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[WMEOFKRE] ITBTFHHRVENA
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(2) 77 X b OPEAREME
(3) RV YFDb/=6§ [HE]
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18644E 1245 [#H AEB “A Tragedy of Error” | TFE 2 —L7zAY
V= VA AR EST, WADTERY IIMERE LTOBREMICH 7
5. TERPEOWELZ BT 220, 77 Y AOARTERLFHTL LEOK
WL ERT, 18704 MEL:, 4 XY ANORELBAEL LI, LH%
7 AV & N The American] (1877) % [F4 ¥ —+ 3 5 — “Daisy
Miller” | (1878) 12X » TIER L LTHOR Y A IV LR & Lz % FICA
NnNob072.

VA AZXHEANS [BEAKRBL 0] 2 F07-01k, 32 oRfE
HWThHorz 1868ED [ A HiKIED T < » A “The Romance of Certain
Old Clothes”] & TF - 7L 4 HsHu<r A “De Grey: A Romance” |, 74
o [y LY —oOmil] “The Last of the Valerii” ], €L T764ED [HI%
DOFRE “Ghostly Rental” | OVUMENRENICH 725, TOHB R [HH
B4 b o] oWEILRMZ 525 1890k > THEE Y 572 L 9 IZEES
NoH L)%y, TEEEBLO] [ZWRLO| LRV 24 AXDFET
—XD—DERBENL IR DEDTHA. [REDONEE The Turn of the
Screw)] (1898) ZiZ U [IZ X4/ “The Jolly Corner” ] (1908) [#
MOIFEL “The Beast in the Jungle” ] (1903) 7 &, 18904ACLIFED [ %
B bo| \C3ERERET L L) BN DL, HARBR2ALHmELN
BT CTELZ WD TE ) EFTO R,

ZHZHAR, O [EEBED O fEmiZ R 3o HA T s h
TZ o -B8HEHATH 5. HAMIIEME LTOREBIIRITLDZ. #
VDOV R D2 5 MR TR DB A I NS, TY v o - a<r ADIERHKIC
Hlo 2WRERER & Vv, BHESDIEE A LR WAL VW, BED SR
L7z TEJF “The Master” ] OfEdhE I, & 912D R L W) FIGAH
D&FFLH. LAhL, TRELTLOMLAIMELZVE W) 2 ETIER
W, REIEAS TE, BIEOTV A A XA LIXEEW T 7 A N DOEETE W
FRLTLESATHA ) ERD, RICHNTWHLELFER LD/

KEEVHMETZ01E, 29 L-HFWEAOmY @ 2 ICH#T SN TE
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ARSI 2 e e T 5 2 & 72 BARIICIE, 18764ED [HEOR
B ZEEMEE AFEEOBE»OHAETOTH L. ZOEMIZIE, BED
[EEBLLO] ICHIET2HEsH N0z, BALEOMHA
LV, oY 24 AAERTRETHRONZVFLEDL BT 5. K%
VA AZAPFNRFEL LCELBERICERD TS L1, V=1 2 XD
EVFONFEREDOERIIRVICET20E 257259, HE, AfkE
VI BIREIEY 2 4 AZXFRRO—o DT aMEE LTER LTV 575, ARk
ST EEZRET2H0TH 5.

(1) ZHWEHG EEhD T ) 22—V 3 ¥

MEORE] FEEY FICX 2L VI B THESND. N—rV— F K
(i) A TH HEED FiE, AR O ANRD R EHSME R I E N 2
WEEZBIRLTWwLE, BEREASLEEAIILEZ LTERONIZALD
*HBSL. BHZOEN, YAVEY FARENES723EY FIE, BED
FEEIZOWTHEE LA, HoFE@EI R - 7R 712X, KiE»>TH
GOBIHDLBMFEBRANE LEZRERP LB VL, FBITBEVR 728 W
. ENLKRBNG &) o 2 MOBMB IR RS N, EFEOME T -
TR, BMEPS =ZhA LI bNAIRETHA LEL LTS ED
Lol FEVFESALDE, KHOEEORTEo72072 FHOKEL
Dotk FED FIESH WA S > TR ERBIREL, fioiFTob
EEEMNICAY AL, ZLTENEZERT 2R, B RICBELEL E~X—
NEehRotBWEEHBLZOE 72, KOEEH, EAORNEH AN
) Y FITIFO I S NZEE D FUE, FBORICH 2 EAD SESEORIT KIS
N5, BEEZGNHCRWE LI LZED F2o720%, ZNIEME TR
, RELKRHOWZ ST, HREIKPEZZT 720, Z I DT

FOLENZ LRI CTELDE B FLRELZTFICHTWI ) ELAE
&, BUIBBE D, KHOMEL WL 5. 550 FIIHELICKB O
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WREMLZBZERZHHEL, KFEOMEFTVIZEA»H DS, KEFETTIie %o
T, Z20%, MOWIBEIHRZ L35, LBOMEICHEZ B, %
OB EMDEL LT LE > TWzn25 9. BH, HRLAEY Ko
WERZ B TFMEMEZ CTRMEINIZGEY TR o720, 221k >TwzD
DR S T

ZOLH)Tay bEFED [MEOKE] 722°, W EmOFICkR T4t
FER DS OFMITME. FEBE, A Henry James Encyclopedia D33 Robert
L. Gale i “ ‘The Ghostly Rental is James's weakest ghost story, the only
value of it may lie in what the rather weak-minded narrator learns:
Abstract studies must be tempered by observation of reality” (Gale 255)
EXEFLTFERRTVDEL, YA A AHGIRBEZHARELTWADRES
9, WM& %5 Seribner's Monthly ~OIELIKEL, ARHICHBREINS 2
LidH <, NY Eficd ks oz,

WHERLBIMLT, VoA AXPZOEHTORAICEKLTWD LR
ZLTWA, BIZIET. ] LustigldV =4 2 X0 [BEBLDD] 2Kz E
BILZDS, ZOFEMZIZLDETHHMERICBWT, fERPF—Y —>
RSy 7 DRBLT B a < Y ZO(ERD b OB 2535 bERTE
T, ZOREZ 1BIFERLEDEMN LTI EHVTV o7z Z & 2R L T
5. FEEE, ORI hHTa Y ML —HERR L)L, ZOfFamid it
WETyy 7 - a3y ZOBFAIE S THEPNTBY, HREE ZDH
WRR—VEF ST E Vo 2EF—TI12E, R=—D [Ty ¥ ¥ —FKOH
3 “The Fall of the House of Usher”] (1839) ®*Fk—V—r® [754 XF
—J)v - a=x ¥ A The Blithedale Romance] (1852) &\ o7z, T v 7 -1
< Y ZADEEE R CICEWEPRES .

CHEELT, XOEEMNIA A—-VEBRHTENRTVREONE T. A&

TV ThHbE. FAVYEY PRFOLEMNOTHA-LE, FEVFIEX [h7~
Y OWEED—2 LT 72h D X 9 72 “He might have been a figure out
of one of Hoffmann’s tales” | (“Ghostly Rental” 56) & 3BT 2075, F 72,
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2O KA Y DL HERNDORLIR EHS IR LT, FEYVTFIE 75 A
OHREEH - WEF L LN TV S,

I had in my pocket a small volume of Pascal's “Thoughts,” on the fly-leaf of
which were written my name and address. I took it out and offered it to my
old friend. “Pray keep this little book,” I said. “It is one I am very fond of,

and it will tell you something about me.” (71)

ZOEHIZ, KA ZMbONFEY FIXACHMD ) IZEHRHETH 58
AHND v t] EFETOTH 5.
BERLFRENDT ) 2=V a Y3V 4 AZXEHIZBWTL AL
2%, 0O [WEORE] TEZAPRHICELL, Lard AWBBICEMRS 2
I BETERENLOPRENTH L. EMOEE2L LT, i) F23%
RSN == P OMPEET 4 )T L - 2T — - Fy =7 (1780
1842) OFFL TIHh - 722 & (“during my college term I had been an admiring
reader of Dr. Channing”), ZWIZ KA VY OFEHMEINY - 7Y —=F)Y e -
F—7 7=y 7 (1789-1869) &7 T Y ADFEHERT) - ¥ =7 = — )V
(1795-1858) Dz % #hF T\w7zZ & (“T hung prints from Overbeck and Ary
Scheffer on the walls") 2SgE5HN 5072 (19). 7z, ¥4 Y E ¥ FREICH
LT, BOFRT7YVIMAT [ZOEHIIEZ ERST Y R a— Vv s
Vv O E 4 % B 7 “His head reminded me, vaguely, of the portraits
of Andrew Jackson” | (55) &iR_SNTWA, fBIZd, BAMPANY &~
FIZHBINTRFOET ISR B, Y T8[54 7 ARG
BENWTEMZI») [T72ET7 Y - F4 M OB 285 2550
& % (“She assented deferentially, and in a few moments I was following her
along the sunny streets, feeling very much like a personage in the Arabian
Nights, led to a postern gate by an Ethiopian slave”) (78).

2 L7 HHERTAWELZHETIMOZMERICHL L) 2T =
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=V a UHRZOERICKRAZIZIE L —HTH D I LIIHDHL VDS, I
DY A AADRKNH B Z L ZIEHT 5 DA% Adeline R. Tintner TdH 5.
Wi, 18764 ENBTTRIIHTTO Y 2 4 A ZADFEENICE 7 < ¥ ORSEN
MCROLNDLZEEZBER, [MEORE] IZBVWTY oA AP, 1EHE
WTRAV LTIV ADBMRE WAL H I, BMEHAZIIIT 2 AME VS
BCTHhRTII P ENRAANEN) FA VLT TV ADOLANZHEESE, KA
Weu~<ryE /e 77 VAT EROBMEGZHATVE EHLETWS.
b o & b Lustig [AFEIC Tintner d, ZORETIEZORAITEEZHKE TR
SEOTERMIZT EMAB NI EFEROTTED, R0 ZofEm% RlkfEs Bk
LTWwWAZ EIZZEDLY Li&b\@ff(;bi‘. & HM, Lustig 128 & Tintner 12
L, BEDOY 2 AXMERTHET 2R A Z ZOEMIZHBL T2 DIk

=2 I

(2) F7 A MDOPESTRYE

RAEDIEMOLIRT & LT [MEOKE | 2RTOTHNIE, HENIZZD
PEIZIZBROEm & il 2 HEK 2 W OB EOTHES. FIRIE Hux
DT 2 ) BICHFENAFAELERT L L) 7ay MAE [I2ERh
LEA] MEDTTANY IR A TZOWEE R L IIEPIIE
LD FITE [ 7 A O “The Aspern Papers” | (1888) (#iZL@ &
T4 DT = A K XEG), BEDPRAED RIS KA 2+ ofEm
The Spoils of Poynton] (1897), &\ ozBEI12, HH 2 H CTHRIEDIENDS
HEINZDZ. ZORTHRHFIEMAL TBELVWDIE, TOEMIZBETS
W) FOBEEDORMETH 5.

COWREE T T v VO NICHLEREFER L2 ENSHGE S
2%, FOBEOFEYD FiE, “Then [the red light of the sunset] died away, and
left the place more intensely somber. At this moment, I said to myself with

the accent of profound conviction — “The house is simply haunted!” " (52)
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&, HENROHRH) SHEEMI, RIS LWRIRS 2{, 22 MEBRER
THbHLEPRDDFTNDE, 9 LD TR EM A DOMENZREE D FORE
21X, (B %% The Sacred Fount] (1901) DM EN L7259 . ZOfEM
T2 F72FZORBT A Y EY FRFOWRO W] »MEE ) BHRTIED
FOHZEBWP L72bIF 7205, ENA77202 &b, BN oW
WEIED 225 L LTHEAELZHIFL (%3t Twa] Lok
BAmCHEshs [BhLR] OFYFLRD. COUWERLSTT
2, YA LAAO [BEHTE 2Vl F PEzllrETns072.
B2, BEY FoBEEE VIO, ¥4 Y E Y FAROBROEENE
TOHLRRLEVWDIDELDL., METHITOMWMLKIEIIAEZTEYME
REL TV, LRETLIONZOWED I T4y 7 ATHEH, TbZ
LRHOWPMETH L L V)DL, FLENPEIEELAMTHD L
IDY, HLETHY FOZFZEMETLr 2. 7, &KOO [WER] &
FBIUTOLIISESNTWVS

Two white hands appeared in the dark perpendicular mass, ... Here they
were pressed together, over the region of the face, and then they were
removed, and the face was disclosed. It was dim, white, strange, in every

way ghostly. (76)

CHDXHIZ, BOREOTTRWESBEDIZLIEZ, @V TR [5505
HTHWEDDL D572 “in every way ghostly” ] EBRTWBD, fifz b
S>TEZIEZTZONFELRENZ. TN LT, ZEHOMEE, T4
bHbZD [WME] PEEIAMTH L EHOPICRLZBEOMBIIZDL I D
D7z,

The figure advanced; it seemed to be that of a tall woman, dressed in
vaporous black crape. As it drew near, I saw that it had a perfectly human

face, though it looked extremely pale and sad. ... I drew a long breath, I gave
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a sort of cry, for what I saw before me was not a disembodied spirit, but a

beautiful woman, an audacious actress. (83)

ZZTHRED R, BuwEoEz R TcEND [2eh Ao~ LT
W5 ‘it had a perfectly human face” ] &WiE L Twb. BT L PgedDlT
0db, NHZLBVWELZDD, 7ZEEPLZTFHNRET LI Rw07E.
% olE, HPMOHWIIERY T, ZEHOHBAIELY, ERIZLTE VIR
BIEAH)D. ENICZEHOEBOBIZIZEEL DL, AWZ LML
BTZOR=NVEZHNTHNDLDT, METEILRESZARLLLEH 2
5, %ﬂ%)’ﬁ*)%li%@?ﬁ“%’)?no“(b\%ffﬁ“@%é WAL S, FEYF
HLY, 8B L7 [WE] 2AWZE - 7200 0B es5mhT, [
VOMETH- THRE LTV NIEAYWOMELFLZTOI L 2T TES
22d L7\ “a sham ghost that one accepted might do as much execution
as a real ghost” ] (77) LBRTW5%. %5, [BHOARTH->THEL
TVWIEARYDO AR ER UZTOZ L 2FTTE L LR w] LEFX
LAY, MADEZH, KFOWPRYBIIMETH 7200, AETH-
72Oh, TNEIHD, FEYFLAYLI [KIFOWR] 224 ELEBLzD
NEIDPTH, RETHIEETELWL, TNEmlLsILICbELES
BRI, 7275 [EEA D 7200 BEZTTHLERTH S &
B, VA AZXEMD—DODRERFFETH L L2 BWEZRIE, ThT
TaTHAH.

BEBRME & ) 251, FE) FOREMR KM OBROE M ZRO72L LT
b, ZOMEMICIE TEBIZMDD > 720 % ] HMEB TR Z TN DD
A5, 2z, WArAHBELZOPKFOMEZ > 7200 EKD, Thb.
D FICREEZE L TREZ 2%, BE LIF7egd T8 Xh ! ] &
M523, FERRL &9 & T 250D FIC [HTKDHT, YvyVEETVWIET. K
TlEHY FTHA!] &HITDH (""My father — my father!” ... I stepped

forward to go out, but she seized my arm. He is in white, she cried, ‘in his shirt.
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Its not hel’”) (84). L22LZDHEZIZIE, FHC [RAIIXOWMELRTLE
-721 ‘T have seen his ghost!”] (84) LEZH#ML T3, MATE I,
D FREROEBEZ V72T T2 HEL DI TIER L, B
FEERIZEV) DUWLHZ) FIRTHDOATH L. TOR®RIZ [REOSD,
BATA~OE O] “It's the punishment of my long folly!” ] (84) &\
) ERHE S A M Z1E, Edmund Wilson 245 S HRHIMES LY, 2
NDMEL DIEDEFRDEATZLIETZ 5 T2 DD FEB KO TE > 7D h, -
ETEBHEFIVEV., MEOEEUNRLLBZOBBANLRBEINTVRE LW
55T, oM TRLOEE 1SEETT0 507,

b9 —D, KHOBOKBEOHMSIERTH L. R TEBTHREEHIC
FAXEY FRRPSHES L2, ZO0EFRIHELPELOETH S LR
2%, WIEENETBET S (“The young man cried that she was his wife, and he
asked her if it was true. She said, No!”) (66). 12 2hb 53, KEHIME D
EHBWHINZHBDFR L HE XL, EEPHSOETH L EHEIN
T W % (“On the table was a note from the young man ... repeating the
assurance that she was his own wife”) (ég)) F72, BEDFICRIZOVTHENA
LN fid, [Ridvwiwl, ReRo7zZedbiwn] EEZTWD
(“‘And where is your husband? I asked. T have no husband —1I have never
had a husband ") (85). MANMFDOEZ LM LI2ON Le o720, A
PO FEZ LD IIShDHDZ.

Z LT, WORBOAWIE 1L, WekOWRE 2 B3 587 O AN S 12HH
TS Thbb, HEREILEIRoTHKEEZL->TELDOR, EH T
HbH. KEGZTHFEHZIDOIGHRIT TELREP =0T EICI33 P VEE
Fo & DBNTVDA, 19 E VI RIS, FLTwiy, DX DIdk
OWMINZ SN VWD, ENZTOEFETELRITIONDLBDESH
PP LG IR PRSI EIUL, ZORIEREOEEE BT, SO
FeAT: (LEn2) EUHOD DT bNRTE:, L) D72 (“And in

what coin does the ghost pay?” “In good American gold and silver. It has only
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this peculiarity — that the pieces are all dated before the young girl's death”)
67). EH9EZTH, ZTEBINEFELT Lkl 2 DZBENICATETD
%9.

C OFEa OBEBRYE, WFElE, REARIEIZZ ZICEHNSNDLEFE-oTHH
BTIEZV. G FPRNTE ) ICKROBRPEIIED 5D ZHld Tz
RIThoo%s, BEPZHEHREZL VBT TE 2L W)IDRHIY
WCBIEMD . L EoT, i) FOEEMEZ B LAERIZ I L
TWHRWEEZ LD L, ZHbh T TERE T MK MEs7-00, &
WY ZEIIHRD TLAKBIBEICZORFICHE - TEFLTELD).
A2 FRFF WHEELEOHFWRIEAN ! “It's a strange mixture of
matter and spirit!”] (67) £ E I 2%, REOWHEMIX, KEOBEO K]
EVIOFEHFERZH LN LOBEEL TV AICbIbLT, X AME LT
DHEXOBFENZ BFARFICHELTLE-TVEDTH .

S5O M, M AR L T Y ENL Y AIZHEM L TY
Wh, HLMITY Yy cax AL LT, DF Did R BRI
L ZBWFEE LTHEDIPNTHRDS, ZOHRLELRLIOE [MEFRKEL
o TRIEHE S TVE] EVHIRELOTHS. ThrvTBMizEL
BANHBRENTZTVE1EAHH p. FFE, BBYFHY, IR - TRIPLIEE
W E DT [EoTLE W, FEICHEE WD L7 ‘T laughed at
this recital, but I confess I shuddered, too” ] (67) &EXTW5. &AL
Wi DIPRCGEE DD, TN HHMBE R TRENETH LD, 20 [H
FORE] LI TER GO,

111

(3) XYYy 7=69 [HE]

BEMRME, DREAREMEZ 2%, COERORDKRELRIFETH D, HFEOH
FRCBWTH ZOEPFICHERAL SNTVE, LTEZVWEEEZZWVWENR
5OMIEDHT T, DAL DIE Anna Despotopoulou 12L& 57 = I =X 4
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BRI IS 2 ThH D, WEET A AL TY 2 4 AXOMEE
FKIBEALBERZERILT 2[4 uncanny | RAFAAE L AR E 2055,
ENHT A7 N TR LEOREBREHEE L ThDEZEEGITTS. Thb
L, —HTIE [REORME] & LT private ZZEWMICHTHZ L%, T
a vy b7y %L 5T public ZEBICHS Z & 2RV HENS,
V) THE RIS o THROZ A Z Tz [AXM S uncanniness |
%, VA LAZOWMEERIIOZ D OO OV A% mysterious ]
ZHEDBIWEL T L D72, TMEORE] IZBWTIE, Az ERHKE
DWD [ARKRZ] ZRMED, TRICE > THEZERFO [RE
household] 257225, LA L [A5K] ZETH > TH YO
A TH 2D [REOKM] OFRFPOEEIIIRBTET, RELWH
TR IR LRI R & Ao 20 Th B, ) FAWEDR— L%
FHZE) KFDOBIEABIN BAERD, B [ARKRS] 25BN L
BRi2, THE] LTRSS L CERoOMMZ L FOLICEDNZ L &R
LTwd, &0) 2RISR T .

7ER, WHENEBE2S TMEORE] ORREZHLNIZT LI
Despotopoulou 12 & 2 WD THERZMEZIIBWTY, ZLTINhFTOL
ORFFRIZEI BBV TH, MBI SINTELAFEN VD, Thbb,
KEFOBRNEHARY) Y5 TH 5.

KIOFEHTHRBRRAZLHIZ, Vo A ZXEMICBWTEADOMER ADE
BT ADIIERICELY. dotd, TREAHREREVWI IV I 1Y
28R 7 A1) A ALEROH T & PR L T AWK ORI BT B LA S
WPRELZERTHSH 9. b2 XEAPEOLIGHHSmE TH Y, 72
ZREFBDIATOMPYTY — bI—a vy XOHMHBAETEO LTV Y
A LRI E ST, BAOHAHNIIL CTHELRAETIE Ao 723772

ZORVLH LD, N ¥ FORHIIEIPRT, HKOXATLF 5 A
TEDLDTH 5.
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Before me stood an elderly negress with her head bound in a scarlet
turban, and a white handkerchief folded across her bosom... she had that air
of supreme gravity and decency which aged persons of her race so often
wear... she held up a little book. It was the copy of Pascal's “Thoughts” that I
had given to Captain Diamond.

“Please, sir,” she said, very mildly, “do you know this book?”

“Perfectly,” said I, “my name is on the fly-leaf.

“It is your name — no other?”

“I will write my name if you like, and you can compare them, I
answered.

She was silent a moment and then, with dignity — “It would be useless,

sir,” she said, ‘T can’t read.” (78)

SOOI ITHERIIRGY =N ZFHITEE, >R Tsir 2207 THA
T3, AHEIOTELRY, BEORALETHS. bEAHA, FAL
BELMHNTS H 5 ("[Captain Diamond's] apartment was humble and
scrupulously neat, and I could see that my dusky guide was a faithful servant”)
(79). LW HbWDE [¥3I— mammy] DATFLF I A TE2BOTFHTO
FTCHEAZL, TR TOLHS. L s, HERIIKFOROMR D
DIZ, THaDbEEAZEORDLYIC [RE] TOXHEHET]E 2T 5 BALNE
ORI 572, 2EE SV O T 2 ) #iZBWT [ I—] 7
IRETH-1EEALEOTH 5.

AETHIUE TREOKRM] & [ 3I—] FAME W) BRI TR X
THEY, RLTREFAZINDHDOTY, A—HINLZDDOTH LW, 7Z085Th
FTHRTEZEIIC, KOO [T &) Bk THRENTEZIRIEIL,
ZOBFMHT O HIFRTSIETITEBI L. T 2 o [H
S ZHICEFLESoTWHDOTHA. IS [WE] LB L%k 0TI
“why had I so easily accepted the sable phantom that waved its hand?”
(77) LRWERSELH%, 0 “sable” (Fv) L) FEOMAIZIERIC
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B THL. L vH0b, (PR TZEMHIND Z0fE, o & T
R UV FEETEREFA LD, LD, “[Captain Diamond's] sable
messenger’ (78) LML Z LRI AL LTHWLENLIE2 D A, “the
sable Belinda” (85) &, ZOAICHEEM S Z EN TS, KFOBE X
DYy, RL RS ARITOROR.

WHIEFTNE LT, TOZANREI WTWE, KEPCL Rolzon
CEDTICMbIRT, [tz ) JMETT X | “He's as big a
ghost as any of them now!” ] (86) L& 25N ¥ Ri3, WEF L L
KD EE o2 LML TWB I EBERLRLTHBLARNEESH. 2L T
COFEDR, WKBE) ol GELNR V. KFOBRPER%
o TLEEHTOLERAMEIL, XY UFLF7 A MPOHARETCLEID
72 FZNEH o, D, R EFLMETH 720D ) THA.

EHIZ, NYYFIZEoTHRISIZWT LD, KRFOWZT TIE% .
[MEORE] L) 77 X MEKD, ZOBERME JEARED ) I,
WHOREE2RHZALDTH 5.

W) FURFOET AN LD BEORMEG 2 b ) —EREL L), N ¥
FISEPNARDS, YRR [TF 47 M S L TEPIC )
[TSET7Y - F A4 ] OBGAYWD X ) 5%F:H “feeling very much like
a personage in the Arabian Nights, led to a postern gate by an Ethiopian
slave” | (78) 17> Twab. T THRENA Vv PO (FEHIERK—
NEERHT D) A A=V EFHLTOGEE LTEBHN DI, ZOREH
KDY % 7 v 7 X7 LPHMANERVBEITLEI S BT
A [RAOBRVEHNA “my dusky guide” | LIFERXHIZ, N U FIFHRSA
DIGERETHY, ZOERET 7 A MIAELEMZ TWDTH 5.

Bl zE, AIECED D ONZT ) 2—Y 3 »Thb. M Tintner D
B LI, RTIVESAANEV)NELL, FAvouvrERET T
VADHBEFEFDORA FZI—=THAI. 7ZH, X)) IYIPHULRTDIEED
ALY ZIFSNT Y R )a— Vx4 )T A - Fr=v
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TOMETH 5. FIZ, FAVEY FREPYy 7y ihlzohbl %
RFELLTCEARLRV. EWwHDd, IYx 7Y VIZHLRBGEF S LTl
ARk 2 BERE L 72, BRI OTTEANDO KL 5 72h 572 LT, /8
AR IVEERIZEE D FAY [ RFRERIT B0 255 725 72 “during my college
term I had been an admiring reader of Dr. Channing” | (49) W9 F v =
YR, IV RV u—L0RBERICEEL G 2 o2 oMEEERETT
7, WEERBRIEZ FRZ A FHERL S 7Ly PTHHONTW=07. 2o
FORLTRY Y FIE, FAXYEY FRFEFEDFICT AU AL
Z, DGk & ROdiEx, ELCT VT RILAERAIMRT AR D, K
BEe20TH%.

CDTNDTZ T OIET D705, XY b - F—N—VEHTHLDY
L THL. KTV ENRAANITE 5 TR, €IEHICERONRE GE

FIDIZEEDLVWEFTEWIHIZIFTHASH. LerLIyrv sV reFr=
YT EST, TYTRTAMIMERA IRTALTICL>TRBIE, 22
&F v — X+ b—1 — (Charles Torrey 1813-46) (XU L35 [Hi Tk
J& Underground Railroad] ®BFRE - HPMZEI N TS, A% +54
WEETLIHNICEEERLDTHS.

THL7NFa ) TF—Ya v kY x4 AADPBHL TV LEwiawnb
JTEZRV. LA, ZOHMOYESS20EKICZOEWIINY Y | -
TV T AT TANPHIEIN, S HI0FRIELDAE [H 5GP
W2 Z o 722 & Incidents in the Life of a Slave Girl] (1861) 78XZA bt 5
—&hoT, TOEMDOANFEY - XFENT ) T—Ya yE T ETHINI G
LHIERE, MOVEIDBLNTLLDENS, 1272, X))V FORI LT
A N OBEBRMED, 77 A FOWNTFEIERE VO RRTSRELLT, €HL
PPNFEZ T2 A MBI EFE T DTH 5.

A MRS . TOFEFHDOBER S OHLLMNIW 5 DIEKF O
N, WHOR— V2R EWo 72550 FOITEIZE > TEOBE
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HEHES N, b D ICKFOMENIITLZ Lilho7z. XY V8
T AMIHH Lfid, ZOWMTLEICRBAHKEL T 5D, L
5, Ro [WE] X [ZAROHWENBVWE. LA LI TE “Two
white hands appeared in the dark perpendicular mass”] (76) E#finh 5
FHOICHLEORAGZDOIIHL, KFHOMEIX A< ® "Heis in
white” | (84) D72, ZOHIWE, WAT Y F)a—-Tx 7V YD, T
YR AHBOCETH S S LA UMFITR LTS,
KOWTEFNICBUTATIEL, BBUIHFESINS. 7255, I TRELE
LTEAL2wDl, BREZECTLILET, E)TFomLIcEbLRIRX
Z, B0 FSRMICGEBR LD [WME] 2, HEAMYELTWwSLIE
72

She left me with a rapid step, and as she receded into the darkness,
resumed, with the dark flowing lines of her drapery, the phantasmal

appearance with which she had at first appeared to me. (85)

EhoBREZ0EFHE2HT. O—BOWMEVNHRLZBE#HI7-HbEHD
I BITHETE L CREBOILELLTL T ) o LI RIIC, BROPHEL
RN E AT 720h, ) BRo/zDh, HETWDILDONPHATYSDH
bHOROLRVZOMAIL, HEAADBLUEL ) ZBERELZMYEL 722
EERBHRLTYAS, ERIEHY [WE] L7072,

ZFLT, ZNIENTEL, VA L ADOWMELZDTHL. HHIFVDDH
KT, ZLTwORIZHITVILDT

Gx)

(1) “James's Hoffmann phase, restricted to one year, from 1876 to 1877,
represents his unsuccessful attempt to amalgamate German Romanticism
with French rationalism. It was a trial run, perhaps, for what he was one day
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to achieve in ‘Collaboration,” in which his ideal vision of the ‘country of art’ is
dramatically presented” (Tintner 60). Z Z T Tintner 25 EhHI & LTZIF 5
[JLFHI/E “Collaboration” | (1892) TiL, 7T Y AARFAEL FA U NFER
B, BEFERNZL 7T Y ARADOIRE OUBSKIER SN MEZ F D 2 T
FRIEJEFEL, ZEMONPHNBHITONE. ZOMEMICIEHEDTAIX
FodBH LAY, TWMEORE] D@tz Tz DEFBL 0] 23
SRS R 518904 DM TH 5.

(2) 7uaAf boOAGHEGICHESWT, TR LoNiE] OMEZEY TTH
5 REEBEROVEINE DS A 724) 58 L Wi U 72 Edmund Wilson Ofi2s, ¥ = A
A APEFTH Y N VB A2 RIZL 722 L I3WDHTEI T TH L.

(3) TNHRHOBRIEIA - FRIICLSTHEONDZDED, Z0L) %,
VREZLDAD X9 %L, FRHOMRE EMACEES 2L b E I W
6%, ZEWELPZFHLIMY 272000 ZOEROAIFEZR N TH S, Sheri
Weinstein & K ORPTRI THEHLEZTVE L) THDED, TEID
NEEATO O L, 72720, KFMOBRETFTKRI ZH—NE/RT
FrEaibs ikt ol MBS AR NS

(4) WEEWMIBEICESITIZ, ZOI3BF IV EW) EFEIMEHOWMIED
18764 4T HIUTHAED3700 FIVEGIZHN T 5. F72, 7D FA518314F A%
DT Vb A= N= VEMPHRIEDP Y BTV EOT, (ERERE
1830440 & A 3 4L1E4100 F VAT ICAHYS 3 5.

(5) iz, 19 E IR L - 0B FFRE ORRAMEICESE, Kol
SERE - M E LTIRME R, R0 Hitvwbo, AHRHE,
EVo BRI DL N ENERIL I N T WS L5 U7z Weinstein, 7 A4 7#EF
DS James D [WED O] ICHEEINFETX T V27 VR HKE %5
A& DD, K& £ oWz BB RE ) Fe2ofbyrite LT, &
D FOFREREMBOMNERZZ HIEL 72 FHI12# 9 % Hoeveler 12 X 20 %8 7% &
Wb,

(6) “[Elven in the form of a ghost, the daughter takes care of her father,
sacrificing her own material comfort for his own. ... As a fearful ghost she
has not managed to escape the cultural framework, which subjects woman to
aesthetic and moral inscriptions like the ones imposed by both father and
narrator. (Despotopoulou 86)

(7) “Once her disguise has been violently taken off and knowledge that had
been repressed surfaces, the uncanny effect of the woman is rationalized and

forgotten. What is more, almost simultaneously, a real supernatural
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manifestation, the new male ghost of the father, takes possession of the
contested house, leaving once again the daughter homeless — her
homelessness exposing her liminal position in society. (Despotopoulou 87)

(8) FAIRTALW) ZOEMORAMEZE T 2 UL, KIFOBO THERA
tenant] &V VHH, N U FLEOFE-EEBRDTVEES D, MG
%, MRS N7k 0% {1d THiHE tenant farmer| & 2> TV
7:.

(9) CZToH—-tOXRMEALEPREG LIZROFMILERY Y FDb7267
ANtk EhRdbEL L, [ROAEXTVE ) LRBICETERENWT L2H 5
DTF “There have been things in my life he could not forgive.” | (85) &%
DE I ECKHDPBR L2 HH»HEB R 2 T 5. HROBATH-72 “a
young man with whiskers from Boston” (66) ZB A2 572D TIXHRWES
IMPREETIE, HEORHBEWADIHE L R TNE RS5O HETE
5.
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