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O

L ARBMNERTH S, REAHOIC, T L CHRENEEO
22 B ISR i THID TR b — ) — AEHIF 2, 2 4
AN TAEMTH L. LEALI VAT 4 — I FXFOE, HNHS
o7 4 A L BRI — D F 1 2RI — WIS TDH Y,
ZOMWEH S OWEFKEEETH S, FHAL - CRER <2
T4 KR ORI 5k E S THEL TS 2 LarL, Rk
KRN I 2 AT I (IR CH A ML, —EIkZo
M — 2 F ) SR Hmm POBYYIAATIY Y AT 4 — )V FXFEORY
WCESICHELRITRIE RO BWEKRL L. (XY AT 4 — )V FIFEOREMEME)
W2 (RYAT 4=V FLFOFEREE) ~OERZMZ AT L TENL, =
MAERBED > TV AT 4 =V FLFORZTIZESHITHL Z LD TE S
THBI LERD.

SR R R OB o7 2 oD L FE 0
RSB L v B #4B E LTwh bR, 74 EX A
DEBBHL D TH o727 v AT 4 — )V FCEORMEOWZE & 1Ty, <
VAT 4= FXEO FEE) ORI, B 5RO TR OKE & v
3 LOBEEHENAEBIZ, £ LT IUENAS T LGB0
WL 2 DM B\ kD R RS — k% BT E R
R R R AT D EE RS, FhbEEoT K
L &9 &, BUEMOZEZICADZHICE T LFEEFTEL VI L2200 (B
1) RADEROZLZLOWY T L EEAMSI L LIk BT, i
R~ O-F5 S LR R I 308 L SR OIS 2o 72 &
3 REBZA Y AATLEG, D #RE T L E BAVARENTH S
5.

T EROERIE OB RE DT BB Loob, KEHEET 501,
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HLETHI VAT 4 =V FFEDRFEDIEMIZHERE B EDL N TED X
ITEBIICE Do TV AENE V) ETH L. RIS A—IWETH S
B, FOETEREDHD DX, ¥ AT 4 —)V FOYRED VRN % 55810
WIS A HERKT % HRAY oMETH D, FEMPoEiEes R
1 - SEMICERT 2 “HBRNEE Lvwo7METH 5.

T, ¥V A7 4 =NV FOAEMICBERMIZ L) ERENEN TS0
EWIH IS . ENETHIRIROKBHEICAZLZ 6N T EDE 0>
TRV AT A=V, NV EFT—BNOT (BRUMRIR) %
(74 EXL) & OBBHEAIEHL, 23 Ao T (74 EXL) Lo
S A TARCIE L 0N, <> 27 1 — b KRR 512 Bk %
DFED [ZDOLoD2D kbfcfﬁlsj%)l DO R AT NI veh—ig, #
CIZ [EREOBE] 2L T 5.

B S UL AL
=2 JZ 5 o A
ANAE S 72

BRI 7 + — 7 ORTISEE RO Z R E ) b EHCHE
THRTWA. HALOMEERDES ) XA" LiE, &
Bk BN AR Z EbT b0 s LT, BMENS
EChHD.

ZIHILT, YYAT A=V FPANEEE % L Tz 20 IR B, — &%
R AR & BT D, B AU b IE S 7 Rk A 3o T
BiATU e 20D BRI 2 i L T B LB T THETHSHS . 74
W KA F =B HDBE L — [B 5B EME 7 2 FERORE
K%:ﬁngj——%ﬁLt@é:@&L%(Bﬂﬁ)@:t?%é

CYRT 4= FOMERIICE, MM, [HR0EE] (5754 4
Vo] (R5E) Lol XXFE@Y)ERICEODLL YA MVEOENDED D
S MR 20 F Fo D, AR BET D Y — > i
PR, RO OB Tl o R b S CENG. bb
ARSI o 1 IR FEBLE U, T, BEWRIEIS A ) OBUE 1.
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ZHOLTERDAA=VDRELHENTVWDEDIE, 7272 AT 4=
PEBIF & 257280, FROEDRLF 20 2E > T THEEAD &
WRolzb W) ZETRRWEAS) . VAT 44—V FPECCIC & 5 E£HE
RTHAL) ELT0EZ EIZEGBIRDENPREVE LT, "y re
— I IRBIRO G Z ) FHP LTV 5

B BT BEIREEZ BB, BELVWI O2MErRIRAFTHEEL

TRFTIERL, SEFF->TwS "WHEE" "X ziHHLLIO L
(12)

L72DOTHh 5.

[BREPF -T2 "W 2 "B&] LwHdlnid, S%%, BEWaE
ZZIFICHRE T, FRL-Ro E R "Foonnh”, ZIrbAETh
% B ZEOBRLM) ANTEEZM) L) T ETHL. WO EmM
EFHEMTAIENOAETINLHEAE Y EZ FTHHBNICHATE 20D, 4
A =T % FIRE T HEFIEZTOHERS A DLLS RV, Hlld,
R VAT A=V EHFHCEREEH R Ty bR ARG R S L7z
RITHLEEEORS "WHN ERELA0ZE VW) HEEN, R
T4 = FXHFOF P2 FPREE T NS, GABELENREE GF

L) OB S HH T A AMEIIR & .

AEEE, P Ed [Lohh & L] 280 21/EME NS ET 5.
FF, YUAT7 4 -V FAY, [E#XLETF2LEZ2 LFCRATATT —
D —EIMRDPEM L 72 b 0%V K LHBE L CALDEF L TY —
THOLTKEICIA - TV VORBUSEOPE T E — DWITHELITHE L
EYDIELEF] EF [7) M 2 LCRERED X ) ox— b —
NYOHFDHEND [JHDKL ] TH 5.
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I [V Vig] icEN G5

[7UvigE]| (Miss Brill', 1921) &, 727 A b EL—{TOAR=ZATHITH
N7z 2 OO —EMDIZE AL RO L [AR] &, Wi 2 BEs»
5%5 [HY#EBLOR] — TEEAHER SN TS, LarLEw [AH]
oo, BEHOE 1 REHZEET AR, 70 VIEIEBR OB
BEIIMNGBSENERKTHPOM LA LEOKRHIZT F v v a2y o
LTBY, WEMIZ TR] otz TLwiEsr). 2F), T TR
2, BROBEEZZOBMD THIMALMLAZEVE1EER (%] - &
RCHRMAERERTS AR > #EE2HOMICL T ) R 2% [
DEBLIORK] L) 3YHELOKIMEREEZ T\, FETE) 2 HIE,
[FE] — [EH] CRIMORBEE THZEL, VE— ML THMRNO [£
IR TRD D, LWVIHIIPTWS, FEPHPR->TL AT LT,
YRR B2 BHIRIIHEE I 5T, GlEfiT 72D LR b,

COMEMOE R ERT HI1CH 2o TIE, [AR] OB — EEICY
LB E DT RIS — RIS T 2 LE B H L. £7, [AF] @
OB EITREHOAEEE L LG TH 5.

...the bandsmen sitting in the green rotunda blew out their cheeks and
(14)
glared at the music.

(RO MEEYOHRIZE - TV AL, HEWS T8, HALEZITLATV.)

‘music’ EDLAAERZOLOLITHIETH LA, T I Tld [5G
ZIFLCWA, BHIEH, E£MZ2EL TS 2 TEMNICHZET 2 8E825, £
VOMDANIEZRA Y N=DANEZNH 72 LTH, [HEZIIHA
T BT 20D LEZICLVEDT L. AT DERL %] 12
I ODERHTHLHEEZDL. TRMHA M= =IZif> TEHREICLD
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LR DDEFERORA N—TlE R, EETYNVETHY, F/27IN
EOHZBLCIONREZRAHETOHSH. TlE, TRICLDZDOTIEERL
Bl oT, EOX)IZEBERMTLION. RO—LTI7V— FOER
25 TR D7 | (“a little chain of bright drops”) & L THELE NS &
ENIRINIELTWAD LI, Tl EcA 25 R 2L (=25
) $56DTH5bH. SHIHAEDLE, TVIVIEOHDH #7720 Ao7z
D BEBHEANWH 2 EFICHNTT, BREREZSHEZ 2 T EHOH
W [HRE] LLTHIHILEL TR I LRI DTHD. 2L z2iE, #
AN72H 13 F 5 THBEDO X I ICEHPT XY FIZHESTWD (“The old people
sat on the bench, still as statues”). F7z, BEDOF DO+ —7 > 1) 7 % K
WNR TN =T WY iz, VbikFoTHEE LD, BELLD
R P HAEZHE) R ERA LRSI ORA LB EZTL. TIIL IV i
LIZRKANOMZE TS, IFI3FHEEDOFVPHTRTIRAYER B ED
o BHORBSHEDO X IEYHTRTZOTEHH. 2hd, Thzh
RAELHIRHEIOBEEED2EN, 4F SITHEHRTERIHEL T
HEBOEMOEFOHEDOLILDTH D, 128 2T FIES
BANTZHRELVRER=APRTLHEBEETH Y, TIELI w750
XIS 160 /R0 E/0LH, T2, MEO XL WTEYIET
BPBIIERBOBEDA A=V THY, aFIFHREDTRFAVER
bHEDLLEIARIKHEO—HTTHA ) H». KENTHREAT S [AAIKL
I2b, HOWORED 4555/ L 8 5 EMFVHNIEL BAOVEIHITH R
%, LWVI)E/HEHERTACHZ 72—5H2H Y, FHARFIITEFZR
RT “A =T x 2" LIRRIFOSAH B LICHENRTVS EHIZ, &
BahEWIeZo i vaibid~c 274 =V F TR ELiIcTH It
WTHIKETH 5.
TUVIVIEIZHEENSSEHE L, ®z2R5.

Behind the rotunda the slender trees with yellow leaves down
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drooping, and through them just a line of sea, and beyond the blue sky
with gold-veined clouds. (375)

EROEL SIWLEZEDLNTVWSE, ROBEW, TA2TTYNELZHEEOE
FERBHICHIERT O L ) IEEEINE L.

Tum-tum-tum tiddle-um! tiddle-um! tum tiddley-um tum tal Blew the

band. (375)

HOERIAREICHED, 783 N4 OMELZHERT 525, AOB) X3k
XD bvoZ)il i bT s, o) EFOHEEERBIL TS L) ICHR
HOTH5E. BHLIZRCROLDOT 2 A, FfllkoLdt:2 A3, #nz
NIREFONRT I o THEOoTITKKIL, AIHEOILGTTHS. WITALEA S
FOEROBR LIHE R oL, WOEVEEOD ML bL,
BLZIICL »RBWER WAL THLEDPLSE - 2RIE, BHETH A
WLDORFLEH > TWE2DLE S, Wol I DEFELCHAEL, F7 A
“The Brute ! The Brute!” (AL T&L ! AL THL ) EfIEEDTEE
MR, fahEb L, BHOHRELZITEDS.

And the band changed again and played more quickly, more gaily than
ever, and the old couple on Mill Brill's seat got up and marched away,
and such a funny old man with long whiskers hobbled along in time to
the music and was nearly knocked over by four girls walking abreast.

(376)

T YAT 4 =V DL, DV, APOE)E FERRLEN L L TR TR
SRS, RIEIZH ERD, 4T L Tiio72L, HIZEDETEAN Y5
CEFIVTHENWTELDOTHAE. OF ) REIZHAIWZ Y Xa Tk L <,
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FEAOFIZ G O XA THENTWEDIFTHS. lzbix, 5%,
BB AN LTERZH, BREZELTVLDTHS.

AP OB X LBHOEEORMICHE RO N, EnH ik ba
BETTYVNVENRZIOZ LIZHK OV EERT. TOHRDILKKEWE%
X, TOZLITWMD TR VT ) VIEN—TEOESHIEIIED 7255, 22
EEPATF =T THV WS IIEATF YD ETHLETWAL, AHSLHST
WZZFO—EEHELELTCVWAIDREL, FLTYz—27AETIALL, ANEZEE
BB TR A BT D ¥ — Y Th A, DVIREAFRETH S &
W) ZRICRE MR, LI IELTEVIREICLZS>TLE). TV IV
DO I RITIUE, YRBEHOHEZERIIE S %\, “The band had been
having a rest” &\ #EE TOXRID, ZHEOBEER B AKEZ - T
722l EBRLTWS, BT Y NVIEDLHR - TL 5 ERFLHEEZHRL
2. TZ2FETHRBE, INFTRHESNTEIBATONRIE, BHOEEL
AL CwaEn) X, Fix FAPMLTEZZ A\WOB X LHENZDOF
FTUNMED WWRER]) TObDE-720TE R X2 B2 TL 5.

ZLT, MEAFENASE =7 IHEL 7 ) VIEOSHKIE, B LA
t—a—¢tveuf VIZTHEOBROESEZ2EDLNIZ L T—RICHD,
AT [RVEBLIOCE] IV E—FLTREL, &Kbb.

ZIHLT, ZofEmEtEREDOBEMEL, EENEHLEV) LX) B A—
VOMETIE RS, bosTO WHE LV RMTOMETH- 722 L
Whhrb, FTO CWEE LI VAT 44—V FODEDDFEN,
NYOBEX ZRIRTEHRZODDIIRZ THERICHN L ERORMEEZ ) T
VT A LTHREIHIRLTRES” L0 HFROUMI IR D TH 5.
TUATA=NVEPHLHARICH L TWAEBY, MEDLFHL TETEA
NBEVHEEZBYRLAAS, S0 WA ([CHHE L TAEAEm
HDTH5H. KIHD [EAKL ] OFREOBEMEIX, HFRESEICL-
THRATICHA S - JiAE2 L) — KW RMETIE SRS, A A=V ENT5
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IVHENZLDTH 5.

I [EAeR< | cFN 728 560k

(a5 < | (‘The Wind Blows, 1915) &, Lo2h &Mk sz “Bocsy
EHVIARKESNTH L. T2, VAT 4 — ) FOLVESFRD B
THHD, ERICKEHELTWELERDNL, EIVFOLITHL LW
)L EERTLEEMEIL, TOEMOEEERIRZTLS2THAI.

1 A R

TF RO, £5TiHEO “stanza” () OXHTHSE. F7 A+

WCREX LOXY Y 3—2id 0, ROOFIFLEDOOBLELIIFTrNTY
b, RUATA—NVEPHLE L THEVLDLOOHICHOEREZFEIMIC
572012, EOOHIFE2ZI I TIEEHIZ22241F, 320 “stanza”
() ELTHIBTLLENDHL. €I)FTHILET, ZOFEMOEREEL D
FFFICREDICTHI LR THAS ).

390 “stanza” () 1, 3ODYH ORI ZOWHMELRXY Y & %>
Twhb. 7, ADPKRE L 5TRY FETRNS HOOMRICE S BEY
DENK - RFNVED, TIHhORZIDZLD -HIZ2b0% 4 F7DO&%H
LURVTSHHE1HE, o 1 EORKEIEX, FVy2s, BEMEIET %0
LEPT, BHE2OOLYLEST LY HEOET )DL v A VITRUI L
TWL EZATHRDS., HE2HIE, TNV TV VEEOFRICE R, FH
DEIBWETET OV Y AV &2 YA THE. ZLTL YRR
HOHGOWRICK -7 A TEIMEDPIGEE L. ZOFE2H L5 3HOMN
W ATDAR=ZANRZENTEDY, ZIHBTZ7ANOEXLOXY) TH 5.
L2bE 30T D IE “The wind, the wind” & 57—~ %0 & W
PICHFHOAY Y HFOHRFENICHESDOL Y, LD HE1IHELIITFVTDA
FOZII—RBIEYRPHNY, HETHE) LHIEXY FO LICEMTZ#EY
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Two zf%#H 2%, “The wind, the wind” &MY E LA LT, Y=
V—OHFHLRROFE [{EoHw] LE35I1IZH DI, ZLTH - R¥—IC
FONTHEIRE L ZiMFEEY) 245 Do kHs, oM, [+
FIVTDENL TV VREDOL Y ZAVEN] = [TLVREDL Y 2V
FE] > [HORFNVTOEEPSHFEY ] L) oz, [
— [ = [HOR] &v) F—<OZbICERE b7 W% 3 M THER
ENTWVS. ORI, Lad, ERPT2EFRENSG —L2d 2
HIZFER L v 2 2 Tl Db — [N=b=XTOHHFD Y F 5 | ORf L
bELLLIITHINMESNTVLDTH 5.

PE S T i 4 AW R & LT W & v “the minor movement of the
Beethoven” &, ¥7 /DL v A Y TliphL#EIE V) 2 E2E 2L
[R= b =RVDOHHDVF} ¥ | LERTELIAGZVTHS). N— | —
Ny Fy (HH) OVHWRERE, 8 1%E “Allegro” (7Lrm):
WL, 2% “Adagio” (7 —TVa): W BRI, 3 gE
“Allegretto” (7L ZL v 1) RRH{THY, ZOEMDOIHEDZNE
WolzYVELRL, F1HEE (=H18) 13 “Allegro” (#<L) — 1w o
HIETE 213 “quickly”, “immediately” % EAFNERIBT S, 424
(=4523) 1Z “Adagio” (WARH»I2) — A EMTOHETSE 213 “waiting”
(ZHEMEH), “slowly” 7= EDVBENERET L. OB THMI ZRIERIL,
“Suddenly” &\ EHED LEIFAOHEHICE VITHY Y 2 FRESELHD,
“Take the allegretto a little faster” &, %5 3 %8#% (=#533) “Allegretto”
(RRWL) NEZDFFTREATHILEZTFETLILHRERITHUON S
DTH5D. JAHlER R CREDIT BB P EEDRE 3R (=43 5H)
X, ZOJED7=HIZ “They cannot walk fast enough” & W iEH@# < 1
19, “Allegretto” TH AU EI N TR RENE. ZHLTFE
FVOHLVFIO—MELRD L) BEENERE 2o TVWEDOTHS. L
PLIDOVFFIE, TOWMBREHRTLZFICEEES V. RISHERD X
I, EBRZOWMDOA A=V ELHS>TVIDOTH 2.
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2 WEREHE

HO(=HE1%E) T, €7 /20Ly A UdhHbH I Er Bl LR,
V%Wﬁwﬁ@mﬁN—b—&ymiﬁﬁ%b%b,buwﬁ$tﬁ®i5
WCHED BT L E D (“At the thought the minor movement of the Beethoven
begins to play in her head, the trills long and terrible like little rolling drums....”).
CDINKED D) IVHEDARZRE Y & LT, dliZREEO L) Emh g o
EHEDHOPTIH AR LI LI RLDTHL. H2HE (=82%%) T
O, Ly REOL Yy AV TEBEIOY F 5 2 GHASBN, 725 A
LTEYNTLEI)IZLDORVE) TERPEESN TS, LEBREE 2
Lt 7z &) JIZOWTIE, 8275 A4 Vv ) —OFEKREGhE TR
RICERZRAAD.

3 O

1l (5513%%) T, £94 1 XH® “Suddenly—dreadfully—she
wakes up” & W) B E DAY, “suddenly’ —“dreadfully” & BIFH % B
ATY XL%EHELH. # 1L T “What has happened ? Something dreadful
has happened. No—nothing has happened.” &#t X, “happened” % 3 [
tt&#ﬁf%ﬁ@ﬁﬁ%%%ﬁﬂ%ofwot%k,ﬁ%%bfﬁ5iﬁ
T “It is only the wind...” FHEHABLEED., Z0OdLiE, ETRIES
NI AMRDORIZRERNE L L 0D Y, B> TETHE N 2A
OHE AP RIETI LB, REZEFORPEUIHEV EAS 0 3KHD
RBFX o F ¥ VIBERAOMD L T T NI OBAPAMTHELELNDS |
Ry VDTS <) — - A2 A vV VPR LIRS VWX ) TH

W 72012, ZH— b N ED - TH FLIHDOTITHDRHITNH 72
DS LTODOLS ; XFVIDHTOTLRRDA LN D — S5 L
RPORNEIFIVEDBRLZED - FHHD - EL LD — AHOFE) I
XoT, BAEETEIL TV, ZOHEO—ITHL [R) v IHHET
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5] 2ER THTFOTARYNS ] 2 L3 E ZERERICHFERICRE S %
ZET, ZNAKRZLT LRI ) 22 LT RWIRS72ED, 29
LCTRDE N TR E B AR A FL & —#IC L THT Allegro 12 & A
F, FOEBICEHRE L TEVOTO X 912 “everything is ugly” (X
THEN ) & “Ttis all over I” ((FXTBLEW!]) &7 “How hideous
life is—revolting, simply revolting” ([ Ao T7227:728hoL ) ZEDFE
Bz AAEND L, HHEELTD, TRTVEDOMAFELEEZTET, <
FIVTDATOEREGPDEIWCT oM VHEEINL L) THAL. MEikA
GO, BOEEA /I PRTERLEEFTIE—2rdb 2w, Larl, £/
MRZFEDLIIC, TTITHE LM (B 1R 2milbo BT, HHE
JRDOHEIZ L BAREEZZ ) LTHIRboTWwa, LarL, ThiFEZR
FOTHL., TOEMIZT ) LA 25, RISERS X912, 512
BREICDHEENTVDEIDOTH 5.

4 FBoOBHYEL (V7LV4 V)

M UHERPEHOBYEL (V7LA4Y) EWIHIFOTEINTVHR,
WD L W) ZAFERLDS, JHUCE > THL BFEIRLIYRLE L
LT3,

7z & 2 1E, “..revolting, simply revolting”, “She won't. She won't’,
“years and years’, “The wind, the wind” (3 1M#MH), “Tt is dusky—just
getting dusky’, “Come on ! Come on!", “Quicker ! Quicker !” 7 &%
Fons.,

EHIL, LA AMOB)EZEEELLZVERLAZD TS Sside to
side”, “side by side” RMEHMOB X A EHEEL/-VBERLZZD TS “up
and down” 7 EO#GED ZORMEICEHBKT S, FFIC “up and down” IZFE -
T, WIORTAEOE) B X 2R, JMOBHELE) S ICIPIET 5.

QT 70OV y AYOET L VEERKETIIHITTICEEDHR % “up and
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down” (ATo720k720) THDIHED L H 72

@B LB TALF VT OLBO ETT7S 728 “up and down” (ETF)
T5.

BTV VHREDBELTELFIIR—y LR TWAEIYFVIOHIZIE i

458/ 8 E/ LMOEE 4 % “up and down” (LETF) §5RAD

BT HIZ LR R,

@WEA Y THTREF—DFZHMLVEICHE > T, FA2TERD LS
\Z “up and down” (L&, TH) 9 5.

FERINSAMED) L 3HHE (D~Q) 13 i 2RTE2HE (=H2%
) LN TEY, BOEdREAERWT L Y REDTREO I &I
BT AH S EMETHILET, ZOEMISH—-ELZHIZTVWLIDOTHAS.

5 AAXA—VDOMYEL

FRIZIE, EBRW LV OEOOFEPTEEEZ LS OMED Y &
ENBHAD D BN, ZofEmid, T8
R AMIEED < DR LEBEINABZERMBM O ) TIE AL, UWTFoX)
(2, BEAT S BRD A — D HEER KRBT NN 2 ~ 3§ O ) &
SN, BMERMSEROLVEEORA F—A X=UPEY IR L)
HIFH MG R > T D, TRPEARTRIRIZOVWTIES & TELEZ
2%, CTIREEHIZATALS.

O"blouse” : 1 ETITEOFEAN/2HE D “blouse” HEDNVLIHWwLLE
W) ZJETE W EAYS  (“their pigtails and blue blouses fly out in the
wind”). H2HETYF VT D “blouse” (777 A) &, WML VLIEOTE)
— XFNTDLONEEZRL B —12L > TEFT2% (“her heart beats

so hard she feels it must lift her blouse up and down”).

@“glass” (85) : = F V¥, 1 ETHLS O E REBEN L ho7 8]
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(“..., not daring to look in the glass”) %, #33ET, HAFVIR->TWV5D
I Lo JLCTwb (“Hooking the collar she looks at herself in the

glass”).

®“those two" (HD57zD) : @THE —HICEICHLERELTO [HD
5720 ] ("Ah, they know those two in the glass”) 1%, TESIZBZIZ, WA
NDH 5720 TREDZMDOT Y FITEORKD [HD 5T ] @Qk LT
HOBNSL Z 25 (“They can't see those two any more”).

@) “shaking fingers” “Her fingers tremble” (EZ 548 f82EZL %)  H1

TEEROLIEVRTELTFNVITOEZ AR (“...she begins to plait her

hair with shaking fingers”) 1%, %2 TIEMOODDOFEFHZITEL Z &
25T & 72\ (“Her fingers tremble so that she can’'t undo the knot in the
music satchel’). HRAICHF N0 HIEE 3 ETHECIZE 2N, —
WA FIVF DI A% (.. .her hair blows across her mouth...”).

(®"knot”“knotted up” (#OH #i¥h3z) @ L@ o0 b 00 H |
(the knot) X7V Y HAEDFHI—KN SRR E -V F VT EH, 3
T, BEAHES) SR L TRy FORIZEVWTWo 72 [0 &
AHOEHITHENAEMT] 2, v F V5B THEY KIEEEZ W

(“Does Mother imagine for one moment that she is going to darn all those

stockings knotted up on the quilt like a coil of snakes? ”).
®“chrysanthemums” (%) @ 5 1 #HTREBOH, <V — - AW 2 Vv
WWEBIZOM I ZEG5lo ZHhrh, ioh, RN [H] 728
(“Marie Swainson runs into the garden next door to pick the ‘chrysanths’
before they are ruined.... She pulls the plants up by the roots and bends and
twists them..."), 2O TV Y IEEDHETIE, Y MVE—-Z2D LD
RELAMICTHEITONT, HPIZEHFED 2> Twb (It smells of ...
chrysanthemums..., there is a big vase of them on the mantelpiece...”).
(D"Marie Swainson” (¥ — - A7z Af vV )R = 2T xAf I iF
WMEDLSTREDT, MEOL v Z VEHIZBHV R FTURARDIZT
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L Y REDIBANRPAATET, ©T [4] 2HMLIZLAXHIC, 4
I~ F vy oEfinchtdwzaMLIcLTLE)
(“Suddenly the door opens and in pops Marie Swainson, hours before her
time”)

®"the front door”“the door” (ZBJF7 /F7) X F IV FDORDHEDH
“keep the front door shut!” MR 2 5. ZORENPELTT L
YEREEOZEO FTIZETERI LD LI, KBEORD FTIE

“the front door slams” EHIOFIZL > TLoM YN Y LD LN
oML Lo VLN FTH, DIZdFHNZLHIZ, BEOL
Ve 272 A VY UYHBRITHEREREZMA L TRRATTLES 2
(“Suddenly the door opens...”).

@“ribbons” (VARY) 1 1B THBEOBRICAY DT 2 7RO T —7
VW7 a A%z [URVIRIZ] #lvwTL T o 72E (“Now my best little
Teneriffe-work teacloth is simply in ribbons”) &, 23 TH < F I ¥ Lo
OFFTHEE [VROXHIZ] ZPFICRIILTLE D (“The wind carries
their voices—away fly the sentences like the narrow ribbons”)

°scale” (FHs) @ E2MTHOVIIHEAND Z & DR d o 725K (“Shall 1
begin with scales ? ") 1%, LA L& 3ETHEIRIETAREF -0 & LTHE
WS4 58K 9% ("When he speaks he rushes up and down the scale”).

W gate” (M) : v FNFRIEOH — [M] OWW — 2T, EAKL
N a2 E T A4 18 ("A white dog on three legs yelps past the gate”) 2°5
H2HMDT VY HEORIZHEAEZR T 20DV ZAMDOIANH S 2%,
BTV VEEDOED [M] $TTHA (“..and standing at the bottom of
the road outside Mr Bullen's gate...). % 3# T, K¥—DOPF2HTHD
T [M] OAIDIE R — B Z S DD WifEE — N5 b D0,
RFNVTPREITRIZEDIE, SHIHMINCHZ M) 2o/, REEAR
B, RolmaORIZHV: [M] Ziho Tz D& b3 I1228 5
TW72® ToH 5 (“.she [abig black steamer] cuts through the waves,
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making for the open gate between the pointed rocks...”). [ &, HEFHFH
DAL ST, RANCHL720ICH B TNER SR VWEROLETH Y
LIZEARMICE 2 [MhoMm#EEil] of#Tdbdsr9H. Ly AVHIZ
MEMLTLESYFVIOTE2 T L VRENRDY, TV FILEED
IS D7D L ) BE L2 BT LE2H0H &, 5 3H
MON~NHDBER OFEII S 72 F VT OHIEF IO &, BIIBLIMAT
Wh, RFVTOWD, [M] O R OED THOENS T TITK
BALOOHLHILERLTVS. MO [M] 12> TREELEME
[ETHRLL, MK EELTw I I ZEhEENRTVYS (Tts
the light that makes her look so awfully beautiful and mysterious”). 73,
SRFNVTRLy AP ER L TLE > 2RIV Tk RR T 5.

DEDX) CH—OHGER KB M) L LMEHTHI LTI XA -V 2D R
LTw7zO~Ed8R%D, UTO56E, Rk sHEE " EKBTrBRL X
VA RX=THEL LLEBHNTL 268 TH 5.

@“three legs” (3AM) : 45 3T, WMEUI B2V, WEF-72D L5
DFTELT—ADL)IT%ST, 2F) A=W OXHITLTHL
fifi & 55 (“...their legs just touching, they stride like one eager person...”) @
P, 1 ETHAEZ 28 - TiTo 72 3ARB O X (“A white dog on
three legs”) DA A =T ZH|ENWT WV 5,

@“whirls”“coil” (#EE L <A) @ TV VEREDRNAD D &P, KEZR
WEE L Lo TP F NV FOF L% H T (“..in big round whirls the
dust comes stinging...). Z® [{#HZ& ] O A=V & EZITT0D
DR EFLEOOXRYy FOLET [EAZEEHT] (Y. .all those stockings
knotted up on the quilt like a coil of snakes? ") THb. ¥ FNFHRHLTD
BROPIIETI A AEM2S2EREZ, BEOFHD T [Mivold~xy F
72] (“It’s the bed that is frightening”) & L CTWA25, FHUIEXRy Fo8f
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WO [ECHEEBSERT] A Iz & ] oids e LTLIITHEE
THLNOLTHS.

@"“been washed”, “suck up” (Febh s fhairts) 1 xF NI BEbTHE
NTLEIBETLYREDTEENNT, VOB TOLHITHR
% (“it is a very nice hand and always looks as though it had just been
washed”). # 3 TH L VIIZT IO ORBERMERAVE 2 720 B & )
A3ATr (“The sea is so high that the waves do not break at all; they thump
against the rough stone wall and suck up the weedy, dripping steps”). ¥EbH
NTHHAAENTH, T HBNL [TIIETHOREE] 2 [HER
W2 7R 13T, HIPT, 7L VORI TOHERRTLUF
WAL LTW5.

®“vegetable” / “butcher” / “fresh flowers”  “fennel” “pahutukawas”
“exited eyes”“hot lips” ([#3E| THWRE] T4 LWiE] [ A4 %3] [K7
VAT [HELZZH] TRVED  FKORFE ) DECHIZA 9O F LY
PHCRFRAFZFNZET 5 ZOMEMIC, BRIEIHROTZ L. 2O/
HoT, INLOHFHIIREIAELRRIEM R ED ) OFIRZ &2 T
fERICHE D IO oNTwAS. [IA4AFay] R [K7uyh7] LHEUELR
DIZED [H] BZHRLEEHRVOIE, iR E LTO— BRI
WA A=V ELTO— TV Y REDHRBRIZHILLTH205THAb.

1©“the black glittering piano” . “The bed, the mirror, the white jug and
basin gleam like the sky outside” ([¥AEIDBNET /][Ry F, #,
FVAKZEL, FWHEEER, SAOEO LI IThT,Ics]) - TRHRE -G
LA TH ) 205, GO () OMICET 2 HEOERM EICH 2.
T TSI L LA ERMKIAA LLELET 5.

PEDXHiZ, ZoEmTiE, W2bDT A F—A A= IDRP R
EHEEIICHN, HX, FLTERSHTZEZGZVRLHPENL,ETOEN
FNORED, FNEFENEAOY ZLOMEEEEKT S, 0EOD A A4
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VX —A A=V —Jl—F, TONMIIEBHLEHEE LI LT, D
WIZE R LR A L. 29 LTREICHELR VA ) BLoBMERIL,
RS RN 2 B S22 IR K RO % FE ORNICHi WV TAE S
DTH5.

TEMDOBRBEICIZEHICEL X)) Rt sHESN TS, Fido
X9z, HIWT, & IS D I TIT S ERTICEICH S 725720
O (8% 1%, WEED TRELMOT v X232 “RRKOBGE &L
THEINTWSLZ &L, [FU “those two  (HD&x721) &) REIAVME
ONTWEZETHERTE S, 4 X =V OFHBEIRRR 2 EAR, Z 22K
PaBGZ ERLDEHRDOEBY) THEHH, TITIYYAT 4=V
SOICHMRT AT 20TH S, MY IS RS "BIEEORT:
5L P LKL “KEROBGE BRA, FLTROBEMICIE £
KOBGE" ORE»rOlFEEICES "BAEOBSE" 2kt LTH
TAF, EHICROBEMICIZD HMEITHEHREY O "HEOKL" IR
b [BEREEEA S BAOBI) T, BEE 5 CRETIKE ST 4T
ELHFTHOTHSL. 20 "RHENBHEAEK L LTO “those two™ 1,
D ER PORGIETH L. WEEKEK LT, MHErsiERE) o
HWoNbFEAEK 2L, LWIHIEHBOANBEZEZAS IR T2 LTV
AT A—=NVERRIMERZH E L2059 ).

RoNnE” REFBHT 200 TEPR N R o723 F U795,
HE—fHE LR oNHEM s 8k E LT @R X, 2FhHE—H
OO TIEHTE 2 RALKRIITELY. 20 "Re—Hohs” Bk
RUTENTHS. ZhE, EARTFALIBEENTHL L W) BET, #
DHEHE (TATFYy7474) BELEZECHEEL SN T LEVERTH S
CLERIRLTWSDTHS. b ZHEMOIA bV [H] &, To%
DR TVWEENOLAGRHOEMOES &R L2 ) F|Z T IV E
EZHbN5b.

2 LCHREICHMEH I NLZILOMEROT TRE LD, Tk
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NHBEE E LTo [INRED MY V], > ) BRI TSR 2458 T
5. BHIRTERNYZEFHPAZOT L LTH RIS TV L0562 25t
WIFEEW D ICSNAZNTH Y, TENOBMREE 2O TH 5.

6 HEMEH

BRIZLTBW S, IFALFPLy AV E L TL T - 2 5RICD
WTERLTAL). HE2HTE (=42H) OT L VEAEETOLY AV D
W, SLTHINRZEPREEEFKTF IR, wWObDL Yy AXyOU0ED
BZOHBITONTWE E VoL IC—/EDEH, L {HATANI,
COHIIRNTH o722 L ZRT Y PO TS

RFNVFI, ZOH, TV yEATRDL (24 ] (“‘How funny he
is") LR, CHEHART TN LRI L THED, PLHEIEEOELT
XLBEFH LA TENRTLEIDTH S, WERNLADT2DIIA T
CRANZZBLDO TR SE —HOSESTOREN 2B — 2, SR,
HOb TRICHBZODO LY bR EROVHT L) BRIOHEIRE (=
H1E) OB, TOEROE 2R (=52:E) T, 7Ly EEOBEL
FTEBLFEELHLGTZ Vo Z I BKBE o TWbIIThHE. 72
A FTiE, “But why does he speak so kindly—so awfully kindly...", “Oh,
that kind voice...”, “His voice is far, far too kind” & 8B ZDOFOEL &
R RT. L LZoENE, EBOTL Y EAORGITD T LarED
NTVuRWw, VA7 4 =)V O, TRNSHEEZET 7L k%, 4
A=Y HED) EIFTwb0TH 5.

RFNVFE, BELLTLYHEOL v A VIZTTIMEDH->TETW
LEEbLNLY, ZOH, MOTTLVHEDTENSELZEMRLI-OTH
59, —ESROCE, ZOHIZIED ) AGOM L UNKBEOHITIZ L AR
ABWNR—= =RV DVF I EHIZBV—RI R0, TV
TAEOHERTRWEHELZTTHS. ZoHD, IRETIERT % 3605
BRIV —A5E/HL 85 EMD IR/ RBADOPELL I
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MR Z % RZBDIE72TVrHED [ATATLVWATF 42T

(“his fresh hand”, “a very nice hand”) 72\ CTH 5. FOFiEL, HAhbils
BRRABEEL, TV PMNTLEIERE, H2hdbT—7F =

%@ﬂ"\"7f“1_bj€b7:i77;¢]§ﬂk)t€<%% EWERNEHELZDOTH 5.

SCEERC (EPE) 23R 57201208, W B S 72 IR FEH 0L
HLICELEELT, A A-—VERHEDETLIEMYLFEGRICLD, FEED
EIAEMICE D> TV R 0ERY, 5T 5UENDS.

AFTIE, ZOLon) & LAMRICBW T2 2/Em— [7 UL
gl & AR ] — 2y B, FFENZThoMsics) s E58%%
e L7z, BRI THEARL ] 0%, BAERNEX— F—XYOHHO Y F %
ORRICHTIRORD HEREEFT & LTENEH LEIT 5 & v ) o TH%
HOBNHERTH B Z b7

WEZIY TP CTAhBE, [TYUNME] TIE, AWoOB)E %2 REIRTERZ
DHDITIRZ ST ETHRICHEN L TRELENE - FHFELTITVE A AT
MEIRRT AL, B0 WHE LS HHTOEEEEZRLTY
T2 =)o [ ] o), BiEOHDELRL) 7L A VHB—ED) X
LEED DD, BEOSAF—A4 A=V OB EZNRICELZ L THE
— A TV x—4 =% () DEBWIZE D BT TL B LI
HihrncTuni.

L L, ¥, YA 74—V FIISHEEMC ) 2100 AnTa
ootz bHLAARMIROEEEH 72 LirL, €9 LItami
FRNO LI, EHEY YA T4 =V F2REE» L2 00T 0h. Gal
) 2D AND T TRILZER LAV DDODH o720, Tk EE
FTHIEIED, VAT ANV IFLFORZIZEHITHL, # THEVE
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HchrbrEELD.

e E (53 TEBTAZ L HKE, FRIZHBMHEZOPH L
Nz, LaL, FWURHNZEMRTHE 55 LR LE, HEHHEOMR
RIEHLNTH D, TRz X918, LEPMENTHL 0, T8
BOTTHPER TV E Vo 2R EFEDOMLF V"2 2 2 TRRT 2
DH DIEmV. Lad S Mho 25 — LR — X 0 FEEIRIZE W
EMTH Y, BRICRT, RBROM EICHEES 2 &7 ORRERLZDOND
Lz, LaL, SO HICEBEEEICHZ S D> (H] i
N5 EE, (i) ZZOREMN LR — MGLOBRE — 2 v o 72 ARE
Wz, M, §iR, JURICAR S ZEEZEMNISHETONT, Z0MT
FEIEZTHANTHS. (FH) H35TTE&rIe%x, (EifH) 320
25, 3EOKEMZLTTLTELVRL LNEVOTHL. TN DM
&, YYAT 4=V ED, T LAESHEEMOBRR — 517 THOHEAD
A —%FOMZ SH72012, ZLT, —FEHEVILENLONTVWERED X
I, —EBRAZLENONZWEMIZT 272012, HBROLI L LoD
E LR A D 72A TIE R WEA 9 2. WERINZET & L CoED iy
CFED "MD" %, W URRZEM L LTER 2 i Tw» b TEME2 I
DANDEZETRERTAEE2HELZOTIERWVD. [EDKL | OmEIC
ERIIE S RAFTNIHE —HEFED 2 AW EOERKD 2 N2> TEH
B OEEMEY 220, LB LBffE~Y Y A 74—V DD TH S
ji— “Don't forget” ([EhawT)) &, TNezWioTW5E72A9.

GE)

(1) [=¥ A7 4=V FXEOKEYE] [z ke AR - Akl 5285
(20094F), R ¥ A7 4 =) FXFORKMWE (1D — 7+ X MELTO (k)
O & Huc — ] [P desabe ks AM - BRG] #531% (20104F), [~
VAT 4 =)V RO (D) — &) O % i — [hdesip
KB - Bk #3475 (20124F) L LC3ARDHICE L7



(2) ZI—=N- a3 FEELKR [EFREE] (AR, 1998), p. 5.
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p. 24.
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(Smith, p.11)

(7)) Z2VT7 NIy, TYRV— - =313 AHEER [ 27 1=V F
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the Impressionists. ‘Rhythm’, with its suggestion of a musical analogy, was
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organic structure which should inform a painting or sculpture.” (Hanson
and Gurr, p. 37.)

) wAny—- R4y =3 BLIFZR VAY 2] (FKEE 1986)
p. 141.

(9) ‘The Woman at the Store’ ([/NEDZ]) 121k, Y a —»HITMED T
SO DO~ FE NN TS, Prelude’ (THIZEHI] 123, XYL
DLOFSLHRORKFADO A H LM TLCBL, FF5 2200
WO MoHmoWE D F0T TWESN TS, ‘The Garden Party’ ([Fli##E4s])
T, Ya—AWET OMEEY) OME LT LML Y, Wil 2FDE
HETEINLTV L.

(10 ‘The Tiredness of Rosabel ([E¥~NLofEhn]) T, Mot e
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