151

TS. 2Y4w b [H] IconT

LA R

#— b= 2z (Gertrude Patterson) 3=V 4 v bD [~avy
+ ] (Hamlet) #LI#HFT “The Waste Land is Eliot’s Divine Comedy.” &

BATD, =9y bix [F) OFCRAD S AR 22 5
oA, BETASTENORBGATRE BB LB CHIEL, BETHH
ErTEREERL TS, o] oBRL28bTEHINRED DI, [T
H) X EOHRMPUC L KICBREAEZRI LTI, 192250 OfFmDFR
KL, BEOUFMFLREIATIREL, B ORIMYERT 5B
¥ RCHRHHI LT S fidiev. 7205 (Rt XBE T, BB OEFEL
FARDDH, HELVEARRDICE Y= —1Y T ) XAWTHY, BECHE
LTHEMPTH BN, H—L s xzi=< e+ 7 (Paul Elmer More) (3&&ED
ITA—TRIDFDORRYRARIY, EDI/L—T b —HRICEDEL ZK
BET ENBD, BRIECOVCTRED TERELLEFETER VLV IHIREY
@t&ﬁ&f,%hkﬁ%%%%bfv%

1971 &, BETEEELO#FTFMRO®K L, a2~ « 7 4~ (Jhon Quin) 1FHE}
BB OFTHAARBIZ e » Tuvfc ke 2 — « ¥+ — (Hugh Kenner) ©Ff:E
[ L %) (The Ur-Waste Land) 7s 5 ER#s S RHIE S h b CRAT, T%
] OFEROE ) HiE I, LrL, BECE > TH LUFTO IR
HHLBRETEFIRA E RBLTIV. [Tt OOt 237 5 — BBl
Kot bThD. Thifs, TORMBIEC T [Fit) HEFFEROAK
BMETHHEVIRINEELOOHHEE 2 LS. 18, Zo[vaf]o
HRERELC, 27 -H3hTicd d—20WEFEROFREASPELTEL

ST ERBFEFEL 2. ¥y vy — (Valerie Eliot) k A#ETIR X 5 [ A Fi#b)
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iy, [RlcRI2BEANENRYRBT =04 t BHOESHBE IR
CWBDTHD. BR, [ AR LGRS ORFERY, o0
THORMEEE DBMAYERLTETW5, LiL, ZoBEs=)+ vt
DHMEELYPRTHIERVBBEI N TV ABE, B BRANRE XS, #-
T, HEHRFCR G DR, RECHEEL 20 Th5 LML TX
A5,

AR E L RO S KIBELZBR LA () wdh-Tix, =7
7 7 DOETHBERILE,IDERLHEL Y S. fAllkb=E s/ 7707 —
~=DREZDEENE LI [Fiih] BOHrLBRL TE b O LHAT
EENLTHBL, »OXTOTENRME LEFERYET S [Tt ol
797 FRDADIMLTFWI—IRDO 7= v P HERBIRTVBEERTE S
LThb. Eh= s 5 7BThEGOREDLD > TREETHS. [Fi)
SRS, ZeRSM v AR Ak L 7k logical structure O NI ET B L ¥
THINT B, TV v 2ot 4 Y v (Eric Thompson) Dfnd, =Y+ v
FANDOER L & LT “The Waste Land is Eliot’s Hamlet.” (#3530 3
Vg.:@lﬁﬁﬁtbt¢ﬁzfii7@ﬁmame&@%D&%:KEE
RAZElDTER=04y rORBLYEBRTIOHERB/OBENLETHLEA
Th5.

B, =753 7hbRTHRID.

‘Nam Sibyllam quidem Cumis ego ipse oculis meis

vidi in ampulla pendere, et cum illi pueri dicerent :

SiBvAda i Gedeic; respondebat illa: &nofaveiv fedlw.’
For Ezra Pound

il maglior fab(l;r)o.

[vrTes] #2BT2E, o= 75 7025 v F (Joseph
Conrad) o [RE08) (Heart of Darkness) D—&inid 5. LaL, Fo#kil
miglior fabbro (the better craftsr;l;)n) ThhH=XF5..2% v} (Ezra Pound)
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DBEIC L b LED e — < DB~ + = = v & (Petronius) o [#F 2V =
v ] (Satyricon) OFFA~NLEBERLbAT. =V Ay PDFEH L5 KFN
“amusement” TH% L Thi¥, ThE Ty s - EHMOFICHABLATL
LHEMANSRICE, o=t/ 5 712 “amusement” & Z ATt 4
=R ADFERE T AV VOBRLEZFLEL TS [+ b v X] (The
Cantos) SELRFENHA £ ) T, F) v+ BOFEIEYEBHTI> TR
7 x# A& — (E.M. Forster) #° “Mr. Eliot does not write for the lazy, the
stupid, or the gross.” &35 D  ME /L. HAKMT D = Lo LTHE R
EDRITA.

X T, narrative structure O#IEEEE [FR#) oPrh-T=r5 70
ey rBEYRWOSTEOC—DODORELHFET S, TOFREREELL, VvV
FO [oadcit)] OBErECEROEYPLELLSDTH b &
Thb. ¥l s/ 70ERIREVHERIZ, 1921-2FD0 v v F &
DEEEEBz L 5 [“The horror ! The horror "3 EFEZXRIT S| &) ?('ET] 5
DA structure & DFFI HERE L TREYS & HIW S i rik LHEL 2 5
L, ¥k=V4y FEE, (VT =) 2V ]O—fICERE LB structure iIZ
FTCRSHEBEYERTATTHL LHATES. TOILIMHIES T =L
7570827 ey rORBEMN].C. 5 v 4 (J.C. Ramsom) ORIRT % 56
BUEE— &\ 5 texture THhh, HERIFE— &\ 5 structure Tﬁ(;"z: Fowagd
% unity 12l L OBIEHNEIET S LHBEL TINS5,

DS Z5 7 a -2 v 4 V)7 AV (George Williamson) D3R -
PERTHE, “With my own eyes I saw the Sibyl suspended in a glass
bottle at Cumae, and when the boys said to her: ‘Sibyl, what is the
matter ?’ she would always respond: ‘I yearn to die.” (LIF&BRR) ” &5
5. s~ =Wk o Sibyl i3, 74 = CBEL, —E ) OBOR & FUER
DEGRED T, EHOFERT EICESHREOT LXEVERLE VS, 1
BB 2D HFERBRBLLBSSKEBTOALLME L 25D EEST,
RREEFL TV AR TIFEDHFHELBE INLENELIEZ TV HI
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EoT, Evzbz bz “ITyearntodie” £\ 5 SET L. FEHFEEOZLE
LR EEER AR bbb TRERLRVBEILE T, [—EOW B
tBhEWV. F5LTFORMITEE 1 F “The Burial of the Dead’ @ 30 178 “I
will show you fear in a handful of éll.lss)t” NEFRINTWAHEEZLRS.
“a handful of dust” & 3L THYH, FEHFTH A Sibyl DFFFLILBIC
BER. 5 LTxoBicih, Sibyl 23EZhid s b R8s Tk
#] EECHEHEINATVWL. COBRMIEGHATRSELRILFEETHHI L
» 5 Madame Sosostris DF & BREOBEENETZE LN TV LR TI V.
[Y L] % B3 hiE Madame Sosostris % “I will show you fear in a
handful of dust” PEHRICEEB T NENE I3 LTHRELIAR TV ABEFHER
T 3‘(23 Madame Sosostris (kDA & VHFTZ 55 5.

Madame Sosostris, famous clairvoyante,

Had a bad cold, never the less

Is Known to be the wisest woman in Europe,

With a wicked pack of cards. Here, said she,

Is your card, the drowned Phoenician Sailor,
(Those are pearls that were his eyes. Look!)

Here is Belladonna, the Lady of the Rocks,

The lady of situations.

Here is the man with three staves, and here the Wheel
And here is the one-eyed merchant, and this card,
Which is blank, is something he carries on his back,
Which I am forbidden to see. I do not find

(17)

The Hanged Man. Fear death by water.

i3 “the wisest woman in Europe” &\ 7eh35 % “Had a bad cold” &
WOGRECEEE RTINS VEET A, TR ARBRAEIOFRYE
BHLENIcSibyl b0 —BERELEBBLTRELV.IEY ST Er y o —
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F i3 “your card” 7= % “the drowned Phoenician Sailor” = #2lEEHHEE &
BHSDTHAH D, T ZTIEAD “fear” XIRTHETERL I - FIZL
=T X, flHe B, LIFicit.s Belladonna &4 & 3 53 — F 2% “your
card” L E—BRLEZXFIL T, F422rRAKOABRXSUEFTETRETHLEL
LEREDLLTHA. ¥k, ZZTRERREVDIL, TOZKLDH— FE2TH[HR
HIBHOBEELER LR - T, (FROEMYHERL VDLW RTHS. L
My, FRANI DIEROD structure HAEICBEIEL TWLEEBLS 5D TH 5.
PE-T, “ZTExAHZ LY, “Iwill show you fear in a handful of dust” o
HIE, T7cbb Sibyl OFROBBOKWR L [Tt & BRT I TRR S
RTWBEWIZ ETHAD. Zhid=) 4y t BEVRRFRVTTFROM
CHBLTWA I ENLIBETHS.

I am not familiar with the exact constitution of the Tarot pack of
cards, from which I have obviously departed to suit my own convenience.
The Hanged Man, a member of the traditional pack, fits my purpose in
two ways: because he is associated in my mind with the Hanged God of
Frazer, and because I associate him with the hooded figure in the passage
of the disciples to Emmaus in Part V. The Phoenician Sailor and the
Merchant appear later ; also the ‘crowds of people’, and Death by Water
is executed in Part IV. The Man with Three Staves (an authentic
member of the Tarot pack) I associate, quite arbitrarily, with the Fisher

(18)

King himself .

“your card” 725 “the drowned Phoenician Sailor” 73, #EIVEIZHTE
BLTWAEFERIORFCIERIA T, [KE X NETT HERTIIEIV
BEOLTIRAV . HIED 190 TAOEFT “Musing upon the King my
brother’s wreck,And on the king my father’s death before l(llirgr)l." PH oD
(kP B BETH D, T [KIE) BB 5 i3 “While 1
was fishing in the dull canal” &850 % L7enibThHOYERT B7ch, 5



156

VE® “I sat upon the shore ~Fishing, with the arid plain behind me. /Shall
I at least set my lands in or(czlé)r? b i) OF AR ZRERYELRL
1o DEFTE SBIEHHTL %, ¥ “your card” EWEE I Tv% “Those
are pearls that were his eyes.” ¢ FA—DEEIHIED 125 TEBEOAK £ /
e — 7o BEH L T35, “I remember,/Those are pearls that were his
eves.” LR Thb. &TRMEEDK LA ic LTORED, BECHT
LZATET, THHHICREXBEHDILHLT, TALPBFLEVEZK
LLTWAETHS.

IRBFIBLI—FED K wBET 58Tk, £T “Look”,
“remember” , “Musing”, “Consider” &\ -7 S MH L, BWEEEL <
BEZYRIELALEAL TS, 2L TEhAbRREFCERIATHAL
lHoL] (The Tempest) D 1, i 192 THxEEL L Tk~ LBIES
TWah.,

“Sitting on a bank,
Weeping again the king my father’s wreck,
This music crept by me upon the waters,
Allaying both their fury and my passion
With its sweet air: thence I have followed it,

(23)

Or it hath drawn me rather.”

[F] ODFEARR, 77 —FT4F Vv FECEBELIER > T 5. EMICH
hEEN, BEMBALOMFICERSTI2EARDOER, BUCEYTLT
R7evVEDBERELL 7 » —F 4 F vV FORE—KITE-T V5. f-
T, TITR7 =YV EORKELRERIE, BHIEOHRLLOEELYE > B
PEELTLBZ Litics. 48 17H ® “Those are pearls that were his eyes.”
b [H6LJ Lii. 398  Aerial D5|HTH 54, 12 HFEFARDLPIIIESE
NOERBFELTHRDTHA . f-T, EFIFBELL (K] <BET
HEGE T, BE~NOBREXRTENTHS LHML 25, T, ZOFER,
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IR DEENEERT —~ThHILDRPTHHEBFRLALLI. FE R
BER ORI H > T, —ABBELLEFL CEERXEY, BHT5EAR
DN DREOHTEHRVEFL, Frs Efn, SELEBRT DL
LL—20BBERXERLTVDLEERLY 2D THS.

“the Lady of the Rocks” T# % Belladonna izZ - Ti¥, “the lady of
situations” L HH N T3 L 5 KEKBE, 55 5EHCEKRONM TES
+%. “Hofgarten” 0)(%3 “the hyacinth (gzlii "B XA AL @(%1‘3)0156 b4
T OFCEST 5Ltk Belladonna HEE XU T AU TH S L FIK
TEDH., TOREOHIZSH - Tk -b b o7 “the Lady of the Rocks” iy
B LSBERG. ThBZOBEVREORMEBRT 55 —20BRT
b»%. Fo Lk, Belladonna i3 “the Lady of the situations” T# % »#uc 2
D TR Ot DEETAAREOBEL YR« IREL THETLEL
Ttk BT 5 Tiresias T 5. WHEMASETHE, TARKEL IO
&P AL T B w1 Belladonna FEE,#HIEL T2 ERET
NETHAH. TLTERLIDOIELE o’CEf}@ﬁi{k&Eh@ﬂE%L’C‘?ﬁ%
kS5 EX S EMLTUAZ EdBER TR biw. ZORIZALEELL
REDOEEAIET N EBET2REL Th - T, structure UIZHEHLRTT
GETHLEHAMW LI 5OTHES. =V 4 v MIRFTUTOMHBEL T
5.

Tiresias, although a mere spectator and not indeed a ‘character’, is yet
the most important personage in the poem, uniting all the rest. Just as
the one-eyed merchant, seller of currants, melts into the Phoenician
Sailor, and the latter is not wholly distinct from Ferdinand Prince of
Naples, so all the women are one woman, and two sexes meet in Tiresias.

(28)
What Tiresias sees, in fact, is the substance of the poem.

#¥7-, “the man with three staves” ;X EERDOFEF#HFOF Th ik
FFrREETHE CORIEEHNF Y A P EHLTR T LEWERH & EE
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L, MBS LES L, 554240 structure % narrative 7eHRE~ & FHE
LTWADRIBETE\ . HE, =)+ P IEFCTCFROMBNT
1.

Not only the title, but the plan and a good deal of the incidental
symbolism of the poem were suggested by Miss Jessie L. Weston’s book
on the Grail legend : From Ritual to Romance (Cambri(ééé).
®->T, Tor—FBHD [FRi) 240 structure 2T % L TO THAY

BETHHZ LHEBETE 5.

LT, “your card” TH % “the drowned Phoenician Sailor” iz X,
Belladonna =¥ X, % 7: “the man with three staves” iz8 t, £ — FaiZ
DFFD structure L ICAZSBELTWAZ LRBAATHS. IHIC “the
Wheel” @ — ', “the one-eyed merchant” ®# — FE&EZ DD H — ¥ H 4
TZOFHOWB AR T 5 structure L AL SLFBEELTVHEELHD
TH5.

T, TITHYELTARS., Fido “I will show you fear in a handful of
dust” OFE 2T T~ “Madame Sosostris” 12 & - TRMRR O FNEHEE
bhic LW LIcDTH - oy, REWREREFROML T3] &L TH
BEINTIDTH oo EROCHERTThEBMOREE [KFE) LB
RIRTHBH, =€/ 5707 —<xOREH [—EOW] KRBT E
WZTKFE) & U THE LTk SRz ey, ik 7e s, Madame Sosostris
13 “Had a bad cold” &\ 3 D im (K] wHETHEEDA 4 —2
PELLEBB LTIV s -T2 L, “Fear death by water” X AAREE%
RELTENYBEIBRME L TEEBIRIILETHHEVERTEZI1LTH
5. x0k, HEXENRTS [H5L) 0 Aerial DEFEDF|H “ (Those are
pearls that were his eyes. Look!) ” MBI CHEOLNFELOEETITILY 2T
WihhZ ERERRRELDR. TORKEREBREVCIREEENE TR T
WAL, EEAICEMCIZLY 2 3T Than b TREJOHE S E 1,
FHDOZ ENE 2B, EThiE, 7 —<==ORLDORILBM L Xz Ol KFEIT
LT, TRFIOEHICBRE L THLEL, ThETETHLOILLDT
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BBHEEZTHIVDTRIEHAS5D. LrbFidkoinl, BoEss LT
OWEY BT 5 Tiresias i Rcin, ZOFOBEBAGELTH, Tibb
Dh— FETHRA—OBRMABERCER > T3 EBMTRETHHH. #-
T, 20y beh— FAFEDOT — < 2BRTNSRE Shc structure B85 L
TWfoZ &2 LYWL C, structure DR T 5 & & A Z ZBMHBRR I N T
VB EHBTRETHAH D, X5 EETHE, BMiELe s b o h— FO—IK
—HICER - TR £ T 50D EHBL > 50 TH 5. “I will show
you fear in a handful of dust” &\~ 7cfgd s [Fi] B L TVv5 3
DETHIh, [HHIOBA T THRBTHSOCABRMEE 25K H5. LT
L, ThRIOFFT A2 It robn L LrExbhiv. £
ESFBRLTCIF=S I 7N I 7R ABEYRLLTCVWBHEELLTH
A5.

T, ZIRZOBRMOEMGHLERL > 5—HBEW/RL Thb. HDIE
BRI D R XHRBEORBE T 2 ORM L E S CHIG LS 5.

What is the city over the mountains

Cracks and reforms and bursts in the violet air
Falling towers

Jerusalem Athens Alexandria

Vienna London

(30)
nreal

v a~v 75— (Oswald Spengler) @ [BEEkDO®%] (Der Untergang des
Abendlandes) DIERLESE Th s FEVBDLIFLSIHS, ERO
TBCRTORY LREGTHEL T, FLTERWETHICERLI-ZD
Y F v st cikicu. BERROMDE S DOXALLBESD o b THBIR
ERBEAME LA LXOEBITHE LD LILE-T= ) 4y PR T Y
FIXBE X ORBIOREXI D B ier o ed’, T2 TRE—KEFKED
vy N VB8O “cracks” & “bursts” Fodh DL, XHOREYFRL
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TwW5b, COFTHHED, FLXHEORT LR AEIBMxERZLETLT
—@F Rl E5|ERETOTHAS I 0. CEHERTIREHHALVEAL, BS
DEGOENEBEL T ERRDOTH AN, ¥y v ) —[Rol v A FiH]
1z “Various critics have done me the honour to interpret the poem in terms
of criticism of the contemporary world, have considered it, indeed, as an
important bit of social criticism. To me it was only the relief of a personal
and wholly insignificant grouse against life ; it is just a piece of rhythmical
grumbling.” X153 = U 4 » F OBEAE ) BFOR TS, & RUCHUE,
Hrwe=)4y bR OHRERCHTI2HFLH > T BDTikIgv EER
LTw5., LaL, XKECRWTTI XFERROFAD ~— tos 11 v (Hart
Crane) ®, # i v 7 X (Edward Estlin Cummings) &= DR DO B L E
ik LT3 EE 2 B2 TSRO HERNEECESE = U + » A b DK
BLFERL TRV EREZC. BEFBLXFEXRFTH=V 4 v 1T
itHh, ba—2a (T.E.Hulme) =¥ v — Fo » <A (Edward Thomas),
Not— boF sy 7 (Rupert Brooke), w447V y Fedx—v = v (Wilfred
Owen) %, flicd %< DXARDLIRER~LELFID - T, AEHXELYE
BHICHHLRERICE -2y, HEFSFERL TV EWIERL, LoV ot
HEYEMFIDLIOTHEELTESZZRVIEASD. K, =04y PEH-
TR MEREE) EVWOREDBEIRTVWAI EnD, TOBBLESFEY
B PBOTHRAL TEZEL TV HbDLHMTRETHA 5. -
T, WIRER»LESMRWBC )T TORATEDOTEH TV ALELCHEN
BFORALF -V 4 vOENFBR vy 2 AV -DRAAGRE CH S ELBL
TR RBIEOELS I X HEHF ) A P ROME - HABOBEY, Thth
RS BEY T E LTELNBEEN X OBMOEREIEE L TP IXET
HAHH. IOFRLROXHRAEDOERE X, ABYEET HEFHEREDOHR
NERLERREY, M0 AMEFREL 2V EVIBHEXBHRL T
HDOTH%B. ZH5V o XHORROEEL, D F T AMtEDREEDHAM
NEFTBET 5.

#111% o “The Fire Sermon’ D& D A & v HFDO—W e Fr DEFELEET S =
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EMTED.

He, the young man carbuncular, arrives,

A small house agent’s clerk, with one bold stare,
One of the low on whom assurance sits

As a silk hat on a Bradford millionaire.
The time is now propitious, as he guesses,
The meal is ended, she i1s bored and tired,
Endeavours to engage her in caresses
Which still are unreproved, it undesired.
Flushed and decided, he assaults at once;
Exploring hands encounter no defence ;

His vanity requires no response,

And makes a welcome of indifference.

(And I Tiresias have foresuffered all
Enacted on this same divan or bed;

I who have sat by Thebes below the wall
And walked among the lowest of the dead. )
Bestows one final patronising Kkiss,

And gropes his way, finding the stairs unlit------

She turns and looks a moment in the glass,
Hardly aware of her departed lover ;

Her brain allows one half-formed thought to pass :
‘Well now that’s done : and I'm glad it’s over.’
When lovely woman stoops to folly and

Paces about her room again, alone,

She smoothes her hair with automatic hand,

(33)
And puts a record on the gramophone.
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CZRHEREIRALIE A7~y P FBECBSKBARAOICZUED
JEREFACA L LOBBEYRELLES THS. 21 AL IREMREAD
MR ET A REOEBOBERDOELE L LEBELE®RT A0 EE
%2 bR B. o “vanity” X& 4 €A D “response” To LB L LigL,
“indifference” = #Hirt = AkD. BHLOHKRIZBWBREL 2 hiEZzh T
V. AEOLHBEE SARELL, YRFEEDS Liov. Hcs - THRZIED
B, EETHOLIRNLEHOLS. FILLTEORCMILLg. M
EFDEDE DT OLRIYGDH T “Well now that’s done : and I'm glad it’s
over.”  —AWBET 2. Bl > TIDREDFILREELZDO LD, AL
L, ABMESOBAYIBT AHLTH > CRIMEEOBHM B EE YT 5
TENRTERG. EHRIZELEIGLEHRTHLDICEFLEDOFANNLHORE
BXRARRE LGRS LYyERT 5. ZORMREORRIIZ M EA DS
BIRBb I, 7 Lot b 3 DEBY EAS A E LKA B
55 bath e FRIOESCHIE £ TH b an bECRT 35K BOREDHIC
FTEHIENTES. [FRi) 2BCBEEOFHRIEEL TWHEE-TLX
V. F) LTHREREEERORML I AW BIE, TAThAPINL L CHFE
ThHBHZ EHERTSH., = F<v Fev 4 AV v (Edmund Wilson) 3 i)
RS BB HIERL T\ 52 TIOR8 S L BRE
BELDxHARAIL, HBRIZELHFRE L. 25 v o IO R
i TFess] 320 Thel, MHOROBEHAHCIERLY S, TAr—T ey
2%, [B2@ADYEE]) (Portrait of a Lady) DewrAvd, LTLTreF 3
VIKBOGEICAKL, BEIC o TWAERLLTH S, oMk, ~
F oV ALBRBYRETICE-EFLER TRV E=) 4y FRR
5. EEFEMCRNE MUIMITREBRMEEFEHLRTH-T, MRT
FAREERMHERT LD THS. [FRMIOKRDOEFNICS £ ORFHFERS
AT 5.

‘My nerves are bad to-night. Yes, bad. Stay with me.
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‘Speak to me. Why do you never speak. Speak.
‘What are you thinking of ? What thinking? What®

‘I never know what you are thinking. Think.’

I think we are in rats’ alley

Where the dead men lost their bones.

‘What is that noise ?’
The wind under the door.
‘What is that noise now? What is the wind doing ?’
Nothing again nothing.
‘Do
“‘You know nothing? Do you see nothing? Do you remember

(37 .

‘Nothing ?’

ZADEEHRRILL Toiels, A KRR A Y, HFLHRL, AEY
Hrd D, KOACOMIMEYHERT 0L TH S, WHOTREIABILD T\
BOB I IFLEDOEKRI . [FHCRT 5 Y 2y -/ fAom R
O IR AR TH > T, X TREEROF T ABIEETHERGCH S, &
oWk, ARHEELOREITR BN EZHEXRTS. 411 778D “I have heard
the key,” Turn in the door once and turn once 6&%” 2P & R0 5
“key” PBEUEB I LI >THEBRINEOXBEL T\ HEHEBRTE
5. '

ABHEE AN EFTBE LT E A OKH, Bk e L To ARES
YRESSAE IR OOH 5. BFIRKCHIEN, ABRL A AHEEBEAL
BEIERE, TBOTMANLB O BEDPSFELD L D TRMLUADF S DTH
. EARBABHRC I OBRMEAEZ L TW5DTH 5.

EZAT, B EATARC= Y4 » V2BEHEHIRLENBRAINET
HH5H. FODLHERDO—DOL LTO [FHEAMR] »OEECHNTH
W, FREFEYEHIRD I LAFEXBIITHI LB THA Y. KA,
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Gl o TEERMEE ) (objective correlative) 7s 5 £ x BB, W
P xR TEEOBE &\ 5 BORELERIT5—HITH-Th, £0
[EERHEBEYIER=) % v t OEMEY S TIIIERLL 5 5EEO—O
EWA RFLARERDOTHD. 20X RKFE F.RY-v4 2 (F.R
Leavis) ®, EM. 7 + 2 2 —D X 5 1 [Fets] #HBEHE & RETHFLHFE
T52, ek [ T o8FHRr=2 -2V 74 VX AP TH -2
RS B, BELCRRNTH 5. 108, =V 4 »  DIRO=2D5E ] (The
Three Voices of Poetry) T [FANES L TEHYELDIL, BLVRER
P OENCTRELM vt | LREL TV 5 SRLEEThE, BLald
—pf | & TH0f LOBEREMIL LTOMRITH->T, (FEDMEN
AL LTEETAHI RS EARTOBEELAREL > 2/ETHHLEW
L5 THA5. Fh, ZH0-RL, sl [Vaf] o=V 4
FOE#¥ “To me it was only the relief of a personal and wholly
insignificant grouse against life ; it is just a piece of rhythmical
grumbling.” X » THMBAP L. Lrd DYy V) — I L ->TRY EF
bhic= V4 v t OFEORIC L OEOMFMR AL RET 2 RANLB. -
=v X 4+ (Bernard Bergonzi) ® H. » — V> — (Helen Gardner), #7:D.
% + — F (David Ward) ® A. #. %~ (Anne Bolgan), ThiciFEEDOL. v
77— (Linda W. Wagner) &2\ b BARSRERYIROFES L 51is-
reDTHBH. LTHIE, [FtlPc@RRInicBimie, =04y P ORNE
BCRVCTHEBBINRTWEDOTH->T, FARKREHLTC=Y 4+ PEH
SAL LRI ER T A RPEh - EHEL T I»AS. FH 755 F
y — (F.H.Bradley) @ [{R% &%) (Appearance and Reality) =it 5
MORRBR D UMM % B 1 - T O Pt U O BRI AER L T Th I L <
ews, [Ft] BELUBO= ) 4y P EBEBRILDOE T4 T4 T v
(Vivienne) OMWRFEMTLIRV~DEBR & Ty S EENICER 2 B8
OBEH >V IRBELEEIBNELIATREDLAY. I REDRMAE
HEOBESEYBHLTRITO—MERRL THb.

B LA 1l fTED®kOHES “My nerves are bad to-night. Yes, bad.
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Stay with me.” 735 123478 ® “ ‘Nothing?’ ” OEHIZIE D A & v IR
7% “My nerves are bad to-night.” *\ 5 E#ERIEY+ v+ 7 v OBHELE
LSCHBEBTSS. EThil, ThyBERCHET2HTTHS LHALTY
TRERLDDS. ¥, ZOAZ ¥ RFUHE 2ED ‘A Game of Chess” ©
Fr YO Rt b, BILB T DR ORMOBIRIE L 6D 5 1
Bl TWwa., Lnd, COAZYFO—ECEYT 4 T4 TVvDFILLD EE
®bnn “Wonderful” 7823 XFAFLAIATE @i‘gj BLEDAE v
BEORMLTE & OFI LD OFALVEIRTFT 2070, WENLHKT S &, T
HAERCRV TS ZADEEDORE L YEEL EEI BB TED. FE, =V 4 v
X193 EFED A~ T 7~ bDF v+ — A Ko/ — b VIESBEEERC T4 T4 7
YDHERESTLEIDTHS.

El, RIBFH A2 v FSBRORMEEYERRS 2 LOTE LT LM
=15 5.

Da

Datta : what -have we given?

My friend, blood shaking my heart

The awful daring of a moment’s surrender

By this, and this only, we have existed

Which is not to be found in our obituaries

Or in memories draped by the beneficient spider
Or under seals broken by the lean solicitor

(44)
In our empty rooms

“The awful daring of a moment’s surrender” & XA % BERTHDTH S 5.
T.S. =+ 2 — X (T.S. Matthews) (I # D3 M’ﬁj{f;b b &) (Great Tom) O
FTUUT oW it 5.

Did he feel that he had sacrificed another human being and jeopardized
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both their lives by “the awful daring of a moment’s surrender” —a
surrender which he soon regretted? Whatever the situation may have
been, it was certainly not a simple one. The Eliot’'s marriage was

. . . . (45)
unhappy, as everyone within miles of it was aware.

Va2 —ATRENDT 4 T4 TV EDRBLEZBEINT VS, ZOF FE
TR ERRROE WU S & FRINCEEEHED LB 2 T—o DT
ANEBRLLCOBRBCREVEBOSYREL, FHCRBEIR V20K
LRBEINHDTHS. YHOEEOFIHENBH L RO TEBROE LD
E—BxEL, —ABRBREELTERLIEEELEEL 2RO F LY AH
HBECBELTAI LRI -TO) [BD5 | WE D -Tcohb L. L
Db, ZOBFPKRERLELTTRD DD, RHBBFEO—2>DHEK L L TRE
Rt R=vry FERTS [E200H 2] DK CAERTHBEND
Ckid, BLOEREOBMBORELWED, T OHNLEMTERLIBR
LTWbERELECD. E0dbEThiE, BzoFAx ALY
TtEExXd.

=Y Fy MIIEBOBERSL IO LICERKRES, TLTELEEDLTO
BEOFTREEHEEYEIMBROEBEL LY, BEOHS® IS5k L T
WL E WO EBYDOLFNM LD TRV, ZOREY, HICES LEE L
CBHIVRINTELEEYRVRADTVED0THS. =VA+y bE-TZH
BABHESOABENRBEHR L IXRBLI ZDTHS. LHIHLT, BHoH
DHORH OYBHICERTAOTHS. =) 4y MCRIXBOWREHB LR
RrExbps EHARKOBETH -3+, T.E. v a—2i3z0EE
2] (Speculations) o “The fundamental error is that of placing
Perfection in humanity, thus giving rise to that bastard thing Personality,
and all the bunkum that follows from it. ” & ¥ U CBAOFENARER
CHETHZEXRERLT VS, = V4 FAZDL 2 —2DEERXBHELT
WAEDIEE S ETHIeN HEIE, A F v v ALEBO ABFOHER)RSH
DYBERYBRLICOTH 52, ARFKEIABOHEB I LBEL, A
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BMHEORERYTSERLB VL. ForBEod, ThxAM+bLEET
BOVBIZ A HABEL, A« ORBMHZERXERLTCLE > BERBYFIZHLT
LED>DTHD. = VA bR [7-V4vr e Ey bDea—<=X4]
(The Humanism of Irving Babbit) OFTHEDO ABEE KT HESLHE
T 5.

Mr. Babbit makes it very clear, here and there throughout the book, that
he is unable to take the religious view—that is to say that he cannot
accept any dogma or revelation ; and that humanism is the alternative

L un
to religion.

La—v=XAWERRLLOOREORE LR TET LI ERIZEBET
B2, ba—<w=XARFEHCELRA LW HE L AIIERL V. AR
38 S ABNCRRE DN EAELLFETH D LT 58 RARERL
Twb, bta—w=XaRERCELD LW BEIFET S DS HDOR
BMABELTVWAHDTH->TC, IOFRBEBRT2CIERYEECH -~ TX
DRENSOEENRMLELIRS, =V 4y MRT OB 2 THER.

—%, BROBANIO LS TEEBCHELTVW5D0IKLT, 1F ) ADF
@iz —-2— b e7 v 7 (Rupert Brooke), ¥ a v +«5 1 7+ —(John Davie),
+3 v v (Ralph Hodgson) % Georgian Poets 7= B2 HE D B RICEFE DR
T}, FEREEE-> Tk, 2OV RBRMLERCIE TR F )Y
AFETRBEARO BB RICLT 5 IRV RIS THSH L, BED
R x 7. 7223, Georgian Poets 2% G5 HHE T, —HoELLLE
£ =R ADFIREHELC A, A Y Y i3k, =4y P AFOBRRKT
BIE L EEOLEM TS L TR edIi D X 5 LSBT L
xishote. BROABLEOKAOLARERTH S0, LOXFCRT 2K
Ba Ry BALECE LR S, #HHBERXHONBEL T, LORE
HLEBERIBOBREYIER TS 2 L biAD, FE IR 5 Georgian Poets
PODORAYERTEDOTHS. VYV PRI~ X 20EB PR ITI LR



168

HoTERAZXEENTS. =V y b AT Y FOHEXFESEZLIALD
KA~ A 2D ATLT5. HOEET S [EENEEREY] L2, B
FisA A — DO RHBOREE VI M~ X a0 FBRBEAT b DL
Ex k5. 4, = V4 rOBE, BROBEWBEEY ZOBRBEIMT
PRLLIS EVIBEAYBRETIBEL I VBETH > DRA =S ALD
FRABEALTB. =V Ay MTIEHERZEL, ba—~v=Xa~NtBiET
5 ANEDHIE e BB A RN LB LD, HEMEXBWCERB250
THotehy, TOEBMDOIDITIEBE LDOEURDOBEI»LELEEZ DD THA. #
AFECRVCTEOBELYRS. B L@AOTYEE] (Tradition and the
Individual Talent) o “The progress of an artist is a continual self-
sacrifice, a continual extinction of persona i;t? DR, EEoEINIT
Lo TEBUNLEERYTNRDZ LEHL. FAOBFRREYHBET 0%
WD, reason ¥EETEHZ LI X > CEMAEEY BHRIrDTH 5. reason
DERIL, EHLVCIBEENEEYISUFEEYER LTI Lwhks. £L
TEl, ThIEEHEREL ) Tk, BEORME LAEHERE v ow
BREBr vy Py nbdea—r oy ), ETCILHEROLET»HE
BT EAXEBELTHEOTHS. 20X 5K LR RARCIE AL
BELLDOEENMEDOEET S 5— o0 BHETHS Bk HEL [EE
) OREL KBS DROTHD. COL 5 EEBLFE LA, 40
DEEHFBERY S ThE, LRI - 2Ry THERT2#EEOF
CABYBRRTHIERIAD, TOZ LT HIZEEYBAELV I —&
THICIERB L 2 bW E5BHR TS, =V 4y PIRE->TILA
EOBFLHEDEFIA—L L TELLALTIERLILVDOTHS. £D
T DICBEDIERVBECLBSF5DTHAHS. TANEDOEET S B
MESE ThHL, T [EHEH) toTh5s.

%o MEMOBH] &5 BRL, BEDRAT 4 —valgT7Tr—vavE
[EBRMHEBIY ) LV OFEOFIAEKLINTVWE, Fe—Yr—0o R 1A
(Grover Smith) @ [T.S. =9 # v r D L8] (T S. Eliot’s Poetry and
Plays) %> F Th s, =V Ay rOMIRREELENCEBLTFIBAIAT
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WBETA—Y a2 v, TBERRNESILVSETE VY, FadEriikse
5T LD, FAOERT HEEYEICHILL TV A1Fdm &5 BElEFESRIC
S5, ERELTOBHCERT LV, AR*RACEEILV—
ODFEHEELTHAIR TS EEEL S 5. AEACE TMENEE] CBR
LTuwb2, ZoK MEMRK] b2 55ETHD. -7, G Y4
7 & v v (George Williamson) »F 5 L 5 ICRHMAEB T2 L) - TFHF
OBMEEECERLREYEE LDLBNLD 5 D IZ borrowing &
allusion (FEHI L THBEF~ X7 &\ 5 BRI R Hoftic TEMORE] b
Bt (MENORR] VB EIrDETA—Y a2 VOFEIERIN DN E
THA5. HL [EHBL] W ERERETIE Rea—~=2X4, K
rwVvEREDOHEMLEE I [MBERA] OBBLBMEL T o & B
TZENTES.

(BB b 71— a voRHAEBIER—0EHRIC L VERAE LR
TwbEBbhd. HEERO—HMOEHEIMME IR, ThiLL > THEDE
PRI I D X 5 e hEs TEENHEY ) tHHIhs30TH
505, ZORFXFFATAZ L v EEYIIEL, ¥R X > TRk
THZELARERDTH A, 124, ThTHE TEMEA] DX FIHI AT
B DT ¢~ 4 % —(Walter Pater) ol Hic B % 5 @8E% (visible
symbolism) &\ 3 BIfERHEIEL, =V 4 v rOES[EELZ 5 DEV-OmM
G 5 B LA TH - T, R AGICRELL, &
EVBHRCTARETHA. K-T, SEOMFTIBSMN A A —Uhen
CBEIOEHLT, r=vHBEENERNLOXBHETAEELRLLT
WHBEEZLS., U4y FHE VT IEET S0 2 OREIEG IR
T2 Bbhs. [RENAERY) L BRFYHRMAF2EIFEL - T, [fE
MERED] D BHEEYEEL TS LE2 60 THE.

¥7, = U4y POWHOH,»S [Fib] CEA ¥ T [EREH OFB
ELUTHMALASEE, Br7sr— 2 Vol ZEHEREY 0T,
B E D 5 W IZBIRRER &\ O FRHE L RADOBER LY EAT 5K E L TERF
FAZhTuwa o BEehuiisbicl. 24, Thbd XHEEfEoLE
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AEBLELUIAFCR IS —0DFETH B LR L TR LEND 5.
wiz, TERAES DER EHR] OIS b OBERRFEY B L Tx
&, BTN —v 2 VIXESEERE] LB LFIAIR TG, &
B3hs@El, KR, BEXMbLT, RN, 2RI iRk
] CREBL T, 2083, 7Ao—va vhEidmo TERNEER 7Y
ZREHMHRIOBBLDOLDOEXLIHEZ T VA EEBRTHLDOTHS. o
T, RfER, ZERPCBRET A7 -2 a v v FERIHEBNCZORE
EVWH—BIEHNTH I Licihes. T LTEHLLBEOFLLERSER
DFEBPE/HL, FhBEFE2ERTE2OTH 5.

Mzl PEGLL TV AERE7 A — v a VIEn ) T, e bR
B2 2 — v B DI ABFERIRE & 5 FTB s R O F I X 5 5%
b [EHiR) »EFBLETH2HRTHHEELLRD. BiLc=Y 4 b D
B d-eind, chixxieJ.G. 7 v 1% —(J.G. Frazer) D[ &% &) (The
Goldon Bough) & J.L. v = x 2 v (J.L. Weston) ® [£7f L v 85 L-#3E & <)
(From Ritual to Romance) DDA EREL TV 5, BICEEILG. A
AR, R—IERPLIRVGEFRLRS DR EDETEY L, BEORMLYE
BT 3ORHALLL S ThD, BEEHLEFMERICE S 2 TOERI MR
ELTHAZh DI, AL BEREEZREFYRCELLVIEER
DEETRZ Lofic, GHEEVERIFELET TV SOIEETHY, £
AIMRIEFNER L L TR B RE LGOI FEL LD TR
mAHEY D TOROEMTE, 1923FRKED [=9) v - X, &F L HE]
(‘Ulyssess’, Oder and Myth) BETH5. ¥ 3 kER <2 —-v
RO A [T ] O structure IWIEH I ATV B L5 HE 2, BEAEK
YRATTHIDTHD. b, [F] & 55F2E0 structure D—F &
LTE Mi— %2R IR H1E0 0 Thel, itk v 5 RO RERNXH Y, &
RO OEHRLERFOCHFLEIRSZLEL D, T g—v{bLiceT 1
HEL, MEOBYBERLL S L5 —DDHOFLABELENLTHS. &
N3 F.O0. = —+ v (F.O. Matthiessen) DS 5 [F#z] THO=V A4y FDE
BRI ORELEESITHL LV S LR ELEARITE LT
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BHEEZLY. T [BERHE#SR © MMoHH] oFEOMIT—2DH
—BFRHLATHVHDOTH S, BICEEMHORRYEET H70T
fe <, —HBE L CIRMICR TS uity R R EETLEBHEXHDT
5., =) Ay b TIEAMR & (EhR) &I KEBYEBLLT
CRAEREERE Lk D e DICEHEC RN TR 42 DFE X AR DO TH o, 22T
¥, FRMNARETHHLELRHE LT, & HIICHiE LF 7B F OBK
EHEMFBDOTHS.

1A, T\ o eBRFER ORI, =V 4 v MR L LBEROBRMEZE
BT Ao EdERTR e, [ LA (The Metaphysical Poets) O
- “Our civilization comprehends great variety and comple;(sié;r” EFELT
VB, = Uy bR E OB SRR ICE, BT [Fi) CHEL
5LLTWAERTI. R0 70— a vl TERORE] &\v ) medt
BHLER L L TXHORBYERT 2 A THEAIA TV AL, BAD S
M EMMAERTADCLFAEIR TV EERTHIENTELDTHS.
(#3235 Ad DRIs - 1R, 535 A2 50 allusion X adaptation 2°
BETES. LadFhIERE, EMyEaCRAT S REREENES DL
THC5 FHEIAAAEELF VA2 Y v P 2ED 6 P EECES. Zh
BDOEEAYY FOBBRATHAID, VY FOLThRE L THERTE
HAELORKLT=V 4y FOEFRBEIDD L LK —HEZTHIDOT
55 Linl, COMEOSRAERE, LhidTdBROBMICHELL
BOLRTHLDTHY, BRELBRYETHOLKSG LBbhoh, OS5k
REBICINZ T, =V 4 v FIRER [EHomh 23FBT5. 2o [EH
@ﬁhjm%®mmmm%aQMMMnﬁQQQEK%ﬁaﬁﬁxa:gﬁﬂ
L AHBHERCKLY 2 TW5. Lk ZOEENRILOBEROFLTIY
CHRETAFRTHA I, BFEYERICHETS LW OB IRBIERR LT
DXTWAHEDTHS. EiDSEHCHYIIDL T [BEOER] 55
Wik TARBFL) VORI EASh, ABYERCEMCL TS, HIXR
BEIERSS COTEIESE L e 5. BHACRER D BV IC A8
WTav A&, REOHRLFIFHL, REOHRL ML 5. [
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DEEOED % —ETHRFTTERIMENP L. [H v 52~ —4FE] (The
Canterbury Tales) R HEFELXHETHE 1L, TOBUNKI R INES
T, Fl, [REMLIOFER, HRLEe7 5 v ARE8R» DEEL
LW DRBHILIL > T BH, A £ — SHERIRVT, Pien LB
Gl LTuwb. &R, o enElh [Fh) CAET RN L —%T
ZZETHBHIERE FTHAe. ORI H » CIHEICEBIRTF
BLTWAEIZBUSHDH “like” ® “as” LW HETHEEHL IR T
oo B, R CTRALREFTED L M52 bhikch LT
L. R A - OROREEEREIOET AFREEYEITALYA
WELTWBRZERHAIN, HTERLL - T, RRHIAREBHBLECE - RIL
B ZTRN.

= U xy MIBERD L oEHE LR R AT 5 i1, Georgian Poets 12
RiT->LTR2Z tDighot, BRESICHET 2B BB ELY#HE
THZLRBBATVS, ZOEEIIE—-FLr—ArlaRTEH I E3BADOD
LTHD. BEMEILOHESZEHL TV 20300 ELTHA 5. [Hn)
ORI LLENTBERECESBEOEVCELI T AZ VY IDEE VI E —
F 4 =4 A —=UDEBLT5,

=V v P OHELLCBEAROEHEIL, ToRMMOWICEFELERDI. F0
b, CoEREEELDEICAY Y FIZX > TEE L TER EOETREY S, F
BLZLTWARDTELREROELXBL TW5 I LITEDIRNZETH
B, Ik, IR 27545V 4 V] REEIRCYBOREIIF L
DT D ot <y 7 AY = (D.E.S. Maxwell) IZ#l LIt FE T 0%
Hix TEESELIcEDT & 15555) Fehyiz [Feh) ok logical structure %383k L
THhL BB EZDREXEL LB LRI TERTHA 5. Georgian
Poets 2> 5T IO SEKETSB L TV WEBMT 3T THSB. Ll
pibh, =Yy rOfLL RN, i) RREAZBEL V5047807,
BHodhrbbEatlic=) 4y r HEOKFY, Thbbraiyt
(Christian Smidt) FicS 2% [= 9 # » 194 (Eliot’s synthesis) % fF
D EFHBTFTHok. 0T, =Vd4y FIH—FEEOLCERYHHT 2
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ERBDIHD, MHCRWT—2o0fi—%, TLTEVAINIRFLEF
B EVHIEMEE T EELRLDTHS.

7EHY, BERIRY, ZERIMCR ARILAL TL E 5752, Lo b logical
structure R\ 15D, Zry b — FRMEBRHHHIZ L » T—oDHK—&
B LICELTEH, TORART 4 —vaRBHEINETELLEEAI D, L
PHIOFL, Fwmy boeh— FRESE L TEWMRN & MENREICKRL
D%, BREICTHELTZIO vy P& TEELR TR, EROEH
HEDY =Yy y FANEERXONEREME LIABICEIRTW5DTH
b, R, FOILLLoT, £ry b oo h— FREMES O MR M
LOREHRICL TRV ET S DTRI. FFP—2D 7w » FRFKL,
ETHRAFE L TWBBEREETE V. K2, Zo7ry PEEL 2T
WHIBICE AR OTNILE 5 TRERDTH A 5. —2DRFELTLA Y
#+—+ (LA Richard) oFiff [B20%%, (music of ideas) &5 & 3
Teh DERRD B FEd H A 5. logical 7 structure 133 i32:8E 312, musical
7z structure £ HE 5 NELDOXBRINELO SN, [Fk) 22 ¢
TV Vv AF—D [FROZEM| O V=RENEEORK Lt - TAIFS hic
EWCOBRBAD BHIDIT, LA ORENEFRFTS. L LEOFR
YT 4= RKFEODTTEOEENBR Y BEFICSHT L Th b i30T
BEEREREOEEZ I > TIREY A BWFRTHA L, ThEBELHTHEL
DILNABERTH S LXFEZIT W,

Z =T, DX 57 logical 7¢ structure AR\ AINIET A, A A —
VL BTETEROBRCL > TH— 2 RET LS CEPRVEHETESLS
B EEZLND. Miieh, FIRDM =Y & v + DFH~A & —D ‘visible
symbolism’ H5 Wit F.O.=>v—+xv o5 5 EEAEEG ] (auditory
imagination) # 8353 5 & &1l TR S h TV 35 b TH B, 185 %0
A2 —CBREIZAREBEOFELDD, ILLTOFEREEGI®ELLE, BX
TEHPICIIEAL 27 LoL, &R 2 —oxER, Vv FOFTE
‘concentration’ O HICEHLT A LIt L > TBRIE—2ODORIBHRER L, He
BERYEL I, HRWEM— 2T H20THS. k& ADRERAT
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5. ZDXIBAFVPRIMBOPLFETHL EELDRS. L2L, Th
ThHEFRE Y PRI CRECIIAR TE o,

poC, B b a vy v (] #HLT =04y b [~avy
M) TAB) L, ZZTERA Ky (A Bolgan) 2o (Fiis)
B ydy D [aavy b R [ SN R LR
ATV 5 ERIEMLT, Rk “an artistic failure” % EBIE+5DTIRi
V. ERE S BRRB D, [F) 2 anfl & 5 BRL T BB E 3 bieh -
ez L EBMELT WA, b~k 5, [Fa) o MEEA] o Bas)
ThHELENRLY, FI=) 4y MEADHKBLEMEBEIRAA TV &
EZrzbhl. FOZEEMA= Yy FEFCLOER, HDHVIET 2 — 1L
TERVESPEEL TS EVS T EXBRL TV, ETHhE Zhil=
VA v FDES [HE—DFE] BFOEMCRNT [E—DFE] 0T TEIL
BT ME—oE] L LTHRECEEIRTIRVWEWIERVWEL LT, L5
Fe USRI D AN AEL,  “an artistic failure” S EbhTh s 272
WZ kA, = VA y ML [E—0E] L ook LoRMMOFIEE
THEEDEIEY T FEBLLTVWREDTH-%. FR V—v 4 2R E M.
74 AR —H [F) »REAOBR LT, BRI X ) eE&odk
AERYONIADEHBETHI LR TEL Y. 12, CoRBER, BEET
DEZARBIRREYRHET ARSI, [, = VA rD [
—DFE ] ¥HBICTRERMEEYMHLERY, HOBEEOLDIREINT
WBEWIEBNEETARDTHSB. EEIE [T AT X > TEOfFEH
AV TRDSL I LIITETH, =) 4y F OFLOBNEBEIEIN
BENDOERYEHOBR 2 2 TabiwC &y, [H—oFE| &80
Bl OREREICHEIIB bRV EBbh 5.

LT, =04y bOEF =X A2ATTORIL £y v FE
ta—ADBHRLETEYBETALDOTH oIy, TATHAF ) ADOFE
CHRENERY S 2, DEOBRFOFRLLL->TITLDTHS. [Fitld
MEBFOTENISLRTEST 2. LL, &7 structure DREEICEL T
3, BIRETIREY L 2\, HOKRBERE BLVCIOBHRFL, SORBC
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R TED ) TRIKFEOHICR T RGN EROBITIZL » T, HA
DINBM E AR DOERI LU AR D EBEFHRL B 5D LT
ZBDTHB., A=V X4 DEHE [Fth] HXHOFRIZET 5 [FEEA
f) IR < LT TEEMEROBRMIC R b BER 7258 5
B2 50, 2 2 TOHEDLAIBRINL, BROBENMRO—E L L THE Lri-
TW33DTH-T, Bic [BER] 0Ziehbd, =V 4y FAF, Fdb
DRt EERL T3 L¥MTRETHA D, #->T, BRAHDOHEOEHE
CHD D, =< ERMEMYRFET HHEEAERCE > T e1F Y 2
NEY R ENEE IR RE LR L ARV T X BEREO—Bhic e b
ZTWBHEEZTIVEAIL, FIKRIAFERBYIBFL L T5 LEEL
Th IAH 5.

T2, [FH) whid s TRH) ORBE~NERERL TP, =04y b
N OBEOEEMNLKE, TOXBORAIIED > T2 F fBEERY 7ok 15T
PEEELBREFON 5 0s R AL, * L CARMNCRBEOTH S OhC
BRffix BleDThHokns, =VA4y MidFD B unicFEoir X d e
THEDTHAD. 7 —<=DBREORK [—EOW ] Oho [BMi] 11~7 ¥
VFDEwy beh— FIRE o T[] 2N LEBIhICDOTH -1t ©
DIE D EEkERH, ENMEREOEENREN PRI H, 4—F—F
BEVCOIRA—E I AMAI > E =V RBATVA L DR 2D, 5 Rk,
IABT Ry b DEELEO AR structure ZHH LT W5 2 EREBEEL 27
WTHAH 5. LL, 2D structure i35FOETITET L T OIERFE R - 5 #E
B structure Tit7cd LT, HOWRIEBELLRE2TNTHD Z X&KL T
Brhudiebicw. Lal, £54%) 2 e bBEY R FOREROHS T,
FEERD S XIS 3T O Y = v » FALIEEYERELTLE
5. =4y r BBEBRESYAIBHEL TRV W EXHRTHED
THAH. EICT =+ y FOZODHZPREINBZDLTHY, Th
REBPLBRELEIT L. =) 4+ Mi3FE ALK “Shall I at least set
my lands in order?” L Eb¥ 50 TH%. KRICHIFS “Shantih Shantih
Shantih” & REMHERRE TEFIH D K> TV D Z L RERL T
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BEDEFTZLES. =VAy FARBEYERL, BECELIRFERYBELL
Dot THA D, BEHETHLORYADEHMERFT HREOER T LI h -
1D THB., =V 4y F OEFERO—FOHILLRD E O M)
A=Y+ + OMERPCTAMNEIEBETE S, Fr—70 2, [H5
BADHKE] deeay, YavFavEARER B RHHECMIEEL
ZIECHDICEREXREL, BB > BB TH-> T, THOFRDO AR
BROBHYHBET I AWB TH-. LAy, [BIKKER] (Ash-
Wednesday) DIEWZAGTIE, TNREBWHIZESCHEINDZEZBZF Y A VHOF
POBEXPRIRRL TS, =) 4y F AEEEEES~HCE L D H 1927 F
Thotchb, 1930 Ficifi i [BKKBAR] widfos ) A5+ v &L
TOWE L HEEIPPE IR T O3B TES. Ll, 1922 i l7
) ORSIIE, BFEEVIRAEEBL TVt skel, BMEVIER
WTRERBRLAFANEEL TR LML TEINAD. 5T,
A.G.George "S5 X 51z “The Waste Land is a Christian p(;gr)l” W5
BETE, FELLTAR-L0THE. [FitlohicheT, XHOR
BABBETTBEXHEEBL, FRYBEIHBLL 00, TELAEX KT
LOFRTHHELELSTDTHS. #-T, £ry bt o h~ FROBKXER
3, NGBS O MR [Fit] O/@HER structure B L 2 Thu7obe
DHBRDZETHH1TDTH5B.

=Yy MRl W -Th, HAoEE Lic [BIKKER] LR -
Th, BROFIBEERT 5LV O BExFRE LD, BEEOMBEICI1E
LIV DORERFEL TV BIEFLT —~ L THFLEFERYIROE
FRXbFRAEELL S Ex Lith ot Enr, [Tl CKEDOTEE DK L 22
BArEEILIELEOR, T [MoomEE] (Four Quartets) 12w v/ ¥
V%ﬁ%@ﬁﬁ%vﬁihfmGg%,%huﬁ&wﬁ%%ﬁﬁ?étbmﬁ
bhicDTikis, BOYLIEFORIME L THEINLDOTH-T, AILB
HENT —<bltoTWBZ ETikig\. A~v & — (Stephen Spender) i1
“He is not concerned with saving the world :” & xR ~XTL . 657)75‘3, BHhs
BEORMBEXREL L0, BEORMBERHRL, MELILLLTLTAN
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REIRNICR 2B HEEARTHBULE, TOMENRBRTH > T, ReeirE
BEYVThEETHILRRENLRDTHS. TR TIIABRNICIIMEE &1L
EAVEDTHS 5. |

AL, =V4y b [EODMEERE]DOMA —~ A o2 —H — | ‘East Coker’
T “I said to my soul, be still, and wait without hope” = 5 &, #
Z=V 4y PICERINIE—DDRBERBE. MORNICH > TOABDOES
SWOEETHH D, ThIIMHLEEXZIRRTE eh - [Fifh) odic
VALK IEEBLRAEC TN THS. BEROMBECRSICIMY AL C L xe
Fie, REEMBREMS = )+ » b 23 “wait without hope” &35 73T
i, EALH, FLT= VA4 b ABCEEEC LIRSS S. =5
Wofox ) Ay b OBEEAE AV & — T “outsider” Z:Efﬂgsgfl@f‘@b * —
7v (W.H.Auden) #db b Th=a—eh v b ) —REEDRET LD =
D=) A4y b OFHEEMRBECHFET S, X2, Hoflzi=resar L
T, FREHMPWEETIREL LTAHORRCHBELYRA > ETH5EEL 1
HiFlew, [FR)OZEBE L TR, BICEIIIEALD, FLT=
VA vy P OBEBENRECS—2OHR I LI BT LORIEEL 25\, [
#1) o, %A “What shall I do now? What shall I do?” &®hT
b, FAILEZLLVEZRREOAEV ORI EDLLIYBEI LR 2720
7 —==QHE DRI [FR] 6B IATVTH, TARIED
BMia e CBEREL TS5 LR 2. EM7x2%2-DX 5
“And the horror is so intense that the poet has an inhibition and is unable
to state it openly.” &EBIMRTHATbHS 5, WEEHHED T L
> TR 2D - BEL, BRERREORANLERLERTLE->TWS
DTHB., £5FT5HE, =04y PIFERZD (] O SBHEEDI
ZHoREAETIE, F.O.=>v -+ “the agony of a society without
belief ” #FHL T BHHE LT -1, BICHDERECHELRT 125
CEDFRZAEE LD TR oo Dh ERRENEGTL S, LThBE, [¥
AT RVTHEEAYE 5 “Just a piece of rhythmical grumbling” +\5 =
ERRREERYHEOTLHD0TH 5.



178

1EH, FHTHIE, A—TFE—EE LY A F — v R OMENRE @
DOEHRLUMFELLVC D, ZhAnBIzZ o [Fih] o stucture DR
WISAT A os A I L3R T v BbL, =04y + B
HRZORMEBFE TN, COMBCER O TIERL TicH
Bigw., 107l 2o [Fe) BIFORSEICRV-TE, s > TRILZDHR
DRELIXIVGEATH > 1S 37D L BT O SELRBERTH A
5.

Ll, T0Xd KiFENRERARINTY, FXELTOEARDERITK
LTRRELEVWESHPESD C L3HERT s, Drld, v a—
CEFHOFABEORMBCYUMEL T, TOHEND » < VERMEA &
LTV oD LT, ¥ IZ0OBREOTMBIER L L ORBEDOREN &
PLET2HRME 8 = 2 DFTH o3 TK. LA, HERREARL
B ZOREOHAYERTIEBVELA AL T TH > T, THRKCEORE
wED L, BT AEBESR—HmIRE b, SILEVEICR G SEREL
DEMERORITHEY, HETHIEBIRYL . RREBME S 20T
FEWORIH > TRTHEBIFEL T, WIHOEARNTOTE L BMIT
B E, BERCH LR AN, BBCHAT, KRE L TBRT 5 EEHE
BRIRETER. TR (hhrohnd] YR T2EBLERFKCEC Y
BEL T ETOBBENENNERTEILV-DOTH 5.

22, FRIIMRTHLS Lk, filfiss, =V 4 v Mk Z ol ]
ERGTE, TEEOBRH X FTFERL T iehbi. Lal, dLAIF—Z
o [Ft) ic=) F+ v F OEARNENY [BA] L LTHRDTWH L
PEELD % ETHIE, FECRTAEOBBMES LR L <, XPRFELE
MT5HED, FLEAROBRBRBEALBOERLETTITNETH DT
RV EREEETHI LS TES.

()] Oficgry b o= FRI->THBINLI —~=DREZD R
iy, HSHBEOREL LTI FOFRMMEXYHEL T . LiL, 20
IO wB LRt A, A—TE—RIED T 7 L A BOLABEFERRE
I - THR L, structure & L CORE YRI5 LA, BEOHRENEH
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BLEDOTH-TH, BBCRVWTETORBELYSETHIEH~LEFHLTL
Fof, TRV Ay FARECRVT, L =X A0BBEAKT LD L
BRIL->T, FONENLBAH T AEARDEEN, ZLTEL= Y+
POREL, FHOBE R ERALICRTWEIEXRTTHLOTHS. &
2T, FALHEIEIBEENTH DD 2 ZWFERABB, =V 4y MT
EoT, ZoOmMMETETOLRERLEY TH-T, BHITREL 25K
BHTRID->TeDIELHEL D, HICE > THEEAL 25 LIFFEARERD
LT Lo sfFo s eond Ll EARARBEMILO TR, £
BIEALRD B LG BETABEY Lo ko T DD EELTINAS.
HREMOFH XD TBDTHS. -, =753 7D —<=DRL
O RITM L 12 - OTEHIFREOEY S 5> DT, ERToELEML
TRV 2 ETDFLTORBERV=2Y 4y F BEOHESE, A5V IKREL X
T DEGH I LI L TWHDEEERSTLRI 5.
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