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ISV -FA4FVRAVD [BLEER]

1EBk JIEF

F

9T AV A DOFNTIY - T4 F 2 A PAEREICEHE SR L7249 1800
WOFOFRT, [F] 27 —~I2Lb0I>E L RAOOMER. THED
E1OADHMA L, BITHERS 728 3 725 TS0 (Awake ve
muses nine, sing me a strain divine,” F1 / J1) ® 21 47H T, [V Y A 2%
FTAREEHOANBIRKE L, JEE X TR E N RITEE, #lid
KR EFEWT 4] (“The worm doth woo the mortal, death claims a living
bride, / night unto day is married, morn unto eventide;”) & #DE 0 FHE
r—=&LD ] ICER LTS,

TAFAVREABN ] 2O . WRIZBWT, [FE] &, [5E] &
DLDTHAHEMEFIZ, x5 77— ({iR) THLH, £ LT, [5E] 2RE
PEolzHM B, KARKER SRR ND [3E] 2L, 58] 2385 L

%BHFET, ZOELZHEFlE AT 5. A TIE, MAINZRHET
i b et T L ¥ — L7223 OF LD ERE LIS, Bk L
R EMOEET A F A YOLEREND Z LD o7z [HE] 1IZOWTE
B 5,

1. HEE0E

[P X Earid. # 5N ev] ("Mortality is fatal”) 2 L IZE 2. B
TAFVAIZESTHGSEESD [3E] 13, FXHEP SRNMEDOHFIZH

AEB TS TBI#



If T should die—

And you should live—

And time sh’d gurgle on—

And morn sh’d beam —

And noon should burn—

As it has usual done—

If Birds should build as early

And Bees as bustling go—

One might depart at option

From enterprise below!

"Tis sweet to know that stocks will stand
When we with Daisies lie—

That Commerce will continue —

And Trades as briskly fly—

It makes the parting tranquil

And keeps the soul serene—

That gentlemen so sprightly

Conduct the pleasing scene! (F36 / J54)

b LA—HABEA T—
HIzPEETHT—
K38 % 3L C Cifiii—
WInd7F 7 LME—
BRARZAL DO H—
WObZ)LTELZL)II—
bLA—BPEZSL%5
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SYUNTFDHEEELOLFE L HVWRL 06—
LoFE FITH EOHFEN,S
NS00 L |
Moz b I v

FAY— (BEH) LA ) —
BRAS E2S % & DT nshi < & —

Z L TEGIERIIROK ) 7 b—
JinzfEe,rIicLTinb
HEEOPLZTFICLTINSL—
L2 B A%E L Wi %
AEEEZLEETLI LT

ZOFE [H LE—RHIIEAT] & ZOEE TR X 2 WA T
WE X2l I T should die” T E > T b, ZHLE [3E] AT HTIE
HLPBENTIEI RV LERT, SHIZZD [l T4 F A VAHT
5 EFERC [FERaXEdEa | (“Mortality”) & L TOEREKZ [F] TH
%o

2HITHO [tz 3 FZ2HMFRINLAEE L LTCOEENLR [H7%72]
Thbo STHMS 64THF T, [H2F2 L CCih] Xy IX5 L&
& ] [EEPHRZD] EFWv, [R] PFATHIVWOLHENMELEDLS
CEDBVHEDPHPN TS, TATHTIZ [ LAT—EBPEEZ2 %5
SIIUNFREEREBLDEF UL H5WE 25 ] & “If Birds should build”
o Twbd, [IYNF] ("Bees”) & [B] (“Birds”) . @ #E0
SRERD TIUNF] R [B] OBBUIT 1 2 A UM L 728D
[KE] 28R 5. €L T [B2EEDL 5] 13kl e at f8T %,
BLZITHLHIE, ANF LoFFic boftHrs Hnsrd L
] LA T TV,

100fTE2 &% 184TH £ T, [ME:53] (“enterprise”). [#] (“stocks”).
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[#5c ] (“Commerce”). [ %] (“Trades”) & EBHZ2HFENHTL b,
Bt [RE] T T74Y— (B%) ] LM-brme ns o HaE»E
AHTA X =TT F v v T2H 5. 19HRLICTBNT, LWHEOIERRFFA
2BHH D T — v RERIIRE STz, ERNEFEA L LT 5 8%
ENTWRPolzT 4 F AL, MEOFHREFHOP THRIZHK T Z &8
T&7,

INSDOEBNLZEEI TN CUTIER L [#E725] (“gentlemen”)
D TH D, COL) RBHEEZDHZTEIRL, B0 R WEFRIHER % Al
THIELICEY, TAFVAVIFHCED BCHFROHEL/MEBZ )
LT, B L LTz mAMIITA V=FmITF N, wobE%b
LaWIERAM L Z LiE [k v] ST, [#L-b2% L WiiEg
AEESLEETAZ L] W [HIhERERrICLTdND] ZLC [3L%
HEOPBFEFIILTING] v, [1Een] % [Hin] & [ES2%]
[38) L) RELS, 2L ZHSDIIEA T, HOOBEBILO I F I3
BEDLTHEND D Z LITHE L) HEHITTVEIEZHLAINS 2 LEAT
Ebo TTITEEZ BB 25mLIZH Y, [FE] L) b DIZBIFEEAN %W

RS 2.LORBBRENDL, KOFTH, HFO [F] 2ELT
WAHH, F36 L, fHHIORWA) b Tw b,

If T shouldn’t be alive
When the Robins come,
Give the one in Red Cravat,

A Memorial crumb—

If I couldn’t thank you,
Being fast asleep,
You will know I'm trying

With my Granite lip! (F210 / J182)
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a< R HSRBEIC

QLI EE TV aroTzb
TRVRT T AL DHDFIZHITTLIZEN
AN T E—

CoTDIRo 728 T
BLI—=HRZHNNLI)I>oTEZRLTD
APEBIELTNDILEH LT ESLDPoTNLTLLEYD
HEADFET |

JKICEET 23~ FY (Robin”) 3. T4 F X ALICE o TEFILH
TETEENDLESIY T, MEHMOF T “Robin” % 24 A, “Robin’s” % 5 [,
“Robins” & 14 FIfEF L T2 ° Mo SIS H T CREEBATH LI~ K
V% [FRwtr 254 DHDT| (“the one in Red Cravat”) & FEHT 5, H
RRBEEYEBIMET A ETTAF VA IRNRISEDSZ ) & T 5, #E
DEHZTax Y] ROy KT ] 25252 L2 BEHT 2MF
Thb [H/] 12EDIBILES ) ZLIETELRVITINE B OEHOR
BHIHMEboTWwBIETTHEEE),

[CoF VRS 7] (“fast asleep”) 1 [FE] 2R L. [HEAOE] (“‘my
Granite lip”) 1. %] # #3525 [#EA] (“Granite”) & HEEO [F]
(lip") ZMAEDLELZLIZED, B ZLDRVEIR [FE] OWMERE
728 RILTD, [FE] 1ICL-oT, Y SNIZHEOAFES Kb TL
FHL, EHERBT S [0 F] 22 [l &2, 2o
[Pl 12Xk oT [BINn] 2R shaELAaLEREEF A Z VIS
2o TVEH, [ax Y] & [dhiz), FADET Db DIzE~OME
FRWEFIZENTONT WD,
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2. BuiTsl

[PE] 3HFEE L CTERHEFEOTICRoTRE, ZNUET 1 F VA VDE
LLTwhvwHdFa—ty yMT7~YAMNMIBIT2HFOTOIEAH., [HEEH
WaHsE] Thab,

There’s been a Death, in the Opposite House,
As lately as Today —
I know it, by the numb look

Such Houses have —alway —

The Neighbors rustle in and out—
The Doctor—drives away —

A Window opens like a Pod—
Abrupt—mechanically —

Somebody flings a Mattress out—
The Children hurry by —
They wonder if it died—on that—

I used to—when a Boy—

M2 DRIZIEA S - 72
SHERU L BWViRli—
BEZENE > TV A —FOWE L 727 C
FDEIBREP—DHE)THDH L) II—

LFTONTZEHM7Z) A7z By & a5 —
E#HIF—HETIZHEL—



I3 - FaF Ao [ZLXxEE] 6D
DEDDENPTY FUEDOHD L H 2 {—
ZEIR—HEMA 12—

DTy L AERIANET) D HT—
FEBBIEEFIETHDLTH—

Eo LA OTE L H)—FD L T—
ML PDOTE) B ole—V L5722 H—

BN ROMT 2 ZBINICHE L TWwo F57 13, [H2VOR] ©
[F] BT —<TH AP, PFLTHIEHEEEY L%\, 3T [FE] O
BThbo, SHIZENEFIELET 0% [P THY., EERET 2
b, TT [HMIIZ] BATW L, HEIDRTIAATE T [FE] 2
BIEZ RS, ZO—TWwob &b 5L TIRMAEE L TWw < Db
o ZOFL, FHEVFTHL [R] 2 [DHFELES722H] 2REBL DS,
HEOHIZZEARNMALTL S [FE] EEPHITbNTELEEERE V) D ED
DELVEZ—IZOWVTEEL A TENT %,

(%] DA NT [vy PLA] 283 WS E58kF %2, [ FY
TOR] FERILTLEHEXIIZEZTVE, TORAY T 7 —IIO0VT,
Helen McNeil iZ. [ 714 ¥ A V&, #E»r2S~y ML AR ZEHIZIZH O
FLE MMFTELSTY FLAD, APVOROEL V) VT F
TEORIZED L)L THNE xR oFH 7] (“Dickinson wrote,
seeing how a mattress, not a seed, appears in the opened ‘pod’ of the
opposite window as ‘somebody flings’ it out to air”) & ik~ Tw5% (McNelil
127), EHIZ 2Oy FUUORE VI FHRE, ETEEL, EOMET%
3#.5] (“This pod-container carries the seed of death, not life”) & 383 5%
(McNeil 127)s 2% ). T¥ FYEOKOHFIZH 2HT1E, EHORYT
HEHH, TITREEV)ITEDPLIEZ) VIHEND [vy M LA IZFEDORE
Ehbo COTAFVAVOELRIZETAT7 A 02—, £ F A FL
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7 EAE 2 B L 7 O S RIRT,

HEIHEATYS [FB] L) bDEFERCEHL T8 212, TOH
ARSEHET Bo THA F Y AVITROMEE Z RIS 2 & &, MifkEHY [HEE
L72kRF 1N TR ] 2 A oB &, 2 L CHREDOA A =T 25, [FA
WO TG LK U 7] (‘T felt a Funeral, in my Brain” F340 / ]J280) =°
[RGB &, TR R EEDR - THe b | (“After great pain, a formal
feeling comes—" F372 / J341) Tid. F547 Tib LT\ 4 HEERLHED T 5
A A= B RO HEE “Mourners” “numb” “stiff” “mechanical” “Air” 7 553k
HLTw2,

The Minister — goes stiffly in—
As if the House were His—
And He owned all the Mourners—now —

And little Boys—besides.

And then the Milliner—and the Man
Of the Appalling Trade—

To take the measure of the House —

There’ll be that Dark Parade—

Of Tassels—and of Coaches—soon—
It’s easy as a Sign—

The Intuition of the News—

In just a Country Town— (F547 / J389)

WRiA—ELTE L < Ao TWw < —
FLCEDOERDPHAGTDORTHLEID L ) 12—
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ZLTRELE BT RTOENE ko fi—5%—
INEBRBOT72HH—FDIENICD

TN OIETFE—CLT
D LWEHITED NN > THRL—
RONERWND 72012—

HOBRAMTIND D H7EH ) —

i) DAEEDHo T—HELHLH—F IT—
L) LT VHA—

EERI 2 H1 S —

Z AW ] TIE—

B4, 5 Tk, [ H A | (“The Minister”). [ 18 T & | (“the
Milliner”). %A LD A (“the Man / Of the Appalling Trade”) 7
&) b bsttEo N4, [23E#E ] (“the Mourners”) . [/h&%=HB 0
F7z%] (little Boys”) F T, [3E] ORLEIZEA, [HHAVOR] (2R~
EASTWL, 225, TNHDOANADFEFIEH»NTE 6T, 184THD [
A L\WiE5E | (“the Appalling Trade”) @ “Appalling” 2SME—F& S N7z 725
D RETLEHETH L,

[HDRANTHIN S 5725 9 | (“There’ll be that Dark Parade”). Fii7
L2~ ROEHHTHY), 7YAM2EbEL [Tl (“a
Country Town”) To® [3€] @ [HFAI] (“aSign”). [EBMWH 255 &)
(“The Intuition of the News”) &7 %, [FE] ZHEORREL —ZEE 5,

She went as quiet as the Dew

From an Accustomed flower.
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Not like the Dew, did she return
At the Accustomed hour!

She dropt as softly as a star
From out my summer’s eve
Less skillful than Le Verriere

It’s sorer to believel (F159 / J149)

WIdioCTLES72 WO OMENS
ZIENEBLBEOL D -ZEY &

BO LN DIR->TREZ Eldh o
WO b ORFHIC |

WIHE LT LE -7 ROEOSENDS
ZIENHELEREOLHIZES L

) T E TR VS
BULAZEFEELW ]

B 1ET, RIERZER, BHEPHOHATLE o7 K] offfEz [Wwo
SOENS /S ZIENE LT 12728 2 Twd, 7205, [8#B] 3R> THS
BTV bDORHIC] [MERDPR-TREZ 3 aho7z] EH D, HAT
bEAEIND [T ZEAZRBL., €ICHELKREDOIERZ R L T
Who H2HTYH, [kl o 5] & [ROEDOFENIL/ ZIENED
Rl ICKERATVWE, 22T [ROEDAEN] (“my summer’s eve”)
& ‘summer” ICFTEHKE D ‘my” BOVWTWEH, [H] 374 F A28 -
THEIZFEHTH Y. FdhomcLIZLIE [KE] (“Heaven”) % [#455 |
(“Paradise”) DA A —T LiETDWT, [#E] % [HiE] ORME L5,
%2301, 247H. “She dropt as softly as a star / From out my summer’s
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eve' XYV F I ARA A=TIZB VT, OLIZAIEE NS [HELAD LD
oD F 22 (“As imperceptibly as Grief” F935 / J1540) DR &=
250 FI3B IZKD L )12 [ELAD I I ICVODFIZHh /EiZ#E
Folt—/"BHENILRIPN BN HLWT RFBICITEY DY LITRZ %
WiZ & | (As imperceptibly as Grief / The Summer lapsed away— / Too
imperceptible at last /To seem like Perfidy—")o, Z#id, [BE] 27—~
ELHARRT, BERBAMEL, BEHOER /M EMTH L LTS
=07, [BEES72] [B] WP HHS T T 720EED A Y 77 —Th
D, TOBS»S FIB IIRELZIHLFTH), LY —EF 2 b mkll
[BiZsr0ehltioTLE o FEoh~L ]| (“Our Summer made her
light escape / Into the Beautiful—") &S, HEH L TW5h, T4 F A

BT 3], [xkE] 2 [ARE] 28RS 8128, &ED2
TIHAEDOTW M2 D T 2,

L L, FI59 TIE [WAR) 23 W TE 2L MfFE L2 LE LD
LW ] EF9). B ZFHE L, TR (Neptune) ZZH L2770 Z
DRILHFHETHHNN) T LU, B2 T [kl Lw) T2 %
RO EEATMETHL I LEIEIOONT, CORKED 217171 F >
AVREDTANZ—L2—ETPHY ., TNETRERML TEa~< RN
By FAYE)ALEET TA4F VA LIELIE e TRoOTT
JEH O NRAER - A G EOAHTZ T THUTFFISA X7 P52
B LRI L DB OEN S 2R L TV D, 7205, & A IZHIFRS B
WL TH, ANBOFAEICE L T A2 L ETH L, 7~ A M ORI
TERBR L7 2 =) ¥ X ARHEDHHAHFZL RO LEDLETH, B
DT 4T a VIEETHEEZSAZENTELRVEIAIL, TAFVAYD
RWED D 5o
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3. BBULLZEE

TAXVAYHPRNTHDE I EIE, FBIZL > CHI&RI SN [585] T
Hbo [Brl-OEGlELZ/BDHLVER], TOKE SIEEH) Hink
Ve O [BALWZEE] 237201 TRl 3 TEELWEE] %2
[HBEH] kD72,

Severer Service of myself
I hastened to demand

To fill the awful Vacuum
Your life had left behind—

LV L Wi
SBWTHIHHIZRD 72

Bl l-OAmHE L7z

BB L WER R 721l —

Z ® “leave behind” I21% [fIZFR L TIER] V) EEAH D, [BAH LW
2] 3 Thi] o [ ISERT 2KED [AME] Thd, [dr7z]
DRAEDOHER LI, Zo [fE] TE#HRELT IR 2D, #_L
THEEND Z &3\ RO 2D 55 T, [BALVZEETm T

2] [BWCTHSHZIKRDZ] [ £ DEELV\&%J (“Severer Service”)
MEARPIZHE AT B,

I worried Nature with my Wheels
When Her’s had ceased to run—
When she had put away Her Work
My own had just begun—
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I strove to weary Brain and Bone—
To harass to fatigue
The glittering Retinue of nerves—

Vitality to clog

To some dull comfort Those obtain
Who put a Head away

They knew the Hair to—

And forget the color of the Day —

PO CTHAZ LR S E 72
HROHEGEDB D2 RHlz b E—
AP Z KDL/ L &
ROLENS &) EMhE - 72—

Mz A L L TxEEe—
EnsELE L

FTXT LM MROEE b2 ENLSE—
HE N EE) ZDIESE L) & LT

il Db L &% FIZANS N2 B I
AR TH

ZxHMoTwiz—
ZFLTCEFOHOEE TN L—

[Hdi ] ("Wheels”) 13 [H -y - AEZ EORY] THY ., [ HAROHE
PELDERDz] R TBRPEFREZEDLRE] & (S © [FE]
ZWERT B0 “Vacuum” 1213 [EZ2KE] OFRLH 0. [1EH - IHE2HF
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I L7228 REE ] 2 IERAVICEIT 50 R I AEMICBIT 2 T X TOEE)
BboTLE-72 L) % [EZERE] o<, [Roft3E] (“My own”)
(“Work”) %@ 5 bIFIZizvrkve “Work” 121d T1ES] &) kb
%, Alfred Habegger 32 DFE T4 F 2 A Y[ ZOATERF L B |
BRI NICEE LT A2 ETHESL OV 72T E—L LTHNTY
%55 ] (“her poetry writing as a kind of self-therapy”) T& 5 & fgf L T
% (Habegger 480)o [A L\W2Z2E | SHCODOHLEE RIS, [h&H ]
(“Brain and Bone”) ® [fifoME#H ] (“Retinue of nerves”). Z LT [y
711 ("Vitality”) Z#HO L) &5,

BAED [HME] 28K T % [BH] (‘Head”) AT T, BELZMHEL.
[HF 7.0 & S (“some dull comfort”) % FIZANE LThH, Fhid
[ZOoHOEEENSD | D9RT L)1, —HE DI E T, [HiKIIED
L] EfEdo

Affliction would not be appeased —
The Darkness braced as firm
As all my stratagem had been

The Midnight to confirm—

No Drug for Consciousness—can be —
Alternative to die

Is Nature’s only Pharmacy

For Being’s Malady— (F887 / J786)

FRITEO SN WEA ) —
HERE I < B 2 72
FADBRIE S AL &

W52 2727289 10—
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EmA IR THER E—H BT TR v—
Tl Z LI B b DI
HIROME—DH 72
HAEDOFRIZ L > T—

TAF A, WROUBORDY IR T 71 =7 LRIKFE LT, 19
HROLMEDOHMTH L [REOKRM]| & L TOREEET L ans. Kk
PEBFIoEKPBZIC2HOEET, 7 7OHP) ZLTL. [FEA]
ELTEPICFHEESRIT TV,

[—CD 7 EDHE, Wb D% L72] (“A Spider sewed at Night” F1163
/ J1138) Tid. [Z7E] A W) %</ HWIIO LT B2 o b5k
% [NbD] DA77 =TTV, WIZhDE [HVWLD] 235
[7F] &, Bh2oWITFICFEHZEET 2 [FiF] ThHH [FA] THs
TAFYAVHEDOERERET R b0 RIEZN% [ 7 €] OREOEN (“Of
Immortality / His strategy”) &5, Z4Lid F887 0455 [FAD MK A
B & o D 2 & (“all my stratagem had been / The Midnight to
confirm”) DFWVIEZ TH 5,

FALE T R 12 E D DWW THEN R [320:] o [ 73] (“Consciousness”)
W2x< T3] ("Drug”) 32w EMET %, [l L] DA o [Eik]
EREDLOLELHFER R BENTELEPEZTTH L) H [HE5]
o [#Ei#] = [FEOKS] (“Being’s Malady”) & EFEL TWb, 7295
TAFAL, ] T IER] 2RDLELZOTIELRL, FeHElLw
9 [MEF] (“Service”) T [ALWZE] %ili/z2) L35, Tiud. [
(B8) RO =D F 5T N72] (“He kindly stopped for me”) °
EEFET, (] o [FEORS] EXtEL 2230 [AE 5] 2 Li24
BHRVDTH b,



74

4. BULEERE

WOFFEZ, ABICE > TENSNZWIED [Edv] % [E] (“Grave”) ®
A5 77 —THBENIZRRAL TV,

Bereaved of all, I went abroad —
No less bereaved was 1
Opon a New Peninsula—

The Grave preceded me —

Obtained my Lodgings, ere myself —
And when I sought my Bed—
The Grave it was reposed opon

The Pillow for my Head —

I waked, to find it first awake —
I rose —1It followed me—
I tried to drop it in the Crowd —

To lose it in the Sea—

In Cups of artificial Drowse

To steep it’s shape away —

The Grave—was finished—Dbut the Spade
Remained in Memory— (F886 / ]J784)

FTRTeEDN, RIHLIbE 3T Lol—
bHAAEDINT:
HrLwpeTh—
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DI TVe—

ROMIZEFEL T, LD LR
Oy FRELIZE E—
EIIMEIC 7 o TIRA T W
FOED 72D DR D b T—

HPEROL &, ZHUIRALD bEICRE TV —
FEAH EDSo Fo—F IRIC DNV T & 72—
MIFHROPIZENEZBNCTI L) & Li—
BOPTRSE) L LI—

PO N LT ZIRY DR EH T
TEIORBEOTIIZOLREHELESL) & LT—
S £ 7o 7
REORICE I N TV —

FTRCxEDLON [B] PFHbT 23 FLI)IRETHE S I OFTIL
[PE] #8832 [E] ML, BRSPS RONE, 2T
TH [FRS IZ2OWTLK AL 72 [H] 13, F87T DAEZTWAIRY ki
%nfuxwalm(fﬁﬂco B TH Do

1Tk [Bbhi] (Bereaved”) 2M|EHL, 2Z2Th [
K] BEF—7,%b, FE2HTIE, TXTEEDN, [HLVEE] T
bbb TR 2B L TE] 25 TRAX ) banc] T#ofE] (‘my
Lodgings”) ZHFE L. [FA] O7OIHE SN TT TIZR-> T 5, B
Wh =V THEIELFHEDOTTIE, 2—FEFALLEZL2EBTHLY, £3
HCTIEHROD LEITRE TV [E] PEEIIETOH LDV TL b,
[#2] (“the Crowd”) = [ (“the Sea”) OH T, fMEHL T [H] »
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BHITL) LT 050 T e lve T4 F AR MELES D% AR
REFATZTHZEDNLVH, HEI3HETIE U DEFTHL, ZhiFHEAL
L7z [E] BEZEFTEONTL 2BEOHN LT WARIRS & [E] A [38]
WHEELZDDT, EHICESRG SR ED [E] OE%EERBET L7120
2y BRI 2HHL WS,

HAGE T, [ AT RIRY OR8] (“artificial Drowse”) T, [Z] @
RKEHZILELTWDEZAHPL, [E] T [Ei#] THLZEND2 D,
MHEY ) C [%0 & [ A7) 25 [388) (Memory’) o#Z1%. [
(“the Spade”) A& S, D7 [5] OEBRE 5.

AT MHEde] 2R L2 TR 25, 138 226k 2 L IZATRETH
LlWw)T—<Thhb, [l OHLrx2OFrEIMEL [E] 2NEL/E
X, NDLDIIEETERAMETH L, %D, [E] EHELTREY
Hhol, 22 TALHRREY OREIHE] OX5 77 —DRRT 54
RO TEN L. HHVIE THEEESE ] (“Narcotics”) 7 T & L v &
WA T A F VA DR D D

TAFAT [#HW] Lassd, 5] 28320 TiE%R <., 5t
RS AND. BT HAD [FE], AED [RIEl Z22h53] SR SN
[BAHLWZER] T4 F Y AUD [FHEORR] EEo72AEE TR
WA DR\ [585] o [Eikl 7225 TE] 25 [ReE] Jic T (3
2] ERERLALOWE, TE] FE2 TRLE] ofhicEx ey HEWH] =%
o

Show me Eternity, and I will show you Memory —
Both in one package lain
And lifted back again—

Be Sue, while I am Emily —
Be next, what you have been, Infinity— ( F1658)



I3 - FaFvAVO [BLEBE] 7T
kEx RET ZL6H%R7B0nHE RS THIFL—
KIEH WL O EODUADTN D -5
BUORINL—

A—=TWT, AT I TWEHEH—
BEloWwTh, §o8F970725912, RY &< —

COFFISHEICE SN EEIN TS [2—] (“Sue”) L IZFHFHOH
A=YV DERTH D, WRPTEL o720, 714 F ¥ A Y D%, 1913
FETHLEOIOFIEEZHETL YV —TldR A, [KiE! (“Eternity”)
E RG] (Memory”) BT 574 ¥ A ORBEERBIZEL T
Bo BT U CEAMMIIARICIHZ 2 2 L1d kv, ZOFRETEVH 2
FEHRD 188645 H, BT o274 F UV AVIZE o TIIEIEETD
520N, MHE I Lo, HLWADPKRAIZELS 2, [3E] 2MER
WZLHD VT WD, EROGREE 2 —1) 8 = X LDOEEL ST, A E,
5 [AXY MEY, RIFWEFHRE L] “‘memento mori”) * DR E L b,
o TR T —~ e LTE, [ P—FEE)OHREL L TE SIZH
SFHEIZHNL ) E L TWRBEIZHEE L Tz, TOBE, KATHAD
ALY NV DX 7 A Y ORMRE 2T, KO AT LS Vs
I C2 FARDBERRDFE SN TV b,

Helen of Troy will die, but Helen of Colorado, never. Dear friend,
can you walk, were the last words that I wrote her. Dear friend, I can
fly—her immortal (soaring) reply. I never saw Mrs Jackson but twice,
but those twice are indelible, and one Day more I am deified, was the
only impression she ever left on any Heart (House) she entered—
(L1015, Late summer 1885)
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The distance that the dead have gone
Does not at first appear;
Their coming back seems possible

For many an ardent year.

And then, that we have followed them,
We more than half suspect,

So intimate have we become

With their dear retrospect. (F1781 / J1742)
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Quite empty, quite at rest,

The Robin locks her Nest, and tries her Wings—
She does not know a Route

But puts her Craft about

For rumored springs—

She does not ask for Noon—

She does not ask for Boon—

Crumbles and homeless, of but one request—
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The Birds she lost— (F1632 / J1606)
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Unable are the Loved to die

For Love is Immortality,
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Nay, it is Deity —

Unable they that love—to die
For Love reforms Vitality
Into Divinity. (F951 / J809)
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“Dear retrospect” in Emily Dickinson’s Poems
Eriko SATO

ABSTRACT

The American poet Emily Dickinson, who lived in the 19th century, wrote
about 1800 poems during her lifetime, many of which focus on the theme of
“death.” From her earliest works, “death” emerges as a subject she explores
from various perspectives.

For Dickinson, “death” is both an inevitable reality and a metaphor. Her
perception of “death” changes with age, from the time when “death” was
merely hypothetical to when it became a harsh reality through the loss of her
close friends and family.

This paper mainly examines some poems related to “death,” her elegies
or poems of lamentation, which reflect her singular perspective on “death.”
She had “death” in her mind throughout her life. Dickinson asserts that “No
Drug for Consciousness—can be— / Alternative to die / Is Nature’s only
Pharmacy / For Being’s Malady—" in the poem.

Instead of ending this consciousness of “loss” that haunts Dickinson’s
speaker, “me” through “death,” Dickinson attempts “to fill the awful Vacuum /
Your life had left behind” with “Severer Service,” that is writing poetry. The
endeavor means living, confronting “Being Malady” in her darkness until “He
(Death) kindly stopped for me (Dickinson).”

Despite her anguish, Dickinson does not reject “death” but rather accept it.
She recognizes that the consciousness of loss or the eternal absence caused
by the death of her loved one will never disappear as long as she lives. Just as
the “grave” leaves a “Spade” in “memory,” “love” also leaves indelible traces in
“memory.”

Those who were loved and those who loved cannot die. Dickinson defines
love as immorality and love as God. Love, she believes, has the power to
transform even finite life into something sacred and eternal. “Love is
immortal” —this is one of Dickinson’s answers, found out through her

awareness of death and her life lived with death in mind.



