” ix-x) & o TWw5. fili
{2 Massimo Pallettino @ “His intuition contains the kernel of the theories
that were to be marshalled with the full panoply of proof twenty years later
by the authoritative German historian Franz Altheim in a valuable scholarly work
on Etruscan origins.” (In Search of Etruria: Science and the Imagination 26)
Lo b Y ADEROH S IR T A EALH 5.

1) 7z& ziE Massimo Pallettino (& Z @ #4522V T “One can easily imagine
the quantity and quality of the impression which this picturesque land of
Etruria must have evoked in the minds of its visitors. . . . (In Search of
Etruria: Science and the Imagination 17) £ ik-XTw 5.

12 72& 21%19284E 1 H 1 HAF Alfred Knopf 26 DT “As for the Etruscan
Sketches—as you know, they are only one-half done . . . I thought of
changing the title to “Tenderness.”” & S->TWAZ &0, Lady Chatterley's
Lover D A4 PNVERIZOHEEZE5EZTWDHEEZ LN,

13 7z & 21219284 3 27 H A} Earl Brewster 460D AT Lady Chatterley's Lover
IZ2WT “ . . its a novel of the phallic consciousness; or the phallic
consciousness versus the mental-spiritual consciousness” (Letters VI 340)
EEoTVBRIENLL, INPOL VAL STORELRTF—TTHo2Z
EWDDB.

14 ZHhIZDOWTRI=Z - TUF VL, BEROZDICHIGICR 722 ML) 7
NI 7)) 7 AR T —< NSH§ 28I 2 Koz v did, vb v
AR EDHFHEF LT EMATMETH 2 LY DIHETTS. ([ bV T A—0
—<ONAERE IR - X - 555 86).

1B BLy2AENVAFIATERL IV TOHEDORHETHS L LT “And
Giotto and the early sculptors seem to have been a flowering again of the
etruscan blood. . .." (129) &LBRTWw23., FhrI—b VAP A -
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ONRFSIWCMNAD TG TH o2 LIEAL [T 2IETFXUIIOMT
POTHREL, BELIZ V) TOFHRBIE, 2 2 u—3 A\OBR LKA
FIRIML72& LT, DA F = TR E FeIEF 0 Hed7-0Th 5.
BHAZETOZ V) 7T AORZEEFMRITRbNE»roT. £H)ETHER
N, EDIEHHEAPOP R VEENDHL. a—<TH R, EFrFY
AT %L, T3 AA T OFIET TRRZ VAT Y AP 57205
721 EEoTna.

6) Lady Chatterley's Lover 143.

17 Tl yAHPZZT “inner ugliness’ 5> TWADiE, BIEITN5ED, 72
L2 e — <& DR BE % iV 72 Petronius @ Satyricon 7 & BHIZE W
ToOZEMdLiw, 72721, BRoThroEzuE, u—~ AIZidBEEE
NERNLIEREPDHSHLELTE>TV200d L. RBES
Petronius (22Tl Dostoevski & IE L 72255, “Petronius is straight and
above-board. Whatever he does, he doesn’t try to degrade and dirty the
pure mind in him.” (Letters I 521) & Vo TAMG E ZAD B VELTWA.
FZCI@BEE T 4 7 M) TR O BB 2 B RITR SN T
WHO0b Lz,

18 BLYRFIIITZ IV TAPMOBMEEZFFo TVl L 2RET L7,
12358 A 72 Dennis @ Cities and Cemeteries in Etruria ® “Introduction” (xlix)
TV TOMAIZOWTHRRTWEDT, ThIFUL ¥ ADEMEELEbh
. 72RELZ MV TAPFHE—BRELTHEETHIZEW) T LEF VW
W7D, HATIDEIBRIEEZSo>00d Lkwv. F /- Barker &
Rusmussen X “From Greece, too, came almost certainly the whole idea of
anthropomorphic gods, and in the process some of the Greek gods became
assimilated with their Etruscan counterparts.” (219) &= - CTAKMZ F
PTOREELTWS, FHEWE [HABMEBE R L] © 6B LT
W% 3B HEAAT VY T ABADOMNA THo72h, ¥ ¥ 7 o E
WCEoTREBIZF) I THEREGTH LR D. ZOME, £V T7HER
L) BMEEz bV ) TOMA S DX 12% 5. fixHEBFY 2 TILL
72OTHDH. LaL, TOL)BRIRWICE T, MePELRTH LI,
WLTEY) 7T Lid o7z, T V) 7UEBKR I N THRET %
FT, T bV TADPOL MBI, EARMICAETH Y, FELHNHEITKEN
EEREMTHo72] (5-6) LT3,

19 vl »ZA® “anthropomorphism” 23 2 HHNX 5 TIZ Women in Love
DOHTIEo &N EBRRENTWS. “How stupid anthropomorphism is! Gudrun
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is really impudent, insolent, making herself the measure of everything, making
everything come down to human standards. Rupert is quite right, human
beings are boring, painting the universe with their own image. The universe
is non-human. ..."” (264) ZBAKMIIOVTIEZLZET vy F=TF [ b
V) TOMEF) S T7TOMERMULI) B ANDEE LD LI ko7« + - K
KOG % BIRFHOMBIIWH LESNTwo7z] (29) EEoTFY VT
DWHE LD V) TOMO AL EZ IR L T 5.

20 De Grummond %% “It is certain that the Etruscans regarded the universe
as divided into sixteen regions, whereas the Romans normally divided the
sky in quarters and the Greeks in eighths.” (45) £ SoTWA I ENbH,
LEAAINIEBL Y AHBGORGEIINOLL ) HIF2FHmE Vo TS
J.

@) 22T vF=d [ZLTRITHATFED 7 < ZOWK T b VY 7 H5%
FEMER RN TURE, BERDPOANAZEDTESL LVEMSENGRD,
BWOFEIEDLYIEDOF L ] (v Fx28) LFE-TW5.

22 7:kzi¥ul ¥ 2iE “We ought to dance with rapture that we should be
alive and in the flesh, and part of the living, incarnate cosmos. I am part of
the sun as my eye is part of me.” (Apocalypse 103-4) L SoTWwW5b. 4B
“dance with rapture” \ZEEHE I N2HiA T bV ) 7T AR SRS,
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